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(Free needle threader.) 


We realized it would take more than this 
to convince you to spend $2495 on a sewing machine. 


So we threw in a serger. 


Nifty as it may be, our Swiss-engineered needle threader is not the 
best part of this deal. Right now you can pick up one of our most popular 
computerized sewing machines and a bestselling serger for just $2495. 

The Elna 8000 Computer features built-in memory, computerized 
buttonholes, and all the beautiful quilting, heirloom sewing, and cutwork 
stitches Elna is known for. 

The Elna Lock Pro 4 DC Computer Serger features Elna's easy-to- 
read program display screen, Instant Rolled Hem;" cruise control, and 
quick-threading loopers 

As for our exclusive needle threader, it's free with an Elna demonstration. 
And it features one-motion threading. 

The Serge & Sew Pro Pack. Leave it to Elna to combine everything 
you need into one package. 





The Serge & Sew Pro Pack 


ehaz 


SwISS M A D E 


Promotion ends April 30, 1994. 
©Elna, inc. 1994 For the participating dealer near you, call |-800-848-ELNA. In Canada, 1-800-263-2312. 
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A Ball Gown Built 

for Comfort 

How costume-shop construction 
let the first lady dance all night 
by Karen Seaton 


40 All About Ease 


44 
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The amount of extra fullness you 
need in a garment depends on 
the drape of the fabric 
by Gale Grigg Hazen 


The Fabric of Art 
Basic block patterns link the 
art quilts of Nancy Crow to 
the quilting tradition 

by David Page Coffin 


Reversible knitting 
Double knitting creates two 
layers of stockinette with 
one pass of stitches 

by M’Lou Linsert Baber 


Supplies: Mail-order sources for beads and crystals, hand-dyed quilting cottons 





4' Swatching with 


Double knitting 


by M’Lou Linsert Baber 


50 Binding with Bias 


Here's a foolproof way to apply an 
elegant trim to necklines and edges 
by Claire B. Shaeffer 


59 Making a Bulton Loop 


by Claire B. Shaeffer 


54 Making Custom Fabric 


Pin-woven details are easy 
to warp and quick To weave 
by Diane Ericson 


99 An Accurate Knitting 


Gauge Made Easy 
When you wash and ary the 
swatch, then measure it on a 
hanger, the sweater will fit 
by June Hemmons Hiatt 





On (he cover: Howtohandweave the 
garment pieces for yournext sewing 
project: no experience or loom required. 
See p. 54. 
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62 Embellishment, 
Lithuanian-style 
Traditional regional dress offers 
details for contemporary garments 
M. Kati Meek 


Embellishment 
Techniques 
M. Kati Meek 


66 Replacing a Zipper 


68 


An easy alteration can 
save your pants or skirt 
by Mary A. Roehr 


The Right Pattern Size 
Buying for bone structure 

is your best bet 

by Della Steineckert 


42 Spiral Patchwork 


Straight seams turn scraps into quilts 
by Therese M. Inverso 
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Letters 


Inexpensive velvet 
pressing surface 
I'vefound a non-sewers item that comes 
in really handy for pressing velvet seams 
(Threads No. 50, pp. 36-39). I raided my 
husband's workshop and founda tool 
with wire bristlesattached to a brush 
handle, called a file card, that is usually 
used to clean theteeth of metal files. It 
looks like a metal velvet board, is about 
10 in. long, and sells for about $10. This 
brush is readily available in hardware 
stores and is much cheaper than the 
$35 needle board mentioned. 

—Shirley A. Jenks, Lockport, NY 


Machine embroidering 
in two colors 
Pm an avid smocker and French hand 
sewerand wasquiteinterested in the 
article “Machines for Heirloom Sewing,” 
in Threads No. 49, pp. 48-52. How did 
Carol Ahles make the two-color floral 
embroidery shown on p. 48 on her 
machine? My machine can stitch one 
color, but I'm puzzled at how I can stitch 
with two. | 
—Joyce Daniel, Sioux Center, LA 


Carol Ahles responds: The two vine-and- 
flower pattern samples were made by 
April Dunn, who was mistakenly not 
credited in the article. The samples were 
made with two passes of stitches, the 
first for the green vine and the second to 
add the pink flowers. Here are the details: 

Most upper-end computerized 
machines have a pattern for a vine. The 
first pass for the vine shown on the right 
side of the page you cited was done on an 
Elna Diva with pattern 808 on cassette 6. 
Open memory, enter stitch 808, press 
the mirror-image button, then press 
enter. When stitched, the vine pattern 
will flip back and forth. 

Then change the thread and add the 
flowers one ata time, placed where you 
want. Most machines have a pattern that 
makes a satin-stitch shape suitable for | 
flowers. (On the Elna, use pattern 92, 
stitch width 3.1, length 0.5.) After each 
flower, turn the fabric so the flower flips 
direction. The single-pattern feature (the | 
X button on the Elna) mentioned in the 
article comes in handy when stitching 
small shapes individually. To secure the 
stitching at the beginning and end of the 
pattern, press the reverse key. If your 
machine doesn’t have an appropriate 
pattern for a flower, you can use the satin 
stitch, manually adjusting the width to 
create the narrow-to-wide pattern. 
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The following are general guidelines 
forstitching a pattern with multiple 
passes. Whenever you're stitching over a 
pattern, such as a vine, it's likely that the 
finished stitching will make the 
movement of the fabric under the 
presser foot uneven, so you'll need to 
adjust the balance. Use white thread in 
the bobbin and loosen the upper-thread 
tension so only the colored thread shows 
on the right side of the fabric. Usea 
lightweight tear-away stabilizer under 
the fabric, afine cotton thread (50/2 or 
60/2),anda fine needle (70/10 or 80/12). 
(For lustrous embroidery, you can usea 
glossier, rayon thread, size 40/2.) Always 
test first with the exact materials you'll 
use for the real stitching. 


Sewing with, not for, kids 

I just finished reading Rebecca Nebesar’s 
pondering about her daughter’s 
resentment of learning to sew (Threads 
No. 47, p. 76). [faced a similar problem 
and would like to share my experience. 

My great-grandmother was a tailor. 
Family stories tell how she sewed to 
clothe victims f rom the great Chicago 
fire. She taught my mother, and mother 
taught me. Naturally, I thought I would 
teach my three girls to sew. And teach 
was how I approached the subject. We 
did the Brownie sewing things and Girl 
Scout sewing things. I taught them 
sewing-machine usage, pattern and 
fabric selection, and cutting and pinning 
skills as any self-respecting drill sergeant 
would. And surprise! They hated it. 

Atabout the same time, my daughters 
reached the age of hating anything I 
made for them. So I retreated, and 
decided to sew only for myself. Butas I 
was taking this breather, I developed an 
idea for a different approach: I would 
sew for my girls, but only as long as they 
sewed with me. I wouldn't teach; we 
would create a desired garment through 
team work. 

This approach was shaky at first. We 
never finished some of the projects, but! 
held the line. By the time the youngest 
was ateenager, she and I could produce 
garments on our production line at an 
amazing rato. 

We laid out fabric and cut it together. I 
pinned, she sewed. Both of us pressed as 
needed. We developed signals: Pins 
crossed in an X meant "stop here." 
"Where'sJack?" meantsomeone needed 
the seam ripper. We shared ideas, music, 
and quiet times. Miracles do happen— 
she learned to sew. > 
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THE REVOLUTIONARY, ADJUSTABLE 


NO-PAPER PATTERNER THAT'S THE HIT 


OF PARIS. MILAN AND THE OTHER 
FASHION CENTERS OF EUROPE 


The Bonfit Patterner is the new concept that's revolution- 
izing the art of creative home sewing. 


It's the world's first patterner that lets you make skirts, 
dresses, jackets, pants, anything you can imagine. Any size, 
any style. Without paper patterns. Without pinning. Without 
painstaking alterations. 


Because with Bonfit, if you can imagine it, you can make it. 
And it will fit like it's custom made. 


Just turn the knob and slide the panels for your individual 
custom fit. Then draw around the patterner, and you're 
ready to cut and sew. 


You can make pleats. Darts. Yokes. Basques. Panels. Flares. 
And more. And that's just the choices for skirts. 


Bonfit Patterners are available for skirts, pants and bodices. 
They're perfect for men's and women's clothes. And you'll 
never have to buy a paper pattern again. 


MAKE IT WITH 





PATTERNER 


The Bonfit Patterner is sure to stimulate your creativity. 
Each Bonfit Patterner comes complete with instruc- 
tions, a design brochure giving step-by step 
procedures for creating formal-, elegant-, 
casual-, sports-, maternity-, sleep-, and 
bridal-wear designs, and a convenient 
storage bag to safely keep your 
patterner. 


For product information, call 
toll-free: 1-800-5 BONFIT. 
To order by phone, call 
today: 1-800-342-9555. 


5959 Triumph Street, Commerce, California 90040-1688 
PRICE TOTAL 


Name 

Address 

City 

State Zip 
œ m Phone (Work) 


(Home) 
Subtotal Ere | 
S&H 


Sales Tr 45-day Money Back Guarantee 


TOTAL | | 


Buy 3 get 1 FREE! 


Letters 


Now my youngest daughter sews for 
others and I give hera hand when 
needed. And my eldest daughters are 
forgiving me for my pushy ways and are 
learning to sew. 

—Cheryl Sparks, Indianapolis, IN 


A layer of tulle protects 

a vintage quilt 

The article “Sheer Magic" in the 
November issue (No. 49, pp. 70-73) 
affirms something I’ve been doing for 
some time. I’m intrigued with the 
textureobtained when applying net or 
tulle over another material. 

I restore and preserve old quilts, most 
from grandmothers. I carefully baste 
tulle over areas of silk crazy quilts that 
have deteriorated. The tulle barely 
shows when the quilts are hung for 
display but it protects them from 
further damage and allows the beautiful 
embroidery stitches to show. 

I'll be experimenting with tulle on a 
slightly moth-eaten old paisley shawlI 
found recently that I intend to make into 
a jacket. I'll need various shades of tulle 
for different parts of the jacket. 

Thank you for all the inspiring ideas. 
So many projects, so little time. 

—Flsie Taylor, Traynor, LA 


Wonderful knitting tour 
Thanks to the article by Ann Feitelson 
on her Shetland knitting tour (Threads | 
No. 40, p. 22), I recently returned from a 
wonderful knitting class and vacation on 
Shetland Island. Ann's Note described 
hertwo weeks learning about Fair Isle 
handknitting f rom Florence Shearer at 











classes sponsored by Shetland College. 





Ann said that students were housed in a 
high school dorm. 

By the time I wrote and inquired about 
the dorms, they were no longer available 
and the classes were on hold. Abouta 


year later, however, Shetland College 
worked outa two-week class/vacation 
package to be offered off season (October 
and April) with accommodation ina 

hotel. A friend and I attended the class | 
this last October. | 

We found the whole experience utterly 
delightful. We learned a great deal about 
Fair Isle knitting in Florence’s intense 
but relaxed classes. Fair Isle machine 
knitting is also offered, taught by 
Laureen Dalziel. Both classes share the 
same facility, the same huge selection of 
yarncolors for swatching, and the tea 
and lunch breaks. 

Wewere driven about the island for 
several scenic and historically 
interesting excursions. We saw stunning 
examples of both old and contemporary 
Fair Isle and Shetland knitting, notably 
some th511t6.psso-die-for knitted lace, 
and many lovely variations on 
traditional themes in shawls, sweaters, 
and gloves. We were warmly welcomed 
and entertained by the Shetland Islands 
Knitters Guild and other residents. And 
we all enjoyed the most mystical, 
peaceful feeling of that remote place. | 

For information about future classes, 
write to Jenny Sullivan, Short Courses 
Coordinator, Shetland College, Gressy 
Loan, Lerwick, Shetland, ZE1 OBB, 
United Kingdom. 

—Mary Bauer, Bothell, WA 


Preserving photographs 

I’m studying to bea librarian in photo 

preservation and archival storage and 

read the article “Quilting with 

Photographic Memories" (Threads No. 

49, pp. 40-43) with great interest. Pd like 

to add some information about 

preserving the photographs you might | 

be considering for use. | 
Photocopying exposes an image to 

intense light. Long-term or frequent 


exposure can cause media such as 
watercolors, blueprints, albumen prints, 
and cyanotypes to fade. (Basic 
Conservation of Archival Materials: A 
Guide, by Mary Lynn Ritzenthaler, 
Ottawa, Canada: Canadian Council of 
Archives, 1990 makes good reading 
about preservation. I found it in the 
university library.) 

Modern color photographs are perhaps 
even more sensitive to light. According 
to an article in Popular Photography 
No. 97 (June 1990, p. 48), light, 
especially visible light, is the great 
enemy of color photographs. What is 
worse is that the damage is only 
apparent over time, after the damage 
can't be reversed. 

So if you're going to photocopy a photo 
repeatedly, here's an alternative: If you 
still have the negative, make a second 
print and use it for photocopying. If you 
don't havethe negative, havea reputable 
film lab make a print for photocopying 
from the original. Since instant 
photographs, such as Polaroids, tend to 
fade rapidly, it’s wise to have a print 
made as standard practice. 

By taking these steps to preserve 
your photographs, you'll be able to make 
a cherished quilt and still have the 
original photograph for generations 
LO come. 

—Nora Harris, Pittsburgh, PA 


More coin bullons for coats 
Here’s an additional source of coin 
buttons for finishing a blanket coat 
(Threads No. 49, pp. 36-39): Threads at 
Gingerbread Hill (356 E. Garfield Rd., 
Aurora, OH 44202; 216-562-7100) sells 
buffalo nickel buttons, size 71 in., for 
$1.30 each and Liberty dime buttons, 
size ''/6 in., for $5 each. Add $3.25 S&II 
for orders up to $25. 

—Sharon Ramsay Solon, OH ™ 
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Keirloom Stitches. 


Your Source for 
Heirloom Applique Designs 


Traditional applique designs 
for quilting and delicate 
clothing embellishments. 
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Largest Collection 


Velvets, Chiffons, Prints, Satins, 
Suiting and Much More 


c ‘Shai Silks! 


252(T) State Street * Los Altos, CA 94022 


Also complete instructions 
for easy applique. 


APPLIQUE CAN BE EASY 
Book - $15.95 Video - $24.95 
(p & h $2.75) 

Set $40.00 - postage paid 


Send S.S.A.E. for Complete Brochure 
Dealer Inquiries Welcome 
HEIRLOOM STITCHES 


626 Shadowood Lane S.E. T * Warren, OH 44484 
(216) 856-7384 


Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 
Join our SILK FABRIC CLUB — $20 annually 


COMPLETE SAMPLE SET - $20 Deposit ia iOS diese: i redis mr 
Over 400 samples PLUS A FREE SILK SCARF L l i 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX Specials for Stores, Artists, Dressmakers 
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Canvas bags for dyeing 
Which company made the white shirt 
and canvas bag painted by Betty 
Auchard in *Leaf Printing on Fabric" 
(Threads No. 47, pp. 62-65 and 
back cover)? 

-Sharon McGilvery Bothell, WA 


Betty Auchard replies: I bought that 
long-sleeved, crewncck,-all-cotton T-shirt 
(brand name IIonors) on sale for $7 at 
Mervyn's department store in 1992. (I 
didn't see the shirtscarricd in late 
1993.) That's the way I often buy shirt 
blanks. You can also buy shirt and 
canvas-bag blanksfrom many local 

and mail-order dye suppliers. Look for a 
finely knit all-cotton fabric, which, in my 
experience, absorbs the Inkodyoe best; 
woven cottons and cotton/polyester 
blends absorb less well. I'd say the limit 
of blends isabout50 percent polyester. 


Excited about crochet 
Threads No. 49 just arrived and what 
a super issue it is. The blanket coat 
(pp. 36-39) makes me wish I was living 


EDITOR'S NOTES 


First Video Take available 
from Threads 

One of the ways we ensure accurate 
information in our articles is to visit 
authorsand watch them demonstrate 
their skill. We often shoot the process 
photographs you see in the articles 
during the visit. There have been 
many times, however, when we've 
been frustrated as we watch an expert 
demonstrate a technique that we 
realize words and photos could not 
easily describe. That’s where our 
experiments with informal videos 
come in. 

Were now making Video Takes, 
short clips shot by an editor during a 
visit. The video is meant to supplement 
the information in the article, not 
replace it. Viewers will see the author 
up close in arelaxed and informal 
setting demonstrating what he or she 
does best. The cost is low-key too. 

Whenever a video is available, 
you llseca small television icon on 
the opening page of that article. The 
first Video Take is on Diane Ericson’s 
pin-weaving technique, described on 
pp. 54-58; you'll find mail-order 


in a cooler climate. And Deborah 
Newton’s yarn reviews (pp. 30, 32) are 
always appreciated by those of us living 
abroad. The photography is so clear 

you can count the stitches and almost 
feel the yarns. 

The créme de la créme, however, is 
Ruth Atkinson’s crocheted Elizabethan 
coat (pp. 44-47). I was astounded by the 
beauty and sculptural quality she was 
able to achieve. The textured stitches 
are just what I’ve been looking for 
since I started to crochet two years ago. 
Atkinson’s coat represents the way 
crochet can look when intelligently 
designed and executed, and proves that 
crochet does not have to take a back 
scat to knitting. 

My pet peeve with crochet is its 
unflattering horizontal lines when it's 
worked from the bottom up, the way 
most instructions seem to be written. It 
is my experience that most crochet 
designers take this horizontalness as a 
given and don't look for alternatives. 
Atkinson shows us there is a better 
way to design. 


information on p. 58. 

We welcome your feedback on these 
Video Takes. Please send your comments 
to us at Threads Video Takes, PO Box 
5006, Newtown, CT 06470-5506. 


Let us lake your 
Readers’ forum photos 
The Readers forum that starts on p. 22 is 
our second presentation of clever work 
by readers who have been launched into 
action by ideas in Threads or inspired by 
a Folkwear pattern. (The first 
installment is in issue No. 48 on pp. 68- 
69. For more on Folk wear, please see the 
shortarticle in Notes on p. 80) The 
pictures in the forum were taken by 
readers. However, if you're shy about 
taking photographs, there's an 
alternative: Threads editors will shoot 
photos for potential inclusion in the 
magazine at some of the shows and 
conferences we'll be attending. 
Forexample, Threads editors are going 
to beat the national meeting of thc 
AmericanSewing Guild in San Francisco 
on March 12 (for location details, please 
write to the ASG at the address listed in 
Calendar on p. 76). Even if you don't 
have a garment you'd like photographed, 
feel free to drop by and visit. 





Thank you for a wonderfulissue.I 
hope you'll favor us with more articles 
on crochet and crocheters in the future. 

—Marcia Ben Menachem, Arad, Israel 


Idea for the embroidered rug 
Several readers asked about the origin of 
the design of the miniature rug on the 
back cover of issue No. 50. The idea came 
froma full-size rug by Dahlov Ipcar that 
Cardin found in American Hooked and 
Sewn Rugs by Joel and Kate Kopp (New 
York: E. P. Dutton, 1985). 

—Editor 


Corrections 

Those of you who tried to call Tailor-Craft 
in Seattle, WA (No. 50, p. 65) using the 
number we listed already know that our 
number isforabusdepot. Our apologies. 
The correct number is (206) 283-6512. 
We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 


We'll also be attending the national 
mecting of The Knitting Guild of 
America, in Gatlinburg, TN, in early 
March and will be photographing 
Threads-inspired knitwear on March 
10. Again, please contact TKGA for 
details, as noted in Calendar. 

And while we're on the topic of 
talented people's work, I'd like to 
extend an invitation to you to send 
slides or photos of your work with 
an introductory letter to us at any 
time. You might bea future Threads 
author. The articles in Threads are 
written by readers who love what they 
do, do it well, and en joy sharing 
information and tips with others. Our 
authors are first and foremost experts 
at garmentmaking, knitting, quilting, 
and embellishment. Very few are 
professional writers. They've often 
met a Threads editor by chance at a 
show, a gallery, or a seminar, or have 
simply written and inquired about 
whatittakes to get their work 
published in Threads. All it takes is 
creativity and an ability to describe 
what you do; we take care of the rest. 
So please let us know what you're 
most passionate about. 

—Amy T. Yanagi, Editor 
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Personalize your home and create great new styles for yourself and your entire 
family with a computer sewing machine from Singer. Singer combines the latest 
technology with over one-hundred forty years of quality. The result...computer 
sewing machines like the Quantum" LE and Quantum" CXL which make sewing 
easier, quicker and more professional. 
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Easier, because they incorporate features like a one-step buttonholer, convertible 
sewing bed, and touch sensitive pattern selection. 


Quicker, because Singer computer sewing machines have a built-in threader and 
built-in thread cutter. 


More professional results are a snap thanks to the incredible number of built-in 


stitches including block letters and numbers plus the capability to string-along ——— ee 
different stitches. The Quantum" CXL even sews in two colors without 
stopping to change thread. 
All this innovation comes at a surprisingly affordable price. Compare and you'll see that Singer computer sewing p * 
machines are the best value for your dollar. 4 II - 
In fact, Singer has a sewing machine to match any need or budget, including overlocks which sew, trim and - 7 


overcast in one operation. And that's certain to inspire creativity. 


THE 
WORLD'S 
FAVORITE 
SEWING 
MACHINES 





... Questions 


Converting a zipper 
to a button closure 
Expensive children’s dresses have 
button closures on the bodice back 
instead of zippers, yet most patterns 
are designed with zippers. How do I 
convert a zipper to a button closure? 
—HRhoda Ferris, Houston, TX 
Claire B. Shaeffer replies: On most 
better little girls’ dresses, the bodice 
fastens with buttons and the skirt with 
snaps, lapping right back over left. To 
convert a zipper closure to a button/snap 
closure, you'll need to extend each side 
of the bodice back for the buttons and 
buttonholes, and extend the underlap 
side of the skirt for the snaps. 

To add the bodice extensions, ignore 
the seam allowance on the pattern piece 
and draw a line parallel to the seamline 
and !^ in. away, which will be the facing 
fold line. Draw a second line parallel to 
thefirst and 1 in. away, which will be the 
facing cutting line. Fold the pattern on 
the fold line and trace the cutting lines at 
the neckline and waist to shape the top 
and bottom edges of the facing. 

For the skirt, you'll need separate 


INC. 


| OBIBIRIM FASHIONS 
| By AKWELEY INC. | 
| PATTERNS 
AVAILABLE FOR 
MALE, FEMALE 
23 CHILDREN, 
DOLLS, 
WEDDINGS 
ALSO 
RITES OF 
PASSAGE 
PATTERN 
| INCLUDES 
SIZE 8-22 
WOMENS | 
SIZE SM-X,LG 
[MEMS 
SEND FOR 
COLOR 
B BROCHURE 


12 STYLES 
AVAILABLE 


Introducing the First Traditional 
African Pattern Company in the 
world for the home sewer. Patterns 
available at select fabric stores or write 
O.F.A. Inc., P.O. Box 44211, Phila, 
PA 19144. Prices available for 
wholesale and retail. 1-800-217-2530 
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patternsfor the right back and left back. 
For the right back or overlap of the skirt, 
replace the ?&-in. seam allowance with a 
lin. facing. Forthe left back, follow the 
bodice directions to add a ^in. underlap 
extension and l-in. facing. 


Prestam ped cross stitch 
I'm comfortable working counted- 
cross-stitch patterns, but now I want to 
embroider an old linen tablecloth with 
a cross-stitch design stamped on it. Do 
I count the threads as usual, or just 
eyeball the stitches to make them 
straight? Will the stamp ink wash out? 
—Gretchen Hallerberg, 
Cleveland Heights, OH 
Lilo Markrich replies: Cross-stitch 
designs stamped onto household linens 
were popular between 1890 and 1939. 
I’m guessing that your piece is from that 
period. Stamped designs were a welcome 
innovation for the embroiderer, 
eliminating the tedious chores of tracing 
charted designs and counting threads on 
linen. Previously, the only alternative 
was to work designs on inexpensive, 
bulky, cotton Aida cloth, which lacks the 


Anne Powell, Ltd. 


VIENNA BRONZE THIMBLE 
HOLDERS, made in Austria 
since 1548 


Cat on Stand with scissors and tape 
measure, under 3" tall, $42. Cat holding 
thimble, 2 '', $32. (Sterling thimbles not 
included, please inquire.) Please add $3 

S & H for up to two bronzes. 





COLOUR Catalogue of Fine 
Needletools, Linen & Gifts $5 











FLresidents please add 696 sales tax. 
Credit card orders 1-800-622-2646 
P. O. Box 3060, Stuart, FL 


34995 


finish and elegance of linen embroidery. 
There were some drawbacks to 
working stamped designs that still hold 
true today: Only time will tell when the 
stamping ink will fade, which means you 
must cover it completely with stitching. 
You can't always count threads so each 
stitch is the same size or share holes at 
stitch corners, because many stamped 
designs don't align perfectly with the 
fabric grain. By following a few simple 
precautions, however, you can work a 
stamped design with good results. 
e Tofully cover the stamp ink, bring the 
thread up just before the beginning of a 
stamped line and down just after the end. 
e Don’t worry aboutseemingly incorrect 
stitch alignment or gaps between stitches. 
Stamped linens are designed to create a 
balance between design and background, 
not thread-for-thread perfection. 
e When working on linen, use the most 
lustrous stranded cotton available, such 
as DMC cotton embroidery floss, and 
don't work too tightly. (Regrettably, we 
have farfewer embroidery threads to 
choose from today than were available 
before the 1950s.) Do a few trial stitches; 


An Original 
Sandra Kelly 

Pattern! : 
Exceptional Fit // 


Classic Design 





Professionally designed to gar- 
ment industry standards. Easy — | 
to follow instruction booklet. | 


3 Classic Skirt Stylesin1 (^ 
(pattern #5600) 

s No zipper to destroy drape of 
fabric 

s Comfortable elastic in back 
waistband 

e Multi-sized 6-20 

e $9.95 includes s/h (U.S. 
funds only; Canadian $12.95) 





| AAN 
Mail or call your order to: L / | | 


É 
Sandra Kelly Patterns T 
Post Office Box 2485 7» um 
Shawnee Mission, KS 66201 Y [| ! 
1-800-890-7473 | | Im 
IE 
| 
| 


Creator of “Sew What's New” 
America's favorite nationally 
syndicated sewing column 
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NEW... FROM THE PUBLISHERS OF THREADS 


A Learn the secrets of haute couture. .. 
skills you can use to enhance all your garments. 


COUTURE 


If you love to sew, you can now enrich 
all your projects with the touch of cou- 
turier craftsmanship. The quality of an 


x expert sewer's skill is 
ipe cC" 
«s WS 
d ND 


TECHNIQUES 


often hidden in the 
finished garment. It is 
the unseen stitching, 
carefully turned edges 
and durable construction techniques 
that make the difference between a well- 
made, well-fitting garment and off-the- 
rack clothing. Now, the techniques of 
couturier-quality sewing can be yours. 
Well-known sewing expert Claire B. 
Shaeffer reveals the timeless methods of 
sewing's highest form in a fascinating, 
informative exploration of couture 
sewing. Here, in a beautiful book 
sparkling with colorful photos, detailed 
descriptions and helpful illustrations, 
you'll find a comprehensive source of 


techniques that 
— | you can duplicate at home. In Couture 
[77 7 77—— Sewing Techniques, Shaeffer first takes you 
B on an insider's tour of the workrooms of 
famed couture houses. You'll share the 
skills of artisans from Dior, Chanel, Givenchy and others. From 
flawless fitting to fabric selection, you'll learn about every step in 


"Claire Shaeffer sheds light on the subject to 
a depth I have not seen in other sewing books. 
Couture Sewing Techniques is well researched, 
well written and a great addition to the field 
of sewing." 

— Sandra Betzina 


Taunton 


BOOKS & VIDEOS 


To order, use the coupon, the order form 
in this issue, or call 1-800-888-8286 and 


for fellow enthusiasts use your credit card. 


February/March 1994 


SEWING” 





HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 131 DRAWINGS. 
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the process of creating a beautiful gar- 
ment. You'll learn the actual techniques 
of fine hand sewing in clear, concise de- 
tail. You'll see how 


hand stitching, shap- 7C > 
ing and edge finish- ` > n. 


ing are done. You'll Y o 
learn about fine finish- A 
es...waistline details...clo- ' 
sures...making pleats...fitting and shap- 
ing...setting sleeves...making and 
finishing pockets...facing and lining a 
jacket...and creating lovely embellish- 
ments. You'll discover how to apply 
these and other intricate skills 

to enhance your own gar- 
ments, from skirts and 
pants to evening wear. 
And you'll learn 

these techniques 

from the acknowl- | 

edged masters of ~~) 

the art. Couture Sewing Techniques is the perfect way 

for serious sewers like you to discover the timeless methods that 
will impart refinement and quality to everything you make. Your 
wardrobe, your sewing skills and the satisfaction you receive from 
work beautifully done won't ever be the same once you apply the 
techniques Shaeffer shares in this wonderful book. 





101610 | 
L Yes, please send me Couture Sewing Techniques for $39.95 plus 

$4 postage and handling (CT residents add 696 sales tax, Canadian residents add 796 

GST). If I'm not completely satisfied, I may return the book for an 


| immediate refund. No questions. No delay. ITEM 070129 


! NAME 


|: ADDRESS 

| CITY STATE ZIP 
[C] MY PAYMENT IS ENCLOSED. OMC visa [U AMEX 
CARD NO. 
EXP. DATE SIGNATURE 


Send to: The Taunton Press, 63 South Main Street, P.O. Box 5506, Newto wn, CT 06470-5506 ' 
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... Questions 





if they look too spindly or too thick, 
adjust the number of working strands 
until you're pleased with the effect. 

e For the first cleaning, I recommend 
that you have the completed piece 
professionally dry cleaned, which seems 
to set the sizing and givefuture home 
launderings crisper results. 


Reversible crochet 

I've seen an interesting crocheted two- 
color afghan with one color on one side 
and a second color on the reverse, but I 
cannot locate the directions. Any ideas 
on how this is done? 

—Mildred Rothgarn, Willow City ND 
Karen Morris replies: | recently saw 
this type of reversible afghan, and my 
curiosity led me to experiment until I 
figured out the stitch. Worked in single 
crochet (sc) with a large hook (such as 
size K with worsted-weight yarn), the 
stitch produces a thick, lofty fabric. At 
the end of each row, you break the yarn 
(leaving a 5-in. end) and turn the work. 
Alternate two yarn colors, one for each 
side of the afghan. 

Here's how the pattern works: First 





make a chain the desired length (the 
width of the afghan) and break the yarn. 
For the first row, sc only into the front 
loop of the chain. On the second row, 
insert the hook into the remaining (back) 
loop of the chain and the front loop of the 
first row and crochet the loops together. 
Repeat the second row throughout, 
inserting the hook into the remaining 
loop of the row below and the front loop 
of the most recent row, and alternate 
colors to produce a two-sided fabric. 

After crocheting the afghan to the 
desired length, you can knot the yarn 
ends (four ends per overhand knot) to 
form fringe along the sides. 


READERS REPLY 


Readers have volunteered the following 
information in response to queries. 


Two readers have written in response to 
the request for finishing techniques for 
tatting (Threads No. 49, p. 12). Rowena 
Spencer of New Orleans recommends the 
book The Complete Book of Tatting by 
Rebecca Jones (reprinted by Lacis, 2982 
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ry OE 





Adeline St., Berkeley, CA 94703; 510-843- 
7178; 1992), which includes helpful tips 
on hiding cut ends and the best 
information on tatting technique that 
she’s found in more than 60 years of 
tatting. Mary Herbert of Grosse Pointe, 
MI, teaches tatting and suggests two 
books: Tatting with Visual Patterns by 
Mary Konior (Lacis, 1992) and Tatting by 
Cathy Bryant (London: Batsford, 1992)— 
both are available from Lacis. Ms. 
Herbert avoids square knots in tatting 
(as suggested in the previous Threads 
reply), preferring to sew down the ends 
or work them into the piece. 


Luanne Seymour Cohen of Mountain 
View, CA, wrote to share her comments 
about computer software for quilters 
(Threads No. 49, p. 13). She recommends 
Adobe Illustrator (available for Macintosh 
and IBM-compatibles), which she's used 
to design her last four quilts. She says 
the new 5.0 version for the Macis 
especially easy tolearn. Using Adobe 
Illustrator, she designs the quilt tops and 
quiltstitching, and makes patterns with 
seam allowances for the pieces. There's a 
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Maybe you enjoy making T-shirts. Or sweatshirts. Or workouts like these. O 





somethina like this. Or this. O 
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been waiting to make a fashion 


Now there are three Juki Home Overlock 
models for you to choose from: The MO-634DE, 
a 2 needle, 3-4 thread convertible overlock with 
differential feed; The MO-634, a 2 needle, 3-4 
thread convertible overlock machine; and the 
MO-613, a single needle, 3 thread overlock. 














feature that enables her to create 
polygons and stars automatically. She 
feels that the precise rotation, reflection, 
and measuring tools give her a high 
degree of accuracy. With the color 
palettes, she enjoys experimenting with 
color studies, and says the program even 
enables her to design her own fabrics. 


Several readers have written with ideas 
for recycling a wedding dress (Threads 
No. 50, p. 13). Paulette Povey of Stillwater, 
MN, shared how, 25 ycars ago, she used 
the yards of white satin in her wedding 
gown to make achristening gown and 
cap for her then-tiny daughter (although 
aneighbor had to make the first cut into 
the fabric!). She saysleftover fabric could 
be sewn into aring-bearer's pillow, 
which could become a family heirloom. 
Elisa Adams of New Hyde Park, NY, 
suggests using the skirt of the gown to 
make a skirt for a baby's bassinette or 
cradle, a dress-up ballgown or tutu fora 
special child, or a skirt for an adult party 
dress, paired with a velvet bodice in a 
deep color. She says the beaded bodice 
could be used for an evening bag, for the 





front of a funky vest with a satin back, or 
to make a dressy sweater with angora 
sleeves. Dorothy Cardi of Commack, NY, 
plans to use her wedding dress fabric 
and lace to make a nightgown for her 
25th-anniversary trip to Europe. Ann 
Eugenia Volkes of New York City 
suggests converting the dress intoa 
sophisticated party dress by replacing 
the white skirt with a black taffeta or 
organdy-over-silk full skirt in a flattering 
knee length. Or the bodice could be 
professionally dyed to a dramatic color 
and worn as an evening top with silk or 
velvet pants or skirt. The net skirt could 
become a child’s party dress, or might be 
dyed and combined with other dressy 
fabrics to make an evening dress or suit. 


READERS ASK 


If you can help with the following, please 
write to Threads at the address at right. 


I have several Polynesian patterns from 
Patterns Pacifica, a company that was 
based in Honolulu. I want to buy more 
patterns, but the company seems to have 





formals. Maybe your kids 





vanished. Do any readers have news 
about where they’ve moved, current 
dealers, or how to get a catalog? 

—Davida Devine, Mt. Holly AK 


Sixty years ago in Ireland, there were 
little girls' dress patterns available 
under the brand name “Shirley Temple.” 
Does anyone remember these patterns, 
or know where I can locate them today? 
—Pamela Crowley, Boston, MA 


Does anyone have a source for big and 
tall men’s traditional suit patterns? 
Commercial patterns I've seen end at 
size 48. I’m also looking for a mail- 
order source for menswear wool- 
blend fabrics. 

—Cindy Johnston, Huntsville, AL 


About the answer peo ple: Claire B. 
Shaeffer’s article on sewing a perfect bias 
binding starts on p. 50; Karen Morris is 
an associate editor of Threads. 

Have a question of general interest 
about the fiber arts? Send 1t to Threads, 
63S. Main St., PO Box 5506, Newtown, 

CT 06470-5506. 
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x | Home Overlock Machines. 


| Name LLRLÓÁÉLÁL——————— | 
| Address 

| City 

| State.  Á Zip 
| Phone(____) 

| My local sewing store is 
| Address 


| k 2 | 0 | B IÑ 
statement. Your wait is over, thanks to Juki Sergers. Just return this coupon. 


And each of these has been thoughtfully ag B LB € ] 


designed to meet your own personal sewing needs. 
Because, in addition to today's standard features, JUKI AMERICA, INC. 
Juki America, Inc, 5 Haul Road, Wayne, NJ 07470 


all MO-600 seriesmodelsare exclusively equipped 
with a built-in rolled hemming selector, a universal WDR eo cs Wate Be Ore 
Suite HI, Torrance, CA 90505, 310-325-5811. 


snap-on slotted footfor tape and elastic sewin 
p p g Available in Canada Through: OMEGA SEWMAC. INC. 
3445 Park Ave., Montreal, Que H2X 2H6 (514) 842-8691 
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and dial tension controls. 

Remember, the Juki Locks feature the same 
advanced engineering quality that has made Juki the 
largest industrial sewing machine manufacturer in 
the world. So sew with Juki. And let your imagina- 
tion soar. 
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The secret to color goes below the surface. It takesa dour Hot Coral or the soft patina of our Shell Pink. Shades 
natural instinct. The kind we have at Coats & Clark. that blend so well, they practically go unnoticed. 

Only nature's infinite palette blends as well or offers With 278 colors, you know you'll always find the one 
more perfect colors. For over a century Coats & Clark has that’s right. Rich, true shades developed from over 22,000 
been the color leader in thread, drawing our inspiration from different dye formulas and constantly updated by a board 
the beauty around us. Where else could we find the vibrance of fashion experts to meet the demands of future trends. 








Beyond color — strength, durability and special 
constructions are further reasons Coats & Clark is the most 
recognized name in thread. 


Our quality holds true for all our thread — Dual Duty 
Plus, Rayon embroidery, 100% Cotton and all of our 
overlock sewing threads. 


Bringing you the finest quality and colors, at Coats 
& Clark our commitment runs deep. 
Colors by nature. Threads by Coats & Clark. 


Coats & Clark 


30Patewood Plaza, Greenville, SC 29615 








. Tips | 


Share a tip, a useful trick, or a source for 
hard-tofind supplies. Send details, 
photos, or sketches (well redraw them) to 
Threads Tips, 63 S. Main St., PO Box 5506, 
Newtown, CT06470-5506. We'll pay for 
each item we publish. 


A doormat from 

large-scale knitting 

Here’s a method for knitting a durable 
doormat. You'll need a whole spool (380 
ft.) of71e-in. nylon rope. (Be sure to ask 
the hardware storefor a discount since 
you re buying the whole spool.) For size 
13 knitting needles, cut a 36-in.-long, 
?6-in.-diameter dowel in half. You do not 
haveto make points on the needles. 
Mark the end of one needle; this needle 
will be used throughout for all shaping 
(increasing and decreasing), which 
occurs on only the right-side rows. 

The mat is abias-knit rectangle, as 
shown in the drawing at right. Cast on 
2stswiththe unmarked needle(this is 
the WS and from this point on you'll just 
knit all the stitches of every WS row). 
Turn to RS. With the marked needle, k 1, 
yarn over(yo), and k 1; turn. With 
unmarked needle, k 1, k1 into the back 
of the yo loop, and K 1; turn. With 
marked needle, k 1, yo, k 1, yo, and k 1. 
Continue increasing on every RS row 
until a side of the knitting equals the 
short side of the desired size mat, using 
another mat to measure. Then knit the 
midsection of the mat, increasing with a 


Adjustable Casing 

elastic (La LE wo 

I do quite a bit of Ay f | $ 4 A 
long-distance yv. E TENE 
sewing for relatives 






and friends and 
prefer patterns 
that require little 
or no fitting. Many 
of these have elastic 
waistbands and, 
for children's garments,elastic cuffs. To 
make the final adjustment as trouble-free 
as possible, I make the elastic adjustable. 
On the inside of the casing I makea 
buttonhole the same width as the elastic, 
asshown in the drawing above. I thread 
the elastic through this buttonhole, and I 
mail the garment with the ends of the 
elastic pulled out through the 
buttonhole and pinned with a safety pin. 
Therecipient can adjust the elastic, sew 
the ends together, and simply allow the 
elastic to slip in through the buttonhole, 


i 
Button ulis 
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Note: Knit every 


WS row. | ORC 


yarn over after the first stitch and 
decreasing at the end of every RS row to 
maintain the same number of stitches in 
each row. To decrease, knit up to the last 
2 sts, slip 1 (sl 1) st purlwise, k 1, and 
pass slipped stitch over (psso). 

Knit the midsection until the length of 
the long side equals that of the mat, then 
begin decreasing at each end of the RS 
rows as follows: SI 1 purlwise, k 1, psso. 
Knit tothe last 2 sts, s] 1 purlwise, k 1, 
and psso. Decrease to 3 sts, knit the WS 
row, decrease to 2 sts (RS row), and cast 
off. Cut the rope and sear the end witha 


leaving a finished 
L^ look with no other 
E | sewing to be done. 
| The buttonhole also 
makes later 
adjustments or 
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Uuttonhole : : 
dnd pin replacing the elastic 
for final easy to do. 
adjustment —Suzanne Nesmith, 

Monett, MO 


An inexpensive mat 

fov rotary cutters 

A relatively inexpensive cutting mat for 
rotary cutters is the vinyl mat designed 
to cover adrafting board. It’s available at 
architecture and engineering supply 
stores and catalogues. Board cover, as it’s 
commonly called, is thin, heavy, and 
flexible, and self-healing when the 
surface is cut lightly. You can cut on 
either side of the mat. I’ve used my 

38- by 60-in. mat for rotary cutting with 
great success for two years. 


; Decrease 2 sts 
| each RS row. 


Decrease 1 st on one edge 
and increase 1 st on other 


Ls edge each RS row. 
oT 
J) 

- el P 
d 
J 

Ss Increase 2 sts 

| each RS row. 


lit match to prevent fraying. Work in 
both ends of rope. 

The idea to replace my own shredding 
doormat comes from three sources: 
Barbara Walker's article on bias knitting 
in Threads No. 4 (pp. 54-55); Dave 
Fougner's out-of-print booklet The Manly 
Art of Knitting (New York: Scribners, 
1972), wherein he knits a hammock with 
a rope, using shovel handles for needles; 
and Charlie Collins' suggestion in 
Threads No. 39 (p. 22) to use dowels for 
custom knitting needles. 

—Therese M. Inverso, Camden, NJ 


If you were patient and careful, you 
could add gridlines to the mat with a fine 
permanent marker. 

—Lori M. Graham, Muncie, IN 


Editor'snote: Vinyl board cover is 
available f rom Charrette, PO Box 4010, 
Woburn, MA 01888, 617-935-6010. Costs 
rangefrom $21 for a 24-by 36-in. cover 
to $50 fora 37!^-by 72-in. cover. 


Rubber O-rings as 

stitch markers 

Slitring stitch markers would often 
catch my knitting yarn. Toavoid 
entanglement, I would have to slow 
down when coming up to a marker. I 
never once had the occasion to use the 
slit feature, which is for adding or 
removing the marker when it isn't at the 
needle point. I now use rubber O-rings 
from the hardware store. They come in a 
variety of sizes and are unbroken loops. 
Being rubber, they don't break and can 
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For Quality, 
Performance, & 
Economy... 


Nothing beats 
SouthStar Supply s x 


Li'l Delilah" MINICUTTERS 
#AS-100K...now only $149.95! 
Call 1-800-288-6739 


VISA & MASTERCARD ACCEPTED. 










Beginner To Expert Instruction 
To Fit Your Lifestyle 


CLASSES: Custom weekend and week-long Seminar/ 
Workshops by distinguished designer, author, teacher, 
lecturer ~ Shirley Smith. Small RH in Shirley's own fully 
equipped studio. 


BOOKS & VIDEOS: From basics to couture. Offering step- 

9 by-step clear guidance so the seamstress may sit and sew. The 
list includes her own definitive 341-page "The Art of Sewing - 
} Basics & Beyond" which is used as a text in 17 colleges and 
universities throughout the U.S. 





For class schedules and ordering information: 


THE SEWING ARTS, INC. 
P.O. Box 61418 * Denver, CO B0206 s (303) 321-8037 
(4:00 - 8:00 PM MST) 


PERSONAL PATTERNS ($179 
(formerly PC PATTERNS) parre 
Computer Software for IBM-compatibles 


PERSONAL PATTERNS prints full-size patterns in 3-5 minutes. 
Enter your measurements and print an accurate professional-quality 
pattern. Print CHILDREN'S, WOMEN'S, MEN'S; BLOUSES, 
SKIRTS, PANTS, SLEEVES, & COLLARS from over 50 included 
patterns. No limit on size. Design your own patterns with 
adjustable neckline depth, dart apex, armholes, collar widths, 
button exten. and moveable darts. Print any scale, 1-100%. 


*$5 shipping 
+ tax in NY 





Water Fountain Software 
13 E. 17 St. 3rd fl 

New York NY 10003 
212-929-6204 


Threads 


Requirements: 640K.Most printers 
including lasers, inkjets, and dot-matrix. 
Send $10 for working demo. 











Subscriber List Service 


| We occasionally make our subscriber list available to 
companies whose products we think may be of interest to 
you. If you prefer not to receive this mail, just send your 
mailing label (or an exact copy) to the address below. 
Welll take care of the rest. 


The Taunton Press 
P.O. Box 5506, 
63 S. Main St., Newtown, CT 06470-5506 
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TINSEL THREADS, INC. 
Thread that’s BRILLIANT! 
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For Nearest Dealer Call: 


HORN OF AMERICA INC. 
1-800-882-8845 


| Dealerships available 
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10th Annual American Quilter's Society 
Quilt and Fashion Show & Contest 


More than 400 Quilts on Display 
$75,000 Total Cash Awards 


April 21 — April 24, 1994 
Executive Inn Riverfront, Paducah, 
Kentucky 


P.O. Box 3290 Dept. QTH, Paducah, KY 42002-3290 
502-898-7903 * Fax 502-898-8890 


For contest rules and workshop information send SASE: 
American Quilter's Society 
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— Tips 


hold up to speedy knitting. They area 
bit more expensive, but] am happy to 
pay the price. 

—Martha Jaffe, Kensington, MD | 


Telling back from front 
Whenever I sew pants, shorts, or skirts, I 
always puta 1-to Zn. tag of twill tape 
near the top of the center-back seam. As 
with off-the-rack clothing, it’s much 
quicker to tell the back f rom the front 
with a tag, especially for young children 
or elderly people. 

—Mrs. Walter Neff. Muscoda, WI 


Double-fold bias strips 

I have a way of making double-fold bias 
of any width and of any weight material. 
First cut the bias strip four times the 
desired finished width. Fold length wise 
in half and press, as shown in the 
drawing at right. Fold length wise in half 
again, with raw edges just short of the 
first fold. You now have double-fold tape 

with one fold going the wrong way. When | 
you fold one half the right way, you'll 

find that it naturally folds just to the 1 
inside of the wrong-way fold. Press again, 
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Incredible Knitting Machine Offer! 
We will pay you $200.00 for your old knitting 
machine, when you trade it towards the pur- 
chase of a Studio by White punch card knitting 
machine (Model SK-280). No machine is too 
old to qualify, including plastic hobby knitters! 
The SK-280 is a steel bed machine that features 
automatic punch card patterning for fairisle, 
tuck, slip stitch and weaving patterns. Regular 
suggested retail is $699.00, with trade-in 
$499.95. This is a current model with a full 
assortment of accessories available. See your 
local Studio by White knitting machine dealer 
or call 1-800-367-0518 for the name of the 
dealer nearest you. Similar offers apply to elec- 
tronic and ribber sales during this limited pro- 
motion. Offer valid through March 31, 1994. 


©VWS 1993 





Fold bias SSID S and press. 





Fold and press lengthwise again, with 
raw edges just short of fold. 


l Todd \\\ 


and you have double-fold bias binding 
that’s a hair narrower on one side. If you 
want very narrow binding, itis 
—— somewhat easier to cut the strip overly 
wide at first, and trim the raw edges after 
making the second fold. 
—Lusa Mannery Seattle, WA 


Matching stripes 
To help match stripes from piece to piece 
when laying out patterns, I trace the 
stripes from the fabric onto the paper 
a pattern with pencil and a straightedge. I 
erase the lines when I reuse the pattern 
for another fabric style. 
—Marie Dunn, 
Withington, Manchester, England 


Unfold inside half of strip and make new 
fold in the opposite direction, just to the 
inside of the original wrong-way fold. 
Press again. 


Knitting sleeves 
before the body 
Knit your sleeves first, not last. That way 
you can correct a gauge or pattern 
problem with fewer stitches to rip out. 
E Also, you are guarantecing that you will 
| end up with a sweater, and not just 
another vest, as I often have if I get bored 
after knitting just the body. 

—BethA. Kolle, Seattle, WA 
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Certificate in Crafts 
Designed by artists for artists, 
our 3-year program combines 
intensive studio classes with 
professional training to give 
you the skills to succeed as a 
working artist. 


OREGON 
SCHOOL 
OF ARTS 


-m e 


1 CRAFTS 





Workshops Year-Round 












Call or write: 

Oregon School of Arts and Crafts | 
8245 SW Barnes Road | ! 
Portland, Oregon 97225 
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Sewing ¢ Knitting s Quilting 
Naturecrafts e Needlework 
Stenciling and much more.... 
Whatever craft you like to do, 


Crafters Choice has the best 
books for you. 





62-6528. Price $15.95 
Softcover 


Become a Charter Member now by choosing 3 books for $1 each. Enjoy your 
books for 10 days. If you're not satisfied, return them to us. You'll owe nothing 
and be under no further obligation. Otherwise, we'll bill you for $1 each, plus 
shipping andhandling. You simply agree to buy 2 more books within the 
next year, but you may buy as Many as you wish. 

As a Charter Member, you'll receive the Crafters Choice Collection 15 times 
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Tips 





One-piece sleeve and cuff 

Here’s away to make asleeve and cuffin 
one piece. This works best for short 
sleeves, but can also work with long 
sleeves-—just be aware that the cuff 
doesn't unbutton, so it needs to be wider 
than the hand. Also note that the 
finished cuff will have the same 
directional pattern as the sleeve. 

Add twice the desired width of the cuff 
plus % in. to the length of the finished 
sleeve. Before sewing the sleeve seam, 
measure the cuff's width from the 


4. Fold unsewn 
sleeve; then 
untold, stitch | 
Sleeve seam 

| and refold 
a! F | 


Sec Oo nad fola 


1 à r 
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2. lTopstifch | 3. Unfold cuff | 
lower edge. = 


bottom of the fabric’s WS, and press a 
fold. Press another fold where the raw 
edge meets the inside fold of the fabric, 
as shown below. Unfold the material and 
sew the sleeve seam, matching the fold 
lines. With the sleeve WS out, refold 
following the pressed fold lines, then 
topstitch ‘A to % in. from the lower 
folded edge through all layers. Finally, 
with RS out, unfold the cuff downward 
as Shown in the drawing, and press. 
—Mary Hardenbrook, 
Huntington Beach, CA 
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A betler sewing-machine brush 
Instead of cleaning my sewing machine 
with the brush that comes with it, I usea 
size 2 fan-shaped watercolor paint brush, 
available in any art-supply store for less 
than $2. The brush has a long handle, 
which enables me to reach out-of-the-way 
places easily. When used sideways, it will 
brush off larger areas, like the free arm, 
much faster than a standard brush will. 
My fan brush is also narrow enough to 
clean the tiny crevices in the bobbin case. 
—Nancy Brockland, St. Louis, MO 


Point protectors for 
four-needle knitting 
After trying many ways of securing four- 
needle sets when making socks and 
mittens, I finally solved the problem by 
buying point protectors for large needles. 
The packet I bought held two extra-large 
flexible point protectors for 4- to 7-mm 
needles (approx. U.S. sizes 5 to 10l^or 
English sizes 8 to 2). Each protector will 
fit over the ends of four small needles, 
ranging from about 2^ to 3⁄4 mm (US. 
sizes 1 to3or English sizes13 to 10). 
—L. Manton, Montreal, Quebec, Canada 
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Don't Miss Attending America’s Largest 


Sewing * Quilting < Needleart 


And Craft Supply Show And Conference 


THERE'S SOMETHING FOR 
EVERYONE!... Buy Direct: 
MACHINES, TOOLS, SUPPLIES, KITS 
PATTERNS, BOOKS AND MUCH MORE 
Enjoy Exhibits, Fashion Shows, Special Events 


FREE CLASSES * LECTURES « MAKE IT- TAKE IT'S - ALL THAT'S NEW FOR BEGINNERS & EXPERTS 


MARK YOUR CALENDAR FOR THE SHOW IN YOUR AREA 


SHOW HOURS: 10 AM - 5 PM DAILY * ADMISSION: $6.00 / CHILDREN 12 AND UNDER FREE 


SAN MATEO, CA POMONA, CA DALLAS/FT. WORTH, TX 
FEBRUARY 25 - 27, 1994 MARCH 18-20, 1994 APRIL 8-10, 1994 
San Mateo Expo Center L.A. County Fairplex Arlington Conv. Center 


DENVER, CO SAN DIEGO, CA LANSING, MI 
MARCH 11 - 13, 1994 MARCH 25-27, 1994 APRIL 15-17, 1994 
Currigan Hall Del Mar Fairgrounds Lansing Center 


For further Show Locations, please check future issues of this publication. 


For Advance Class Schedule, Group Tickets, $1.00 off Coupons or Lodging Info, send Business Size SASE to: 
ROTH EXPOSITION GROUP, P.O. BOX 9, SAN MATEO, CA 94401 - 415/340-9767 - FAX 415/340-0296 
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ANAHEIM, CA 
FEBRUARY 11 - 13, 1994 
Anaheim Stadium 


SACRAMENTO, CA 
FEBRUARY 18 - 20, 1994 
Cal Expo 
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$1.00 OFF ADMISSION COUPONS AVAILABLE AT PARTICIPATING FABRIC, CRAFT. QUILTING & STITCHERY STORES 
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Discover how easy it is to sew fashions 

| and accessories with real leather! Start 
with our handy Jewelry Bag Kit. Sew one 

| seam, then enjoy the lasting beauty of 

| our finest pigskin suede. You get two 
pre-cut pieces of pigskin suede, real 
leather lace drawstring, metallic beads 
and complete instructions. 


TANDY LEATHER COMPANY 


Send $2.00 check or M.D. (no coupons please) plus 

| $1.00 P tg./hdl 3d kit to: Tandy Leather Co., Dept. 

| T294. P.O. Box , Ft. Worth, TX 76113. Limit 2 per 

| customer. Offer ends 7/31/94. Not available in stores. 
Mail order only. TX residents add 7.25% tax. Offer 
good in U.S. and U.S. possessions only. Allow 4-6 

| weeks for delivery. 


Silk Thread 


For the discerning 
fashion sewing enthu- 
siast and professional 
dressmaker. 





This special line of colorfast “$ > 
silk fibers is available in a — 
variety of weights and sizes and all color coordinated. 


Color cards available for easy “at home” shopping. 


- Sew with the world’s best - — 


A Sendforfree Silk Update newsletter and prices 
of our line of silk threads. 


Q For one spool of “Machine Twist" silk thread, 
(your color choice), our updated brochure that 
contains samples of each of the fibers and their 
suggested uses, as well as photo color cardofthe 
171 TIRE LINE colors, send $6.50. 


9805 N.E. 116th Street, Suite 7160 
Kirkland, W A 98034 
(206) 821-2287 
————— Postage paid. — — — — — — 
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oulky li Totall 
iude. Sulkyestabilizers y 


Water Soluble Stabilizer lotally Iron-on Tear-away 

that stabilizes any Stable Stabilizer that totally 
roject, then totally stabilizes every square 
dissolves in water leaving 
no unsightly residue, 
distortion, or pulled 
stitches. Iron layers 
together for more uses. 


inning or messy 
quids, then 
tears away easily. 





Make Solvy a Liquid Stabilizer 


Save 2/3 OFF Expensive Bottled Brand 


Simply dissolve 1 yd. of Sulky Solvy (contents of one package 
or equivalent amount of scraps) in 8 oz. of water. Brush on. 


Ask for Sulky Stabilizers at Sewing Stores everywhere! 


TO dF. 


FOR KIMONO BALES!!! 


Because of a disastrous exchange rate and tougher 
import regulations, we are filling our final bale orders. 
* LIMITED SUPPLY - SUBJECT TO PRIOR SALE * 


A ton of thanks to all of you who came to our whopperdoodle showroom event in 
1993. Our showroom is finally closed and individual items are no longer available, 


Call 1-800-858-5550 24 hrs for FREE informative flyer. 
(Operators cannot answer questions or take messages.) 


Call (310) 827-8535 for questions. 


TEXUBA 13428 Maxella Ave., #342 


Marina Del Rey, CA 90292-5671 


otablee 


inch of fabric in seconds 
with no time-consuming 





21 


Readers’ forum 


Has an article or image in Threads sent you rushing fo make a project 


of your own? And have you wished fhere was another Threads 
reader around with whom fo share the excitement? Well, this 


department's for you. Following are responses we received fo our call 


for inspired and innovative projects (issue No. 48, pp. 68-69). To 


contribute to the forum, see the requirements at the end of p. 24. 


Berets from melton 
Like Linda Faiola (Threads 
No. 45,pp. 32-36), I love 
melton wool, and I use it to 
make one-of-a-kind berets. 
The body of each beret is 
melton, as is the decorative 
appliqué, the edges of which 
I handwork in a blanket 
stitch. Faiola’s suggestion 
for lapping and machine 
stitching melton inspired 
me to overlock the edges 

of individual hat pieces 
before overlapping and 
machine stitching them 
together. The article also 
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prompted me to make hat 
bands of melton, which I find 
LO Do morc satisfactory than 
theones of manufactured 
braid that I had been using. 
Thephotoabove shows 
theunderside of a hat with 
a watermelon theme; the 
seed pattern was created 
with alayer of nylon lace. 
I made the hat for my 
friend Renee Moreno. The 
inscription “10 anos” marks 
ten years of friendship 
and is made of Ultrasuede 
tacked with beads. 
—Carolyn Soto, Berkeley CA 


Pleats plus 

jigsaw buttons 

After reading Lois Ericson's 
article about turning pleats 
(Threads No. 39, pp. 32-35), 

I knew what to do with the 

5 yds. of purple and black 
striped cotton lurking in 
my fabric stash. All I had to do 
was pleat it, and pleat it. . . . 
The result is the jacket 

with custom buttons 
shown at right. 

The buttons are made of 
laminated paper. After 
gluing layers of colored 3- by 
5-in. paper together and 
letting the composite dry 
completely forabout two 
weeks, I cut the buttons ona 
jigsaw, beveled the edges with 
a small belt sander, and 
drilled buttonholes. A 
protective coating of clear 





Building a 

better bustier 

Shown above is a photo ofa 
bustier I made for myself to 
test Kenneth King’s method 
for constructing a strapless 
gown (Threads No. 46, 

pp. 52-56). I am impressed 
with the fitand the fact that I 





acrylic finishes the buttons. 
Shirley Suettinger,; 
Two Ravers, WI 


can move in literally any 
direction without the bustier 
sliding up or down. 

Here's how I beaded the 
fabric: I first stretched 
organza in a scroll frame, 
similar to the one used in 
Paris custom embroidery 
atelier Maison Lesage 
(Threads No. 16, pp. 43-45; 
this frame is commonly 
available in embroidery 
stores). After cutting the 
center-front bodice piece in 
both flannel and fashion 
fabric (a silk brocade), and 
basting the pieces togetheras 
one, I basted the front to the 
organza and was ready to 
start beading. The design is 
executed in glass beads with 
afew plastic sequins, so the 
finished design is quite heavy. 
However, the boning, organza, 
and flannel lend just the 
right support for the weight. 

—Susan J. Geiger, 
Boonville, MO >> 
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ARROWMONT 


School ot Arts and r rafts. 
Box 567, Gatlinburg, TN 37738, (615) 436-5860 


MARCH 7 - APRIL 1, 1994 One Week Workshops 


FABRIC - Hulda Bridgeman, Goyle Fraas - Duncan Slade, Peggy Juvé/EMBROIDERY - 
Lee Malerich, Carol Shinn /QUIL ING - a fa Hal GW WEAVING - David Johnson, 
Sharan Alderman, Sallie Guy, Liz Billings /CLAY /METAL/ENAMELING / 
WOODTURNING /COOPERING /STONE CARVING /DRAWING/WATERCOLOR/ 
MARBLING /PHOTOGRAPHY 

Groduote/Undergraduote Credit 

Assistontships/Scholorships 

wl Progiom 


Elderhost 


Yeor- Kn Gollery Exhibition Progrom EQUAL OPFORTUMTI HHR 


Embroidery Yarn 
* 100% Cultivated Silk 
§/2, 12/2, 20/2, 30/2 


Hand with natural. 
E sedate a 


Sample Cards $5.00 


Yarns 
© 100% Cultivated White Silk 
5/2, 12/2, 20/2, 30/2 


Linen | 
10/2, 10/4, and 16/2 (bleached) — 
Sample Cards $7.50 


Louet Sales 

P.O. Box 267 
OGDENSBURG, NY 13669 
Tel. 613-925-4502 


dealer inquiries welcome 


Disc Patterns 


credte penod cieganie aini 
i x 


zt dit catalog of delights 


Catalog offerings: Several hundred period 
and ethnic designs, French Heirloom pat- 
terns, fine sewing accessories, extensive book 
selection, other hard-to-find items. 

Our catalog of " Historic Patterns and Other Treas- 
ures” $5.00 or FREE with Order of the pattern 
featured in this ad 


For free brochure send long, stamped self-addressed 
envelope. 


Victor cdd 
7312.50 ppd c 
Sizes 6-18 included M Pu NF 


C / 


Pa. reg. add 6% sales tar 


Campbell s 
P.O. Box 400, Dept. THFM-4 
Gratz, PA 17030-0400 
717-365-3381 VISA/MC accepted 


NOTIONS CATALOG 
. Clotilde mc. 


YOUR NOTION SUPPLY SOURCE FOR 
SEWING, QUILTING, NEEDLEWORK & CRAFTS 


ALWAYS 20% DISCOUNT 


| WRITE TO: PO. BOX 22312 THM3 * FT. LAUDERDALE, FL 33335 
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THE BERNINA 1080 STARTING AT JUST $999.* 


d 


Monthly payments 
as low as $30/month. 





C ALI l mm 405- 2SE W FOR THE DEALER NE AREST YOU. 


TIME TO MOVE UP TO A 
BERNINA. INTRODUCING 
THE BERNINA 1080. 
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The Bernina 1080, the newest member of the 
Bernina family of quality Swiss machines, delivers 
computerized sewing at a remarkable price. LED 

read-out, stitch memory and a wide variety of 

stitch selections make the Bernina 1080 perfect 
for everyone from beginners to experienced sewers. 

Step up to Bernina, a name synonymous with 

sewing excellence for 4 generations. 


THE BERNINA 1080 FEATURES 
* Bernina's Famous Stitch Quality 
* Infinitely Variable Stitch Width & Length 
* 14 Practical Stitches * 14 Decorative Stitches 
e 5 Stitch Memories * Professional Buttonhole 


e Hook and Tension in Total Harmony 
for Stitch Perfection 


BERNINAFEiI 





CALL CANADA DIRECT (416) 475- 9365 


3500 THAYER CT. AURORA, IL 60504 
(708) 978-2500 


660 DENISON ST. MARKHAM, ONTARIO L3R ICI 
(416) 475-9365 


*At participating dealers only. 
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A needlepoint rug with Navajo 
Beverly Dieringer’s article in Threads No. 23 (pp. 36-40) finally 
gave me the information I needed to successfully needlepointa 
rug. I have often been inspired by Native American artwork, so | 
chose the traditional Navajo Burntwater design for my rug and 
incorporated some of the details I've seen in Navajo weaving. 
The off-white, black, brown, and gray yarn colors that I 
selected are similar to the colors of sheep raised by the Navajo. I 
also added a Spirit Line, a white line that runs through the 


Recycling 

sweaters into felt 
Threads has never featured a 
tea cozy. Ilowever, there have 
been articles on making felt 
(Th reads No. 40, pp. 56-59; 
No. 13. pp. 62-67; No. 30, 52- 
06), and on working with 
steam and a tailors’ clapper 
to shape wool. So when I got 
the idea to make tea cozies | 
from sweaters, I knew exactly 
what to do. 

The wool sweaters came 
from thriftshops. Before 
felling them, I unravel some  . 
of the ribbing, which I use to 
knit cording; the cording 
serves as piping. 

Using lots of steam and a 
tailors clapper,I pound the 
cozy into shape after I've 
sewn the two sides together 


with the piping in the seam. I 
also pound the hem into 
place. The rest of the cozy is 
finished by hand: I attach 
batting to the inside, unless 
the felt is particularly thick, 
then I tack down the hem 
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border so “my spirit will not be trapped inside." And finally, I 
used a diagonal basketweave stitch and buried the thread tails 
on the diagonal to imitate the weaving technique known as 


Lazy Lines. 


It took about a month to assemble all the supplies, eleven 
months to do the stitching, and another month to block and 
back the rug, which is 33 by 58 in. on 10-count canvas (see the 
photo above). Total stitch count: 191,400. 


and line the cozy with a 
dark fabric. 
A felt cozy makes it 
possible to linger over a pot 
of hot tea for at least an hour. 
—Therese M. Inverso, 
Camden, NJ 





—Lisa Charles, Santa Fe, NM 


To participate in the Readers’ 
Forum, send us transparencies 
or prints with their negatives 
ofa detail ora garment that 
you've made based on an idea 
from any issue of Threads. 
Please label all photos with 
your name and the name of 
the photographer, and include 
a description of the work’s key 
elements. Be brave: We'd like 
to see the garment on the 
person for whom it was made. 
Well be printing from your 
slides or negatives, so they 
need to be in sharp focus and 
without distracting 
backgrounds. By the way 
we ll be going to some of the 
upcoming shows and would 
love to photograph your 
inspired work. Watch Letters 
for details. 


Threads Magazine 


y Carolyn Wight. The Photo 


LITE RT 


A New Source For Surface Design And 
FiberArts & Crafts 


Procion MX Dyes * Jacquard Textile & Silk Paints 
Batik e Screen Printing * Books * Paper Making 
Marbling * Beads & Findings * Gold Leaf * Airbrush 
Supplies & Equipment * Sculpey, Fimo... And More! 


Send $3.00 For Our 
Complete Listing 

935 Erie Blvd. E., 
Syracuse, N.Y. 13210 
(315) 474-1000 
Orders Only Call 
1-800-669-2787 


A BERNINA 
FOR EVERY PROJECT, |; 
AND EVERY BUDGET. | 


Marlene is a gifted artist and teacher from Norway 
who taught herself to knit at age 4. In her tife she 
has designed, knit and woven over 3,000 sweaters 
With this video you can experience her unique style 
and depth of knowledge as you learn to knit a 
pullover sweater from one cuff to the other cuff 


* 2 hour video with printed pattern and instructions for ALL SIZES 

* Step by step directions, comprehensive TUTORIAL for beginners 
| + A wealth of knitting TECHNIQUES for experienced knitters 

* Companion KITS in wool, cotton, alpaca; adult or children’s sizes 





To order, send check or mone Y order to 
Norsclanoder FiberArts 


Box 1263, Gualala, CA 95445 Whether ou're a beginner or an 
1-800-373-1994 : S 


experienced fabric artist, take your next 
sewing project to a higher level with a Bernina 


! | | sewing machine. From the Bernette 700 Series | 
ONLY | through the Bernina 1630, we have machines to 
| | meet every challenge, and every budget. Every 
for THE | machine features quality Swiss engineering. 


5 | Bernina, a name synonymous with sewing 
Acne SA . x 6 * | excellence for 4 generations. Never before has 
d ISCRIMINATING l N f M ITEC | Bernina quality been so affordable. 
AU ES | Call for the dealer nearest you: 
Elegant fabrics from 


Designer cutting rooms 1-800-405-25EW 
Exclusive imports, cottons, 5015 Columbia Pike | Call Canada Direct: (905) 475-9365 


silks, wools, Arlington, Virginia 22204 = 
Bernette 715 


Ultrasuede" in 35 colors. . Washington D.C. Area 
F] [Lees ER 


Mail orders iied 
703/671-0324 
— Starting C 


at $199 C 








Weave, spin, quilt, tat, sew, crochet, 
knit with great teachers all day. 





Then sing and dance to fiddles and A Super Value - — 
banjoes on a mountain farm that has ata Super Price. ... ~ 

been one of the world's most 

unusual schools since 1925. Participating dealers only. 


3500 Thayer Ct., | fi 
Aurora, IL 60504 AAU 


660 Denison St., Markham, 
Ontario L3R 1C1 
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NEW...FROM THE PUBLISHERS OF THREADS 


Discover a wealth of ideas 
and techniques in our 
newest quilting collection. 


Great Quilting Techniques 
gives you the most current 
quilting articles from Threads 
magazine—all in one place 
for easy reference. 


From piecing perfect points 
or working with curved 
shapes to embroidering 
appliqué or using a rotary 
cutter for no-template 
piecing, you'll discover a 
wealth of techniques. You'll 
find out how to develop your 
own quilting style and add 
new dimensions to traditional quilt blocks by shifting the 
designs off-center. You'll also broaden your repertoire by 
learning to apply these methods to clothing, accessories, 





toys and other creative projects. 
SOFTCOVER, COLOR, 96 PAGES, 153 PHOTOS AND DRAWINGS. 


Also Available 
Quilts and Quilting 


Quilters share their traditions and techniques 
in these 29 quilting articles from the first 35 
issues of Threads magazine. 


SOFTCOVER, COLOR, 128 PAGES, 93 PHOTOS 
AND DRAWINGS. 





Save $2.95 when you buy both classic quilting books. 


—11 11 111 T lllll1l lll SS Se SE SS 1.21. 2D LLL LL. SES m SS ES SS SS Se SE 1... 


101611 
L Yes, please send m e Great Quilting Techniques from Threads for $14.95 
plus $3 postage and handling (CT residents add 696 sales tax, Canadian residents add 796 
GST). If I'm not completely satisfied, I may return the book for an immediate 
refund. ITEM 070200 
Also available, our first quilting collection, Quilts and Quilting from Threads, 
or the 2-book set: 


|.) Quilts and Quilting, ITEM 070166, $17.95 ($3 p&h plus appropriate tax) 


|_| BEST BUY! Order both books and save $2.95: Great Quilting Techniques and 
Quilts and Quilting, ITEM 074224, $29.95 ($3 p&h plus appropriate tax) 





NAME 





ADDRESS 
CITY STATE ZIP 


(_] My PAYMENT Is ENCLOSED. L ]MC (CJ Visa LAMES 


CARD NO. 


Taunton 


BOOKS & VIDEOS 


EXP. DATE INITIALS 


Send to: The Taunton Press, 63 South Main Street, 


P.O. Box 5506, Newtown, CT 06470-5506 for fellow enthusiasts 
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NOW OPEN TO PUBLIC 
FASHION TRIMMINGS AND BRAIDS 


Shop at home for beautiful braids and trimmings 
available from our catalog. 


Choose from a large selection of trims, braids, tassels, fringe, cords, 
edgings, metallics, pearls, frogs, buttons, ruffles, crests, emblems, etc. 
“Trim your garment and make it unique” 

Catalog contains hundreds of trims shown in full color 
send for your catalog today. $5 deposit- 
refunded on first order. 


Ginsco Trims 
Dept. 78 « New York, NY 10018 


[e] [ra fcfe rere red re rere red reme e 


249 W.38th St. - 
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BLUEPRINTS < PRINTABLES ` 


ai Y 
. DESIGN & PRINT 2 af CLOTHING 













li SUN FUN SQUARES 
T - SHIRTS 


| = QUILT SQUARES 
E E A FABRICS 


Biur pi RI arnat 
pri la reads ta aL 


* ACCESSORIES ” 





YARDAGE 









Natural fiber products 
designed for artists’ 


| im sunlighi T surface design 





BLUEPRINTS - PRINTABLES Send $3.00 for a catalog with fabric samples. 
1504 Industrial Way #7, Belmont CA 94002 (415) 594-2995 / orders only 800-356-0445 M 


Threads 


Attention Retailers 





If you would like to carry Threads in your store, just write 
or call 1-800-283-7252, and find out how easy it is to set 
up an account directly with us—no hassles, no risk, 
attractive terms. 


The Taunton Press 
P.O. Box 5506, 
63 S. Main St., Newtown, CT 06470-5506 










Spin, Weave & Dye 
on the banks of the Shenandoah 


WEEKEND WORKSHOPS 


THE RIVER FARM 


Hours: 10:00-6:00 ET 
1-800-USA-WOOL 






Fleece, Wheels, Looms, 
ial Fibers, -—. 






Visit our shop in 
New Market, VA 








Mon.-Sat. 10-5 THE RIVER FARM 
E GC $009 Route 1, Box 471 
Fulks Run, VA 2283 
M/C, VISA UPS Delivery adim ° 
Threads Magazine 


"You don't have to be a 
sewing expert to use a 
Viking. All you need is 
some good advice." 
says Sue Hausmann, 
star of the Art of Sewing 
with Sue Hausmann 
television series. 








exeluswe 
Sewing Advisor? 


specify fabric and technique, 
then the Huskylock models 
1001L and 1000L "walk" you 
through serger set-up. No more 
guessing about threading and 
thread tension. No more paging 
through manuals. 


Good advice can simplify your sewing. Our 
FREE*video explains how, and sewing tips 
too! Special financing available. 6 months 
same as cash at participating Viking dealers. 


Call: 


1-800-358-0001 


in Canada call: 1-800-461-5648 
*$4. shipping and handling. 


When You're Ready for the -€— 





Husqvarna 








= Basics | 


We've set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. If you've ever 
been stumped by a casual instruction to 
‘clean finish the edge" or “k2tog,” this 
column should be a handy reference. 
When you see the remark ‘see Basics" in 
an article, turn to this column for a 
clear explanation of the technique and 
how to do it. 


KNITTING 


Stranded cast-on and stranded cast-off 
result in stretchy edges at the bottom 
and top of a piece of knitting. Thisis 
especially useful for knitting accurate 
gauge swatches with unconstricted 
edges (see p. 60). You can also use these 
flexible cast-on and -off techniques for 
stitches that will be picked up and 
worked later, for stitch patterns that 
tend to widen, and for edges that will be 
gathered during garment assembly. 

To start a stranded cast-on, leave a 
yarn tail several inches longer than the 
desired width of the swatch or knitted 
piece. Begin with a slip knot on the 
needle and hold the two strands as 
shown in the drawings below, with the 
short end at bottom, below the thumb. 

Cast on by alternating two steps. For 
step 1, place the tip of the needle 
behind, then under,the forefinger 
strand, picking it up to form a loop on 
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the needle. For step 2, place the needle 
tip under the thumb strand from the 
front, over and behind the forefinger 
strand, and back under the thumb 
strand from behind, forming a second 
loop on the needle as shown. Repeat 
these steps for the required number 
of stitches. 

The stitches will begin to unravel if 
you release the yarn ends. If you need to 
pause, make a temporary half hitch after 
a step-2 stitch by looping a strand of yarn 
around the ncedle tip, as shown above. 
Be sure to remove it before you continue. 

After knitting a few rows, you'll notice 
that the short end of yarn in the cast-on 
row simply acts as a stitch holder for 
the initial stitch loops, as shown in 
Lhe drawing directly below. To ad just the 
width of the cast-on edge, gently pull or 
loosen the short end to gather or relax 
the edge. 


A N ) ANAN 
VANN 


The stranded cast-off is the simplest 
method of securing stitches. It performs 
the same function as the stranded cast- 
on. You can also use it to temporarily 
hold stitches that will be picked up and 
worked later. 

Cut the yarn end about a foot longer 
than the width of the knitting and 
thread a blunt tapestry needle. 
Beginning at the side thathas the yarn 
end, slip the tapestry needle through 
several stitches on the knitting needle, 
as shown in the drawing below; pull 
the yarn through; and drop the stitches 
off the knitting needle. Repeat across 
the row. 











The most popular method for 
binding or casting off knit and purl 
stitches (see p. 48) is to chain the 
stitchesoff the right-hand needle 

one ata time. You accomplish this by 
first working two stitches, either 
knitting or purling to match the 
stitches in the row below. Then insert 





ATIS 1 
APR 
P A | LY A | 
MAU AVE rmi 
the left-hand needle from left to right 
into the right stitch on the right-hand 
needle, lift this stitch over the left stitch, 
and drop the right stitch off the needle. 
Knit or purl another stitch from the 
left-hand needle, and repeat the process 
with the two loops on the right-hand 
needle, as shown in the drawing above. 
Repeat across the row. When there is 
one stitchremaining, cut the yarn, 
leaving the end long if it’s necessary 

for sewing, and pull the end through 

the remaining stitch. 


EMBROIDERY 


One of the simplest forms of counted- 
thread work (see p. 64) is a running 
stitch that goes in and out of the fabric 
over and under acertain number of 
threads, as shown in thedrawing below. 
There are many other forms of counted- 
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thread embroidery. Some of the most 
well-known includecross stitch, which 
formssmall X's worked in orderly 
rows, and needlepoint or canvas work, 
which is stitched over threads of a 
coarser fabric or canvas. In general, 
counted-thread embroidery tends to 
be more geometric and precise than 
other forms of embroidery that are 
worked by measuring or estimating 
the length of stitches. 


Threads Magazine 


Tos Louch 


For pattern information, write: 


fairfield 


PROCESSING CORPORATION 


P.O. Box 1130 
Danbury, Connecticut 06813 


| When. Gomes to 
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3 Statement withyouf 7 ; 
craft projects; t e T &übstituterfor,Poly-fi 
bráriti'preduets- Home crafters report that Poly-fil SE >- 
pillows, fiberfill, and batüng/arewasylóNiSbzind — 4^ 
add a lasting quality to their crafts: 

Remember, there is only one Poly-fil brand anda it 

is made by Fairfield. Ask for Poly-fil products by 

name and create your own Taste of the Tropics! 
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UP TO 70% OFF NEW SEWING, SERGER, KNITTING MACHINES 





FREE VIDEO DEMOS & LESSONS!, FREE ‘SERVICE, UPS PICK UP & DELIVERY! 


TALK TO REAL KNOWLEDGEABLE PEOPLE - NO RECORDER - 
ORDER 1-800-289-5648 — prec 923 1285 


| 1-504-923-1261 OR USA FAX 1-800-866-1261 FINA Monogram ottoch its ALL low shank 1^blod 
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$75 "LET us BE YOUR DEALER” 


DE92 ROWENTA $269 SINGER FACTORY SALES & SERVICE PLUS 3 TO 6YEAR 
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SEMINARS 

DATE LOCATION CITY 
Jan. 10-11 Bernina Sewing Center Greenville, SC 
Jan. 12-15 Bernina World of Sewing Raleigh, NC 
Jan. 21-22 Stitching by the Bay Annapolis, MD 
Feb. 17-19 Dresden Rose Sewing Centre Windsor, Ont 
Feb. 20-22 Joy Fabrics Ltd. Burlington, Ont 
Feb. 25-27 Sew It Seams Abbotsford, BC 

| Mar. 3-5 Sewing & Stitchery Expo Puyallup, WA 
Mar. 18-19 Sewing Gallery North Olmstead, OH 


Inquire at store for time and location of seminar. 


Ghee’s School of Artistic Sewing 
Shreveport, LA 
Jan. 26-30 - June 15-19 + Sept. 7-11 * Nov. 16-20 


For more information: 


Chee e 


2620 CENTENARY BLVD. 
BLDG. 3 - SUITE 205 
SHREVEPORT, LA 71104 
phone 318-226-1701 - fax 318-226-1781 





Discover for Yourself 
Classes for Connoisseurs 


All levels of Sewing, 
Fitting & Fashion 


ê ê Y 


March 10-18 
ASG and AHSCA Convention 
special classes & designers tours. 
Send for free catalog. 


BEST PATTERNS LIST-END $4.00 























NEW VIDEOS | | | ag 
"^d hune: Jailot 
NEW: TAILORING LADIES’ JACKETS (100 minutes) 4 | QUALITY 
NEW: MEN'S PANTS AND VEST (un/15 minutes) PRESSING 
TAILORING MEN'S SUIT/SPORTS COAT (108 minutes) EQUIPMENT 


et professional seamstress and tailor, Mary Ellen Flury, TO HELP 
Lo guide you STEP-BY-STEP through every detail YOU SEW 
you need to produce a man’s suit or sports coat, a ladies’? LIKE A 
jacket, or a man’s pants or vest. All THREE videos contain m 
professional sewing tips to help you sew your best!! 
Call 1-800-355-1137 today for your videos - Tailoring Men's Suit/Sports Coat is 
$39.95; Tailoring Ladies' Jackets and Men's Pants and Vest is $34.95 each, 


plus shipping. VISA and MasterCard accepted. | li | Jr150 Press Mate™ 
lroning Board Cover 
Makes your ironing / 
board a craft, sewing 

& pressing center. y 































































SEWPRO WORKSHOP e Suite 50 è 2315B Forest Drive € Annapolis, MD 21401 " 
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Looking for a career that rewards la |4 ^" Beard Pa 
e FE IN E. E M (not shown) 
creativity and traditional skills? a RI Coshions lla a 
: T i TE JT-140 e) heavy wool blanket. 
We offer a two-year certificate pro- Sleeve Board 2> 
E , : ve For sleeve seams & 
gram with concentrations in clay, other small areas; features 
7 s L opm arm. JT-330 
fiber, metals or wood. For more Pressing 
information, call or write for our For hard to 
- E reach areas. 





catalog today. ! 

z : Point Presser/Clapper 
Dual-purpose to press points & to flatten 
bulky seams. 


Coat by a Worcester Center for Crafts | Tailor" Board eu | 
Rocio Vazquez 25 Sagamore Rd. Worcester, MA 01605 wl removable 


Graduale (508) 753-8183 - | | aho w= 
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points, 
straight 


or curved seams. 
PRESS CLOTH COLLECTION 


ou, ft | Jr210 Steam ’n “gape 
Our Very Best To You! Saer i. | For extra moisture 
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. Fitting 


Here's the place to get some 
answers to your fitting 
questions. Ifyou have a better 
solution than one we've given 
here, write and tell us. Send 
your fitting questions, 
comments, and solutions to 
Threads FIT, PO Box 5506, 
Newtown, CT 06470-5506. 





Multiple neckline 
corrections 

After fruitless attempts to 
get blouses to not pull up 
and gather at the neck, I 
made up a basic fitting shell 
and discovered that I have 
square shoulders. Bul 
solving this problem 
revealed others. First, 
wrinkles form only in the 
front on the right side. 
Second, the fabric cuts into 
my neck on this side only, 
revealing an asymmetric 
neck. Cutting the neck 
larger doesn't eliminate the 
wrinkles; the blouse feels as 
though I need to pull the 


right shoulder toward the 
arm. Third, my head tilts 
forward, requiring the front 
neck Lo be lowered by in., 
and Ihave a slight hump at 
the back of theneck. Do I 
add the same amount to the 
back of the neck? 

After solving these fitting 
problems on the fitting 
shell, how do I apply the 
corrections to each new 
pattern withoul going Lo 
the expense of a trial muslin 
each time? 

—Irene Gamble, 
Wildwood Crest, NJ 


Della Steineckert responds: 
As you observed, correcting 
onc area of poor fit will often 
reveal other areas. And 
adjacent figure variations 
cause a chain reaction of 
wrinkles. To complicate 
matters, because a larger- 
than-average figure area pulls 
fabric f rom other areas, it can 
cause the appearance of 


Adjusting for multiple neckline variations 
When there are multiple corrections, make symmetric changes 


first, then asymmetric ones. 


Shown without seam allowances 


A. For rounded 
back neck: 
Raise neckline 
evenly from CB 
toneck point. 








Center back 
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additional figure variations 
and fitting problems that do 
not in fact exist. 

To solve your fitting 
problems, first analyze how 
your figure variations affect 
your clothes. Always start 
with symmetric figure 
variations; work downward 
from the variation that is 
highest on your body. 

You say you have already 
corrected for square 
shoulders, so I will address 
only the other areas. The 
fullness at the nape of your 
neck gives you a longer back 
length, pulling the back 
neck upward and the front 
along with it. The forward 
tilt of your neck amplifies 
these factors. The asymmetry 
at the right neck edge 
gives you additional body 
height and depth at this 
arca and borrows ease from 
the armscye. 

When correcting your basic 
pattern, first address the 


B. For forward-tilting neck: Raise neck point, 
blending to previously altered back 
neckline. This is final stitching linefor left side. 


C. For asymmetric neck, higher on right 


| Original 
| J stitching l 
pi ine | 


il corrections | 


Talaf. Pra 
ADET it 


side: Raise neck point for right side only. 
This is final stitching line for right side. a 
Center back is raised by half the neck-point 1 

correction. Taper toline B for left side. m ttt 


nothing at | 


| armscye. | 


Back | 


Front 


symmetric changes. The 
drawing below shows the 
sequence of neck alterations 
to a basic pattern. 

To accommodate back-neck 
fullness, raise the back 
neckline (A in drawing). To 
adjust for a forward-tilting 
neck, lowerthe front 
neckline (B). At the back, 
raisc the neck point (the 
point where the neckline 
meets the shoulder seam) by 
only half the amount you 
lowered the front neckline, 
so as not toemphasize your 
neck’sforward tilt. 

To accommodate 
asymmetric right-neck 
fullness, raise the front and 
back neck points for the right 
side only (C). At center back, 
raise the neckline by only 
half the neck point alteration 
tokeep the back necklineas 
level as possible and de- 
emphasize the asymmetry. 
To distinguish left from right 
when there are asymmetric 


C. For asymmetric neck, higher 


on right side: Raise neck point 
of right side only. 


N B. For forward- 
NN tilting neck: 
XN Lower 
x neckline. 


Center front 
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PORTABLE WALKING FOOT 
INDUSTRIAL SEWING MACHINE 


Specially designed for sewing 


LEATHER - CANVAS - VINYL - WOOL - CARPET 
PERFECT FOR UPHOLSTERY 


works like the big one - but it's portable 
the MINI BRUTE 


d 00 
Limited Special $ 9 8 Regular $789.00 


Introductory Offer 


COMPLETE PORTABLE 


CALL 1-800-658-4376 EXT. 97 
T & R DISTRIBUTORS 


Shipped U.P.S. Credit Cards or C.O.D 
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Custom Printed Labels 
from Storing 


* Woven edge 
Satin polyester 

e 17 printing colors 

v 5 ribbon colors 

* Your art or 
our type or both 

c Iron on labels 
available too ! 





Custom printed labels from Sterling give your 
products a finished, professional look that you 
can design yourself. Use artwork, your business 
card or your signature - your label is uniquely 
yours. We also have a wide selection of 
typestyles that you can use alone or in 
combination with your artwork. And you don't 
need to buy more than you need — our minimum 
order is only 100 labels. Send for a sample kit 
today and start getting the credit you deserve. 


Send $1.00 for samples, prices etc. to: 
Sterling Name Tape Co. 


9 Willow Street 
Dept. TM2 P.O.Box 939 
Winsted, CT 06098 
800-654-5210 FAX 203-379-0394 


you can saw a dress, you can- 


MARE YOUR OWN 


BOOK OF INSTRUCTION — UPDATED 


Enjoy the thrill and economy of making your own individually styled 
shoes, from the sole up, using my easy to follow step-by-step 
illustrated instructions. Includes directions for a simple method 

to make lasts custom fitted to your feet. 


You will easily learn to make basic ladies' pumps, flats, 

medium heels, or high heels from fabric or leather, 

using only regular sewing machine to sew tops. 
Assemble with shoemaker's cement. 


Send $19.95 plus $2.00 for postage 
and handling. 
Orders promptly filled. 
California orders please add ji. 
$1.60 sales tax. y 


MONEY BACK 
GUARANTEE 


NOTE FROM MARY 


"To answer requests | have updated my 
book to include a chapter on flat shoes 
for all occasions. 


| can show you how you can have more 
beautiful shoes (high, medium or flat 
heels) than you dreamed possible on 
your present shoe budget. 


My book is the result of many years of 
trial and error in developing home 
shoemaking into a simple sewing and 
cementing project. 


| make all my own shoes, not just for the 
style, comfort or economy, but because 
it's fun! | think you will find it fun too." 


MET 22 


(415) 345-8012 
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Fitting 


fitting changes to a half- 
pattern piece, I use red pencil 
forright-side markings, blue 
for left. 

Now we get to the tricky 
part—your fashion patterns. 
First locate the essential 
pattern lines on the fashion 
pattern--center back, center 
front, shoulder line 
(indicated by a dot at the 
neckline and armscye if the 
shoulder seam is not at the 
natural shoulder line), base 
of fashion armscye, side 
seam (indicated by a dot at 
the base of the armscye and 
the hem if the garment has 
no side seam), and waistline. 

Then, if the fashion pattern 

is the same brand, copyright 
issue, size, and figure type as 
your basic pattern, simply 
make the same fitting 

ad justments to the fashion 
pattern as you made to your 
basic pattern. (For an 
example of this, see p. 70.) 
This builds your personal 
measurement needs into the 
fashion pattern but retains 
the pattern’s style, the 
styling details, and the 
design ease. 

Even when the fashion 
pattern differs from your 
basic pattern in any one of 
the factors listed (a different 
pattern brand, for example), 
you can still achieve very 
good fit with the above 
approach because the slopers 
used by all the pattern 
companies are more alike 
than different. Simply cut 
generous seam allowances to 
allow for refining. 

When cutting out pattern 
pieces that have asymmetric 
alterations, cut both f'abric 
layers on the outermost 
cutting line. Thread-trace the 
stitching lines for right and 

leftsidesthrough both fabric 
layers, using pink thread for 
the right side, blue for the 
left. Then simply stitch on 
the blue markings for left- 
side seamlines, on the pink 
for right-sideseamlines. 





Margaret Komives suggests: 
Your right shoulder is 
probably slightly rounded 
(shallow), meaning that it 
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curves towards the front, 
leaving excess fabric in front, 
usually at the base of the 
neck. Often this figure 
variation results in a 
corresponding tightness 
across the upper back, 
although you don't mention 
this in your letter. 
A good cure for the 

rounded shoulder is as 
follows—it accomplishes just 
whatyou feel like you need to 
do. First, to determine how 
much of a correction to 
make, pinch out the excess at 
thearea of fullness. If you 
pinch a '4-in. tuck, for 
example, you need to make a 
l^-in. correction. Since your 
figure isasymmetric, you 
will pinch a tuck on one 

side only. Someone who 

hasa symmetric figure 

would pinch out fullness 
at center front, then 
distribute the correction 
evenly to both shoulders. 

Tocorrectthe pattern, align 

front and back pattern pieces 
along the shoulder stitching 
line. Then shift the f ront 
pattern in the direction of 
the armscye by the 
correction amount, as 
shown in the drawing at 
right. Redraw the neckline 
curve. In effect you will be 
shifting the front toward the 
armhole along the shoulder 
line. After checking the fit, 
trim the excess fabric from 
the armscye. 

As for your forward-tilting 
neck, if the slight hump at 
the back reveals a need for 
additional fabric, by all 
means add it. As for making a 
trial muslin each time, it may 
not be necessary with this 
solution because you are 
adding fabric, which can 
always be removed during 
fitting. You will probably 
need to make the same 
correction to each pattern, 
although patterns often vary. 
With a very special fabric, it 
would be wise to cut a trial 
bodice at least. My students 
and | raid the bargain tables 
for fabric similar to our 

garment fabric. Stitching up 
asample bodice doesn't take 
long, and once you see how 

















Adjusting for rounded shoulder 


When your shoulder curves 
towards the front, this simple 
solution is effective. 


Shown without seam allowances 





Mim excess ar 


armscye after fitting 


the shoulders and armholes 
fit, you can decide whether or 
not to use the pattern. 


About the Filting people: Della 
Steineckert is an associate 
professor in clothing and 


Shift front 

bodice pattern 

y toward armhole 

^ along shoulder 

b. seamline. Redraw 
^ neckline curve. 


] Front 


textiles at Brigham Young 
University; Margaret 
Komwüives teaches clothing 
construction at the 
Milwaukee Area 
Technical College. Edited 
by Mary Barnes. 


Threads Magazine 


___________________ss_s______,| eee 


Center for Crafts 
1994 Summer Workshops 


Over 70 week-long and weekend courses featuring: 
Madelyn Van der Hoogt Judy Dominic 
Deborah Chandler Elin Noble 
Sharon Alderman Nan Roche 
and more. 
Food and lodging available. 
(412) 329-1370 R.D.#1 Box 60 Farmington PA 15437 





Stitch Design has never been easierl 
Cochenille Design Studio a 
pd 


„the innovator of Design Software & aids 
(619) 259-1698 Aes 









P.O, Box 4276-t, Encinitas, CA 92023 











Holiday Specials 
: Stitch Painter $145 Gold, $75 std, 
for Mac , PC windows & Amiga (std vers) 
(for all gridded crafts) 
: Stitch Editor for PC $95 


(aid for scanned images) 

Add $4, s/h per item. 

Other Products.... 

: Bit Knitter knitting machine link 

: Design Libraries (art disks) 

: Style &Chart sw. shaping software 


Designer Aids 
: sweater body 
templates (tops & 
bottoms) $15.00 
: yarn Inventory cards 
$12,00 per gross 
with optional 6” ring $4.00 
plus other alds 


Please send sase for 
brochure and pricing 
Information 
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NEW...FROM THE PUBLISHERS OF THREADS 


Make stylish, comfortable 
clothes with the finished 
look of ready-to-wear. 





Techniques | 
for 


| Casual 
Clothes 





Create casual clothes with quality and style. Techniques for 
Casual Clothes will show you how. Comprised of articles 
selected from the pages of Threads magazine, this book brings 
expert information to your fingertips in one handy volume. 


You'll learn to make custom-fit jeans, construct a classic shirt 
or reversible jacket, make a perfect pocket, sew stretchy 
activewear...even make your own kilt. 


Plus, you'll discover how to embellish your creations with 
unique closures, piping, stenciling, embroidery, trim and 


other inventive touches. ..to give your clothing a personal, 


finished look. 


Even as you're enhancing your wardrobe of casual, stylish 
clothes, you'll be learning techniques and design skills that will 
help you in all your sewing endeavors. 

SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS. 


101612 
L Yes, please send me Techniques for Casual Clothes from Threads for 
$14.95 plus $3 postage and handling (CT residents add 696 sales tax, Canadian residents 
add 796 GST). If I'm not completely satisfied, I may return the book for an 
immediate refund. No questions. No delay. ITEM 070199 
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P.O. Box 5506, Newtown, CT 06470-5506 
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A Ball Gown 


Buill for Comfort 


How Broadway 
costume-shop 
construction 

let the first lady 
dance all night 


by Karen Seaton 


mong the many unique at- 
tributes of the magnificent 
inaugural ball gown in 
which Hillary Rodham 
Clinton danced the night away on Janu- 
ary 20, 1993, is one that sewers especially 
will appreciate: The dress was the only 
private commission ever undertaken by 
Barbara Matera, Ltd., the celebrated New 
York City costume shop that routinely 
dresses the entire casts of the biggest 
shows on Broadway. AS a result, beneath 
the thousands of glittering, hand-applied 
beads and the yards of lace you can see in 
the photo on the facing page, are con- 
struction ideas that owe more to the real- 
ities of a ballerina’s workday than to the 
couture techniques typical for gala occa- 
sions of state. Sarah Phillips, the design- 
er of the dress (whose work Mrs. Clinton 
had seen in a boutique in Little Rock, 
AK), chose Matera’s workshop originally 
because of the skill of her beaders. But 
it’s likely to have been Matera’s experi- 
ence dressing performers for the glare of 
the stage that Mrs. Clinton was most 
grateful for during the 13 different balls 
that she and the president attended be- 
tween 8 P.M. and 3 A.M. that evening. 
Starting on p. 38, you'll learn about the 
dressmaking and pattern-altering tech- 
niques Matera's staff used to create Mrs. 
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Clinton's dress so that it would be excep- 
tionally strong, and at the same time, ex- 
ira light in weight, sheer, flexible, and 
comfortable over the course of long, ac- 
tive hours. None of these interior, struc- 
tural ideas is tricky (though some are a 
little labor-intensive), nor are the materi- 
als out of reach (try G Street Fabrics— 
12240 Wilkins Ave. Rockville, MD 
20852; 800-333-9191—if you don't have a 
local source of professional sewing sup- 
plies) In fact, you'll find that you don't 
need to be either a Broadway costumer or 
married to the president to incorporate 
some or all of these techniques into your 
next creation for the spotlight. 


Dressmaking for posterity 
While such Matera-costumed shows as A 
Chorus Line, Secret Garden, and Annie 
Get Your Gun will no doubt go down in 
theater history, Barbara Matera never ex- 
pected one of her garments to make it to 
the Smithsonian. But that’s what hap- 
pens to inaugural ball gowns. Like the 
others before it, Mrs. Clinton’s dress is ex- 
pected to go into the First Ladies Collec- 
tion in the National Museum of Ameri- 
can History, where many thousands of 
people every year will en joy looking into 
the lives of former presidents’ wives. 
And what will these onlookers see? The 








Mixing the 
fantastic with the 
practical: a ball gown 
made like the best 
Broadway costumes 
allows an extra measure 
of comfort under the spotlight. 
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entire ensemble for Inauguration 1993 
consists of a long-sleeved sheath dress, a 
separate overskirt which is open at the 
front, and a kimono-style coat. The 
sheath is made of aubergine, hand-bead- 
ed, reembroidered Alençon lace and 
lined with heliotrope silk charmeuse. 
The Dior-inspired overskirt is made of 
deep purple silk mousseline chiffon lay- 
ered over two layers of nylon tulle and an- 
other chiffon layer. It’s held closed by a 
crystal-encrusted buckle. The coat is 
made of iridescent blue and gold velvet 
lined with the same silk charmeuse. The 
swatches and bead samples in the photos 
on pp. 36-37 are the real thing, courtesy 
of Barbara Matera. 

Designed to be wearable without the 
overskirt, the sheath dress has a lace-em- 
bellished godet that starts at hip level in 
back (not seen on Inaugural Night be- 
cause of the overskirt) and is covered 
head to foot with crystals and beads, both 
couched in strings and individually sct. 
All the seams in the lace fabric were hand 
appliquéd to preserve the pattern. (See 
Threads No. 29, pp.69-73 for more on ap- 
pliquéd lace). 

The overskirt was intended by Sarah 
Phillips to accentuate Mrs. Clinton’s 
waist, while visually narrowing her hips. 
To create a bouffant, buoyant effect and 
to offset the weight of the beads, Matera 
chose to make the overskirt of four layers 
of fabric, controlling the volume at the 
waist by gathering only the top layer of 
mousseline chiffon. The beads had to 
weight and smooth the skirt without in- 
terfering with its swing and fullness, so 
they were confined to 3-in.-wide panels 
at the openings, sides, and back, and to 
individual, lightweight crystals and sc- 
quins all over. The hems were kept full 
with l^-in. horsehair braid on the two silk 
layers, and 1-in. braid on the tulle layers. 
(See Threads No. 39, p. 72 for more on 
hemming with braid.) 

Matera divided the work among her 
workrooms so that as many people as 
possible would be able to contribute. All 
in all more than 40 pairs of hands were 
involved, and they spent more than five 
weeks creating the ensemble. Matera her- 
self traveled twice to Little Rock to fit the 
gown, once in muslin, and then in the 
fashion fabric, and she went to Washing- 
ton on the day of the inauguration to 
dress Mrs. Clinton. And was the client 
pleased? “It’s a treat to get dressed up and 
be so comfortable!” said she. LJ 


Karen Seaton is a hand beader who fell in 
love with the 1993 inaugural gown and 
decided to find out everything she could 
about it. 
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Construction 
secrets from the 
1993 inaugural 
ball gown 


Cul-on gussets 
free arms to lift 
To allow the greatest possible range of 
motion in a dress with tight set-in 
sleeves, consider adding an underarm 
gusset to the sleeve pattern the way 
they do at Barbara Matera’s shop, as 
shown in the drawing at left. Matera 
perfected Mrs. Clinton’s gown witha 
muslin fitting, and that fitting is the 
best time to determine the size and 
shape of gusset you want, especially if 
you ve gota friend to help. Here’s one 
way to dothe gusset: Cut a muslin 
sleevefrom your pattern, leaving a 3- 
or 4-in.-square section at each end of 
the cap untrimmed (shown as dotted 
lines in the drawing). Extend the 
underarm seam to the ends of the 
extra fabric, and machine baste at the 
seamline. Then attach the sleeve to 
the armscye only as far as the 
untrimmed pieces. With your arm 
raised, mark how much extra 
underarm seam you need to reach the 
bottom of the armscye and an 
approximate shape to trim the gusset 
so that it will line up with the armscye 
seam. Complete the trimmed seam to 
check the shape. You'll probably be 
able to trim the gusset further beyond 
your first marks as you look for the 
best balance between room to move 
and an attractive fit when your arm 
is down. 


A fish-Lail godel with 

a spandex insert 

A sheath skirt can restrict movement. 
An A-shaped insert, called a godet, is a 
good solution. This is what Matera 
used in the back of the Clinton sheath 
skirt. To help the skirt keep its figu re- 
hugging silhouette, Matera inserted at 
the same time a smaller triangle of 
satin spandex (about 12 in. long and 

6 in. wide at the base) inside and at 
the top of the godet. Since the 
spandex is narrower than the godet, 
it can stretch to allow sitting, 
climbing stairs, and getting in and 
out of cars, but will hold the skirt in 
when the wearer is standing or 
dancing. Matera is currently using a 
variation of this idea in the costumes 
for Showboat. — K.S. 
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The “Ballet Bodice” 


The elastic dancers’ waistband built into Matera foundations allows the wearer to raise her arms high and fo stretch her upper torso without feeling 


as if the garment is pulling out of place. 


Foundation 


Bust cups are formed 
of (or if princess 
seamed, lined with) 
two layers of 
machine-quilfed 
cotton sateen. 
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The body is made 
from two layers of soft 
nylon tulle machine 
quilted together 
before cutting 
(detail in the photo 
below). Use your 
presser foot width 

to guide quilting. 





Charmeuse 
| outer fabric 
] lining 
| 
EN Quilted 
foundation 
Elastic 
waistband 
DE Charmeuse- 
Twill tape covers bon- C SZ 
Ing and attaches It fo grosgrain 
the foundation. inflex- i waistband on 
Ible steel boning Is yu e sheath skirt 
ata ty outer fabric 
used In front fo support ni from bodice 
the bust. All other bon- A overlaps skirt 
Ing Is spirali steel, band and is 
which Is flexible In all W itched 


directions. Use bones 
every 2 or 3 In. for 
maximum shaping. 
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Outer fabric (the 
charmeuse layer 
under lace on the 
Clinton gown) can be 
incorporated in 
foundation seams. 
Leave wide seams for 
adjusting skin-tight fit. 
Zigzag raw edges of 
foundation and outer 
fabric together after 
pressing seams open. 
Flat-fell the seams in 
foundation only, then 
cover seam with soft 
lace trim. 


Snug-fitting horsehair- 
braid elastic 
waistband is held 
loosely fo boning 
tape with chain stitch 
belt loop. 


Cross section of dual waistbands 


Charmeuse 
lining 





Foundation 


Beaded 
lace 
fabric 


Skirt waistband tacked 


to foundation with %in.- — * 
long chain stitch swing = 
catches every 1% in. 
Allows skirt to move Z 
independently of B 
bodice. 2 
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All About 
Ease ae 
The amount of extra ne 
fullness you need in 
a garment depends 


on the drape 
of the fabric 











by Gale Grigg Hazen 


Same pattern, different 
amounts of ease: The 
drapier the fabric, the 
more ease a garment 
needs. The two white 
blouses (sewn from 
Burda 4463) require 
quite different amounts 
of ease to look flattering. 
The soft rayon jacquard 
blouse at near right has 15 more 
inches of ease than the crisp 
cotton broadcloth shirt on the 
facing page. 


Ww Mireads Masgizinw 
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cenario: You’ve sewn a perfect 
crisp linen blouse that you 
love to wear, so you decide to 
sew the same pattern again, 
this time in a beautiful, drapey silk 
jacquard. The new garment seems, well, 
skimpy, and in fact you hate the way it 
looks and feels. What went wrong? 

Chances are that you've run into an 
ease problem. Ease is the difference be- 
tween the measurement of your body and 
the measurement of the pattern. The 
amount of ease needed in a garment 
varies according to style, drape of the fab- 
ric, and the way the individual wearer 
wants the garment to feel and look. 

Each pattern is designed for a certain 
type of fabric (recommended on the pat- 
tern envelope) and includes an amount 
of ease that will work with that fabric. To 
achieve the same style, with the look and 
fit shown on the front of the envelope, 
you must use a similar fabric. If you se- 
lect fabric with a different drape, you'll 
need to adjust the pattern for a different _ 
amount of ease—more for fluid fabrics, 
less for firmer ones. Following are some 
guidelines for measuring pattern ease 
and instructions on how to adjust it. 





Ease basics 

The simple truth is that softer, lighter, 
more fluid fabrics require more ease to 
prevent them from looking limp and 
skimpy, while firmer fabrics need less 
ease. To avoid astiff, boxy look, garments 
made from heavy fabrics should follow 
the shape of the body with darts, curved 
seams, pleats, and yokes, as shown in the 
drawing on p. 42. 

You'll find that more patterns these 
days need to be made up in drapey fabric. 
The reason is that pattern companies 
tend to rate the difficulty of a pattern 
based on the number of pieces it has: A 
pattern with more pieces takes longer to 
assemble and so is not considered easy to 
sew, while a pattern with fewer pieces, 
that takes less time, can be labeled easy to 
sew. This has led companies to offer pat- 
terns that have few but large pieces. 
These patterns result in garments with 
little shaping that work best when sewn 
in relatively soft, fluid fabrics. 

Developing a good sense of ease takes 
some trial and error. I suggest that you 
follow the fabric guidelines on the pat 
tern envelope, at least the first time you 
sew the pattern. Then, if you want to use 
the pattern witha different type of fabric, 
you'll need to adjust it to allow for the 
correct amount of ease as I did to make 
the blouses shown at left. (For informa- 
tion on analyzing your personal ease 
preference, see p. 43). Be aware that 


41 











The fabric suggests the style 





For best results, choose a style that suits the drape of the fabric. 


Thick, firm, or heavy fabrics 


Choose a style that's fitted close to the 
body to avoid astiff, boxy effect. Look 
for darts, yokes, and princess seams. 








Soft, light, or fluid fabrics 


You canuse simple fuller lines with 
no darts—the fabric molds to the body 
because it drapes. 





when you change the amount of ease ina 
pattern, you also begin to change the 
style of the garment. The fuller of my two 
blouses resembles a poet’s blouse, quite 
different from the original tailored style. 

Besides following the pattern recom- 
mendations, it helps to remember how 
your favorite garments feel, so you can 
apply this information to your fabric se- 
lection. Examine the fabric of your best- 
loved garments in an area without inter- 
facing or stitching, where you're feeling 
only one layer. This is the sensation you 
want to match when you feel fabrics in 
the store. Many sewers touch fabric on a 
bolt and expect to feel the stability of a 
finished garment, so they choose fabrics 
that are too heavy. If you begin with a fab- 
ric that is already the same weight as a 
completed garment, the result after sew- 
ing will be stiff and overconstructed. 


Calculating ease 

To understand and experiment with ease 
in a pattern, you need to know how much 
ease the designer has included for differ- 
ent areas. This is easy to calculate: Com- 
pare the suggested body measurements 
(listed in a chart at the back of the pattern 
book or on the pattern envelope back or 
flap) with the actual finished measure- 
ments of the garment. The finished width 
at the lower edge and the garment length 
are usually listed on the pattern envelope, 
and some companies print finished bust 
and hip measurements on the pattern tis- 
sue. If measurements aren't given, mea- 
sure the pattern, subtracting seam allow- 
ances. For each area of the garment, the 
finished measurement minus the stan- 
dard body measurement is the amount of 
ease the designer built into the garment. 

Don't forget to adjust the pattern to fit 
your body measurements, in order to 
maintain the correct amount of ease. For 
more on fitting, see "The Right Pattern 
Size” on pp. 68-71. 

By the way, if you're not within the 
height range that the pattern companies 
consider standard (5 ft. 5 or 5 ft. 6 in. for 
misses), you'll need to adjust the amount 
of ease, particularly at the hem of dresses 
and skirts. You will need less ease than 
the pattern suggests if you're shorter 
than the standard and more ease if 
yourre taller, to keep the hem width in 
proportion to your height. 


Adjusting ease 

The simplest way to use a fabric you love 
in an appropriate style is to look for a pat- 
tern that recommends your fabric. How- 
ever, if you have a favorite pattern, you 
may beable to adjust the styleso it works 
with a fabric that drapes differently. 
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Skirts—To make a skirt with a different 
type of fabric than the one recommend- 
ed, leave the waistband as is, and add or 
subtract ease in the body of the skirt, 
from the waist to the hem. In a gored 
skirt, add or subtract panels of fabric to 
alter the amount of ease. For example, 
suppose,you have an eight-gore skirt pat- 
tern that recommends a medium-weight 
fabric such as wool jersey. You can make 
the skirt in a lighter fabric such as rayon 
challis by increasing the number of gores 
to 10, then gathering the top of the skirt 
to fit the waistband. 

For other skirt styles, you can add 
small amounts of ease from the waist to 
the hem, and then fit the extra fullness 
into the waistband with pleats or gathers. 
But if you try to add too much ease, you'll 
turn a straight skirt into a dirndl, ruin- 
ing the side shaping and any pockets. In 
this case, you'd be better off starting with 


a different style pattern that was de- 


signed for your fabric type, as shown on 
the facing page. 


Pants—Add or subtract ease for pants in 
the same way as for a basic skirt. Added 
ease can extend to the lower leg for a soft, 
widerleg or taper gently to the ankle. 


To accommodate a fabric that has a dif- 


ferent drape than what is called for, 
pants will also need to be adjusted at the 
crotch: a softer fabric requires a deeper 
crotch than a firm fabric. 


Blouses—To add ease to a blouse or 
bodice, leave the shoulders as they are, 
and add the ease from the bustline down 
to the hem, also adding a small amount to 
the upper-sleeve width. In a blouse that 
has a yoke, such as the pattern I used for 
my blouses, it's relatively easy to in- 
crease the amount of ease. The pattern I 
used recommends a light- to medium- 
weight cotton fabric, such as broadcloth, 
and includes a small pleat where the 
body attaches to the yoke. 

To use the same pattern with a fluid fab- 
ric like a rayon jacquard (or silk, light- 
weight polyester, or challis), add extra 
ease in the width of the body pieces, as 
shown in the drawing at right. To join 
thisnewfullness totheoriginal yoke, add 
pleats or gathers, or increase the depth of 
any existing pleats. To deepen the upper 
sleeve slightly as well, add some of the ex- 
tra ease at the body underarm, and widen 
the sleeve a corresponding amount. LJ 


Gale Grigg Hazen owns The Sewing Place 
in Saratoga, CA, and teachessewing work- 
shops throughout the country. Her article 
on selecting thread appeared in Threads 
No. 89, pp. 50-53. 
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Where to add extra ease 


It's easy to alter the amount of ease on a blouse or bodice with a yoke. — 


Width of yoke (shoulder width) 
remains the same. 


| 


Cut pattern here 
and spread 
horrzontally. 


ie à 


Analyzing your personal ease preference 


When you take alook at the amount of 
easein a garment, an important factor 
to consider is your individual 
preference. There's no right way for 
clothing to feel. Some people prefer the 
structure of firm fabrics and fitted 
clothes, while others enjoy a 
minimum of constriction. For 
example, if you’re accustomed to 
wearing close-fitting jeans (denim isa 
firm fabric) and then try on a pair of 
soft, dressy slacks, the slacks will feel 
too loose. Yet to hang correctly without 
wrinkles and pulls, the slacks need the 
extra ease around the body and the 
extra crotch depth. 

To learn how much ease you prefer, 
it’s helpful to make an ease chart that 
you can use as a guideline when 
choosing a pattern. To gather data, 
measure the bust, hip, upper-arm, and 
hem width of garments you currently 
own and like (or go shopping with a 
tape measure and measure the 
garments you try on). Then write down 
these measurements, along with an 


explanation of the type of fabric and 
the garmentstyle. Next, subtract your 
body measurementsfrom these 
numbers to learn the amount of ease 
in your favorite garments. This 
information will indicate how you like 
your clothes to fit, and you can use this 
information every time you work with 
anew pattern. After you’ve calculated 
the ease in a new pattern, compare it to 
similar garments and fabrics on your 
chart to see if it has the amount of ease 
you want. 

Another way to become more aware 
of the amount of ease in your favorite 
clothes is to pinch the sides of each 
garment evenly, soit fits snug. The 
amount of fabric in the pinched front 
and back, on both sides, is the ease in 
that garment. Seven inches of ease 
may seem loose, but that is because 
youare thinking of linear inches. 
When you pinch seven inches of ease 
on your body, the result is a 174-in. 
pinchon each side, which is not a large 
amount of ease. —G.H. 
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Basic block patterns 


link The art Quilts 


of Nancy Crow to 
the quilting tradition 


by David Page Coffin 


‘A good art quilt,” says Nancy Crow, whose Ohio studio is shown at right, "is always a fresh 
idea. There's something that sets it apart from the tradition of quilting." The completed 
quilt, "Color Block #17,” and a study shown in progress are both based on the simplest of 


traditional patterns, a square, or One Patch (see the drawing on the facing page). 


n 1973 Nancy Crow saw a quilt 

that changed her life. Trained as 

a weaver and a potter, she had 

made a few quilts for daily use 

but hadn't considered them for 
achieving her artistic goals until she was 
invited to see a friend's family heirloom. 
She describes the experience in her book 
Nancy Crow: Quilts and Influences ( Amer- 
ican Quilter's Society, 1990): "Out of the 
cedar chest came the most stunning quilt 
I had ever seen! My heart pounded?!... 
Only three colors had been used . . . black, 
red, and green. ... How could Sarah Dunn 
[the maker] have been so daring touse so 
much black? Especially when the quilt 
was intended forababy?...Sarah Dunn 
was willing to say through this quilt to 
her granddaughter that: ‘I am a strong 
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person. I have ideas. Iam not afraid. I can 
make strong statements. I was here. ...I 
have never forgotten that quilt.” 

Since turning to quilts with total dedica- 
tion a few years later, Nancy Crow has left 
her mark on the art and quilting worlds 
like no one else. Besides founding the 
most respected national juried exhibi- 
tion for art quilters in America—Quilt Na- 
tional—and creating a body of work that 
caused a generation of quilting artists to 
rethink their own work, she has been an 
untiring example of the committed artist, 
a person who lives for her work and 
whose work completely reflects her life. 

The work shown on these pages, and on 
the back cover, marks another turning 
point for Crow. After years of intricate 
piecing and complex designs, and a busy 





schedule of teaching, in 1991 she began 
to sweep aside her templates and pat- 
terns in search of a way to "^... become 
more painterly, more free. I wanted to lay 
down fabric in a more improvisational 
way. I want the process to become more 
than just tedious work. It’s important as 
a quilter to stay with the cssence of a 
quilt, which for me is putting pieces of 
fabric together, but let’s see what hap- 
pens with pure color and value, just 
working freehand and by eyeballing.” 
Two of the simplest traditional blocks, 
squares of fabric (called One Patch) and 
Bow Tie (see the drawings on the facing 
page), have provided her with design free- 
dom and the essentials for a series of 
quilts. And for pure color, Crow turned 
away from an enormous collection of 
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commercial prints and has been using 
only solid colors and hand-dyed fabrics. 
What exactly does it mean to Crow to 
have devoted her life to the quilt as art? 
"Art quilts have nothing to do with 
whether you can sleep under them. And 
theyre not about getting into shows. 
They're about giving your life meaning. I 
have given up using my energy for any- 
thing other than quilts. I can't live of fmy 
husband. I can’t live off my kids. Here’s 
what I’ve learned: If you apply yourself 
and work like a dog, you're going to come 
up with something, provided you have 
any talent at all. And if you're truly try- 
ing to push yourself to grow, and not just 
doing the same old thing you've always 
done, you're going to grow and to get bet- 
ter. I believe that with all my heart" — LJ 
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David Page Coffin is am associate editor of 
Threads and the author of Shirtmaking: 
Developing Skills for Fine Sewing (New- 
town, CT: The Taunton Press, 1993). 


The catalogs for the last two Quilt Nation- 
al shows, The New Quilt 1 (1991) and The 
New Quilt 2 (1993), with color photos of 
every quilt in each biennial show are 
avatlable from The Taunton Press (write 
to PO Box 5506, Newtown, CT 06470-5506 
or call 800-888-8286 for ordering infor- 
mation). Nancy Crow: Quilts and Influ- 
ences is available from the American 
Quilter’s Society PO Box 3290, Padu- 
cah, KY, 42001; (800) 626-5420, as is the 
catalog for the show of Crows current 
work, Nancy Crow: Work in Transition 
(American Qwilter's Society, 1992). 





One Patch One-Patch variation 


Bow Tie 





Double-enitting basics 
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How to start double-knitting from ribbing: In each rib stitch, 
knit with yarn A, holding both yarns to the back. With the new 
stitch on the right-hand needle, bring both yarns to front and 
purl with yarn B in the original stitch on the left-hand needle, 
then slip stitch to the right-hand needle. This doubles the 
number of stitches and sets up the two-faced fabric. 





Working the front layer: With both yarns held to the back, knit 
the knit stitch. 


Working the back layer: With both yarns held to the front, purl 
the purl stitch. 


Reversi 





Knitting 


Double 
Knitting 
creates 

Two layers 

of stockinette 
with one pass 
Of stitches 


by M'Lou Linsert Baber 


bout 10 years 
ago, I came 
across a knitted 
afghan pattern 
in acraft magazine, that used 
a stitch I hadn’t seen before: a 
double stitch that made the 
afghan reversible. Intrigued, 
I tried a swatch. The technique 
was fun and fast, and I was 
hooked. 

The trick of the double 
stitch is that you’re working 
two layers of fabric, cach in 
two colors, in every row. That 
is, while youre knitting jade 
green flowers on ablack back- 
ground, you're also knitting 
black flowers on jade green 
on the reverse side. 

Although I loved double- 
knitting afghans, I wanted to 
use the technique for gar- 
ments. The double stitch cre- 
ates a fabric with two sides 
with air pockets between 
them. This insulation makes 
for a warm and cuddly knit 





which I thought would be per- 
fect for outerwear, such as 
sweaters, jackets, and hats. 
However, I couldn't find gar- 
ment directions anywhere. I 
even wrote to the magazine 
asking for help. Nothing. 
Undaunted, I decided to 
start small—with a baby 
sweater—and work out my 
own method of making re- 
versible knitted garments. 
The swatch shown on p. 47 is 
anexampleof double knitting. 
Following is what I found. 


Yarns 

Finding the right yarn is ex- 
tremely important because 
this double stitch is too heavy 
for garments in some yarns. 
For instance, worsted-weight 
yarn makes wonderful dou- 
ble-knit afghans but it's too 
bulky for garments. You'll 
have the best results with a 
finer yarn and smaller nee- 
dles. However, even when you 
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Photo by Robert Manaic 


Swatching with double knitting 


Here’s a practice pattern—little two-stiteh 
by three-row squares dotted across a solid 
background—that would bea good swatch 
project. Or keep going and make : scarf. 
If you're making a swatch, it should be 
at least 4 by 4 in. Fora scarf, a good width 
is 8in., unless you have a favorite scarf 
you can measure the width of. Cast on the 
number of stitches that equals the width 
of the swatch (or scarf) multiplied by the 


stitch gauge multiplied by two. Remember 


that half of the stitches will end up on the 


front (A) and the other half on the back (D). 


In sport-weight yarn that Knits to a gauge 
of 5 sts/in.in double knitting, you'd cast 
on with color A 40 sts for aswateh and 
80 sts for a scarf. 

Row 1: Tie color B onto color A. *With 
both strands at back of work, knit 1 (k1) 
in color A. Bring both strands to front of 
work and purl 1 (p1) in color B. Repeat 
from * across. Half the stitches on your 
needle willbein color A. the other half in 
color B, and they will alternate across the 


A scarf with a simple pattern Is a good Introduction fo reversible 
knitting. Each square on the chart represents two stitches (one In 


front, one In back) on the needle. 


10-st repeat 


<< ad 
Top XX 
XX 
XX 
X=contrast 
stitch 
Bottom 
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row. At the end of the row, twist the yarns 
together to make a closed and firm edge. 
Row 2: With both strands at the back of 
the work, k1 with color B. Bring both 
strands to front of work and p1 with 


. color A. Repeat across the row. Twist the 








strands together. 
Repeat rows 1 and 2 five times more, then 
repeatrow 1. The pattern begins on row 14. 


How to follow a chart 

in double knitting 

Each square on the chart represents 2 sts— 
the knit stitch that faces you and the purl 
one on the reverse side. You always work 
the knit stitch first, and then you work 
the purl stitch in the contrast color. 

On the odd-numbered rows, which you 
work from right toleft, A is the 
background color. On even-numbered 
rows, which you work from left to right, B 
is the background color. Of course, if 


| you're knitting on circular needles, you'll 


always be working the chart from right to 


Start 


left with A as the background color. 

Knit the pattern stitehes, marked with 
an X on the chart, in color B on the A side. 
Then purl the next stitch in color A. On 
the B side, do the opposite. 

As an example, here's the first pattern 
row of the chart written out. Because this 
is an even-number row, D is the 
background color and the chart is worked 
from left to right. 

Row 14: * (With both yarns in back, k 1 
with D, bring both yarns to frontand p1 
with A) four times; **(with both yarns in 
back, k 1 with A, bring both yarns to front, 
and pl with B) twice; (with both yarns in 
back, K 1 with B, bring both yarns to front, 
and pl with A) eight times. Repeat from 
“= across row, ending last repeat from * to 
** "Twist yarns. 

To finish the swatch, simply tie off color 
Band, using color A. Knit both the A and 
D stitches as one across the row. On the 


next row, bind off. fo finish the searf, 
make a fringed edge. —M. B. 
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RA 
Bind off each side separately: Slip the stitches from the front 
layer and from the back to separate double-pointed needles. 
Bind off the first stitches knitwise and purlwise. (For instructions 
on how fo do a bind-off, see Basics on p. 28.) You may do this 
in sections as shown above. 





Increase on each layer separately: Lift and twist the strand 
between the knit stitches as shown above and, with both 
yarns back, knit one stitch. Lift and twist the strand between 
the purl stitches and, with both yarns forward, purl one stitch. 
This increases one stitch in each layer. 





Holding pin or 
cable needle 


Decrease on each layer separately: Slip a knit stitch from 
the left needle onto the right needle. Slip a purl stitch to a 
holding pin and return the knit stitch to the left needle as 
shown. With both yarns in back, knit two knit stitches together. 
Place the purl stitch on the holding pin back on the left 
needle. With both yarns in front, purl the two stitches together. 


use smaller needles, this 
stitch tends to spread. For ex- 
ample, if you want to make a 
pattern that calls for a 
worsted-weight gauge of 5 sts/ 
in., you'll achieve that gauge 
with sport-weight yarn (which 
normally knits at about 6 sts/ 
in. And if you want to get 
6 sts/in. in a reversible gar- 
ment, you'll need to go to a 
fingering-or baby-weight yarn. 

Yarns that are tightly twist- 
ed also add undesirable 
weight to garments. The best 
bets are soft, lightweight 
yarns with a loose twist. A 
fluffy yarn with mohair 
works well too. I've had good 
results with washable acryl- 
ic/wool blends for children's 
sweaters and hats. 


Patterns 
You can adapt patterns you al- 
ready have to double knit 
ting. However, as mentioned 
before, the double-stitch gauge 
will be completely different 
from the | recommended 
gauge for that yarn. So here 
are my guidelines for swatch- 
ing: Start with two colors in a 
yarn you love. Experiment 
ing with needle sizes, make 
swatches until you get a fab- 
ric you like. (See “Swatching 
with double knitting" on p. 47 
for specifics on how to swatch 
in double knitting.) Measure 
thegauge of yourswatch, only 
counting the stitches on one 
side. Then find a pattern to 
match the  stitch-per-inch 
gauge you've achieved. The 
double stitch works up more 
squat than most other stitch- 
es, so your row count proba- 
bly won't match the pattern's 
at all. Butthat's okay, because 
you can work additional rows 
until you get the length, in 
inches, that you need. Howev- 
er, make sure that the double 
stitches don't distort two-col- 
or patterns, such as Fair Isle, 
by squashing the design too 
much. 

Toavoid sewing side seams, 
I try to find patterns in which 
the fronts and back are knit 
in one piece to the underarm. 
(Tll explain how to handle the 
seams at shoulders, neck- 
lines, and armholes.) 


I also like to look for a pat- 
tern that has ribbing at the 
bottom and cuffs. You rib in 
one color, and to begin the 
body of your double-knit gar- 
ment, you simply make an ex- 
ira stitch in each ribbing 
stitch with the contrast color 
(see the top drawing on p. 46). 


Special techniques 

If you decide to make a cardi- 
gan, you can finish the front 
edges with ribbing, knitting it 
in vertically as you go. All you 
have to remember is to twist 
the yarns together right be- 
fore you change to a single col- 
or for the ribbing, and again 
when you change from a sin- 
gle yarn back to two yarns for 
the double knitting. You can 
also use other flat, noncurl- 
ing stitches, such as garter 
and seed stitch, for cardigan 
borders. I make the button- 
holes in one front band and 
put buttons on both sides of 
the other band. 

In a cardigan that's knit in 
one piece to the underarms, I 
like to work the fronts and 
backs separately to the shoul 
ders. As I work from the un- 
derarms to the shoulders, I 
don't twist the yarns at the 
armhole edges. This gives you 
two separate layers at the 
armholes. After you finish 
the fronts and back and sew 
the shoulder seams, you knit 
the sleeves from the armhole 
down. With a circular needle 
and the matching  back- 
ground color, you pick up 
stitches around the armhole 
on one side. Then with anoth- 
er circular needle and the 
contrasting color, you pick up 
the stitches on the other side. 
With a third circular needle, 
on the next row, you blend 
the colors as you would for 
double knitting, by knitting 
and purling according to 
your chart, from alternate 
needles onto the third needle. 

Dind off each shoulder 
seam separately, as shown in 
the top drawing at left. Then, 
using yarn that matches the 
background color, sew the 
seam from the right side. 
Turn the work over and sew 
the other side. One of the 
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beauties of double knitting is 
that, after finishing, all yarn 
ends can be pulled between 
the two layers of the garment 
where they won't show. 

It'S also important to keep 
the two sides separate when 
increasing and decreasing 
stitches. See the two lower 
drawings on the facing page. 

When youre going from 
double knit to neckband rib- 
bing in a single color, you 
need to decrease half the 
stitchesin the double-knit sec- 
tion. Knit the double stitches 
together, with the knit stitch 
facing you and its contrasting 
purl stitch, across the row. If 
you need to pick up stitches 
from shaped areas of the 
front neckline, treat both lay- 
ers as one. Knit twice the 
neckband width, fold it over, 
and sew it down neatly on the 
other side. This makes a nice 
reversible band. 

Buttonholes can be made in 
the double-knit fabric by fol- 
lowing the technique used for 
binding off. The difference is 
that you'll put on the double- 
pointed needles the number 
of stitches for the buttonhole, 
plus the one extra that's left 
over when the buttonhole 
bind-off is complete. Or, if you 
prefer, instead of using dou- 
ble-pointed needles, you can 
slip the stitches onto a cable 
holder. After you finish knit- 
ting your garment, a final 
step is to sew the buttonhole 
edges together. 

If this technique for double 
knitting seems difficult to un- 
derstand, try it anyway. I’m 
sure that you'll be as delight- 
ed and amazed as I was. LJ 


MLou Linsert Baber is an 
artist and knitter who livesin 
Nampa, ID. She is presently 
at work on a book of double- 
knit garments. 


A technique used fo make re- 
versible knitted blankets in- 
spired a series of garments, 
including this "Mille-fleurs" 
sweater. Most Fair Isle two-col- 
or patterns can be adapted 
fo double knitting, in which 
both sides of the fabric are 
knit at the same time. 
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Binding with Bias 
Here's a foolproof way 


to apply this elegant trim 
to necklines and edges 


by Claire B. Shaeffer 
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inishing a neckline or any 
edge with a narrow bias 
binding adds an elegant 
detail that gives a gar- 
ment the look of high- 
priced ready-to-wear. This 
binding is cut on the bias 
so it can be shaped to duplicate the edge 
it covers, encasing that edge at the seam- 
line and replacing the seam allowance. 

A bias binding is as functional as it is 
handsome. It offers an attractive alterna- 
tive to unsightly facings on transparent 
fabrics; tames pleats and gathers that ex- 
tend to an edge; finishes the edges of 
bulky fabrics and those whose weave or 
surface finish makes conventional hem- 
ming or facing unattractive; and intro- 
duces a nice design detail when cut from 
a contrasting fabric or color. 

If a bias binding is so useful, then why 
don’t sewers use it more often? Usually 
it’s because sewers find that their bias 
bindings ripple and twist unattractively 
or appear too wide or uneven in width. 
These difficulties are due in part to the 
geometry of a curved binding, where the 
inner edge is shorter than the outer edge. 
I'd like to offer a method for successfully 





binding an edge such as that on a neck- 
line, which will be very visible and must 
be flawless. The technique that I use is 
suitable for various fabrics, from fine 
silks to practical synthetics and mi- 
crofibers, and for novice to experienced 
sewers. Although the several rounds of 
basting and the attention to detail in my 
directions may sound tedious, trust me; 
the results are worth it. 


Preparing the garment 

The directions given here are for a blouse 
or bodice design with a center-back open- 
ing and can be adapted if your design 
opens elsewhere. Before working in fash- 
ion fabric, make a sample. 

On the front and back bodice patterns, 
irim the scam allowance from the neck- 
line since you'll be binding the edge right 
at the seamline. If your pattern shows on- 
ly the cutting line of the seam allowance, 
not the seamline itself (most multisize 
patterns don't), youll need to mark the 
seamline before you can trim the pattern. 

Cut out the bodice front and back and 
join them at the shoulder seams, then 
press the seams. Reduce bulk at the neck- 
line by trimming small triangles from 


the ends of the shoulder seams. Then fin- 
ish the back opening. 

Next, staystitch the neckline to keep it 
from stretching. If you're working with 
a fabric that distorts easily, such as a silk 
or microfiber, first make a paper tem- 
plate (see the drawing on p. 52) so that 
you can preserve the neckline's original 
shape as you staystitch. (This is a trick 
thatIlearned from Los Angeles designer 
Michael Novarese.) 

With the right side up and your stitch 
length set to 15 sts/in. (shorter stitches 
will better shape the neckline's curve), 
place the bodice on the paper template 
(if needed) and staystitch around the 
neckline a scant 4 in.—or the width of 
the finished binding—from theraw edge. 
Be careful to stitch evenly since this 
stitched line will serve as a guide for bast- 
ing the bias binding to the bodice. Tear 
away the paper template. 


Construction tips 

The finished binding, whose construc- 
tion is shown in the drawings on p. 53, 
can be any width from ‘4 to 1 in. wide, 
but most designers favor a 'in.-wide 
binding. Generally, the widerthebinding, 


Getting a bias binding smooth and ripple-free, like 
on fhe neck of the blouse shown here, depends first and 
foremost on cutting the binding fabric on the true bias. 


Establishing the true bias 


Crosswise 


/— grain 


d 






~~. Mark true 
P bias here. 


~“\ Mark second line 
at width desired. 


~~ Bias strip 
Lengthwise grain 


When you're sewing bias 
bindings, the single most 
critical step for suecess is 
establishing the fabrie's 
true bias. The term bias 
refers to any line or eut that 
intersects thefabrieat an 
angle to thelengthwise 
grain, but only the true bias 
angles across the straight 
grain atan exact 45 degrees. 
My favorite method for 


long edge. 


Begin by spreading the fabric, right side up, on the cutting 
mat. Straighten and smooth the fabric so it lies flatand the 
crossgrain yarns are perpendicular to the lengthwise yarns 
(ifthe fabric’s yarns are fine and the grainline difficult to 
see, use a magnifying glass). Align one short edge of the 
triangle with the lengthwise grain, which may or may not bea 
selvage. Align the other short edge with the crossgrain, a little 
below the top of the fabric, since that edge may not be cut 
straight. The long edge identifies the true bias. Hold the 
triangle firmly and chalk-mark the bias along the triangle’s 


To make a bias strip, first make two marks ata strip width 


establishing the true bias almost guarantees success and 
involves measuring and marking with an isosceles right 
triangle—one with two sides equal in length and along leg 
joining them—which is sold in art-supply and stationery 
stores. You'll also need a straightedge (I prefer a metal or 
acrylic straightedge to a wooden ruler, which may be warped). 
And if you use a rotary cutter, you'll need a cutter and mat. 
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from the chalked lineateach end. Then, using the 
straightedge, chalk a second line parallel to the first. (If 
youre marking very long strips, for the sake of accuracy, 
align the straightedge with the base of the triangle, hold the 
ruler firmly, and mark the bias along the straightedge.) 
Repeat to mark additional strips and cut the strips on the 
marked lines. —CS. 


the more difficult it is to sew and shape 
smoothly around a curved edge, al- 
though a tiny ’4-in. binding also requires 
some practice. 

Begin with a bias strip four times the 
finished binding’s width plus 1 in. (see 
“Establishing the true bias” on p. 51 for 
directions on cutting bias strips). For ex- 
ample, for a finished '4-in.-wide binding, 
begin with a 2-in.-wide bias strip. Then 
prepare the strip for binding and sewing 
as shown in the top left drawing on the 
facing page. Following are a few tips for 
its construction. 

Whenever pressing the strip, use a 
press cloth made from a piece of organza. 
This fabric is stiff yet transparent so you 
can see exactly what you're pressing and 
avoid unwanted creases. 

When you've pinned the bias in place, 
examine the pinned strip to be sure it 
will wrap smoothly around the neckline 
edge. You may need to remove it to press 
and shape it further. 

Theaccuracy of the first thread-marked 
line (step 5) is critical to the binding’s fin- 
ished appearance because it determines 
the evenness and width of the completed 


binding. Rather than relying on my tape 
measure, I use an old-fashioned card- 
board gauge with a '4-in. notch cut in one 
end to mark the line with pins before I 
thread-trace it. The second marked line 
in step 6 indicates the binding's finished 
width on the inside of the garment. After 
marking these lines, trim any excess at 
the strip’s raw edge and ends. 

If you don’t trim the excess on the neck- 
line’s raw edge in step 7, the finished 
binding will be wider than '4 in. and a 
close-fitting neckline will be too tight. 

Just before the final stitching (step 10), 
examine the binding to make sure it's 
ripple-free, exactly !4 in. wide, and even 
in width. Adjust it as needed if it isn’t. 
Then permanently sew the binding, re- 
move the bastings and thread tracings, 
and lightly press the neckline from the 
right side with a press cloth and steam. 
Voilà—you're finished! L 
Claire B. Shaeffer, author of Couture Sew- 
ing Techniques, just published by The 
Taunton Press, teaches couture tech- 
niques at the College of the Desert in Palm 
Desert, CA. 


Making a staystitching template 


When working with a fabric that distorts 
easily, placing a template of wax paper 


under the neckline enables you to preserve 


the neckline's shape as you staystitch. 


Back pattern 


Seam allowance 







Discard wax 
paper above 
neckline after 
cutting template. 


Front pattern 





Match 

and pin 
seamlines 
at shoulder. 


Align CF with 
paper fold. 


12-in. square of wax 
paper folded in half 


Trace and 

CUT paper 
along pattern's 
neckline and 
back opening. 


a ——— MÀ d — 


=- -r —-—— = 


Neckline 
(Seam 
allowances 
CE have been 
trimmed.) 


A finished bias binding (above) is el- 
egant on both the wrong (top) and 
right (bottom) side of fhe garment. 
The button loop adds a lovely detail 
to the opening. 


Making a 
button loop 


To make a button loop like the 
one in the photo above, start with 
a strip cut on the true bias 1 in. 
wide by about 4 in. long. Foldthe 
strip in halflengthwise with right 
sides together, and position the 


strip under the presser foot with 
the folded edge to the right and '/ 
in. from the necdle. Set the stitch 
length to 20 sts/in. and, holding 
the threads behind the needle, 
begin stitching. Once you can grab 
the strip, stretch itas much as 
possible with both hands while 
stitching, which will narrow the 
tube so you'll be stitching about 
Vie in. from the folded edge. At 
the end, make the tube a little 
wider, like a funnel, so you can 
turn it right side out. 

Trim the scam allowance to a 
scant ‘A in., thread a tapestry 
needle with a short, knotted 
length of buttonhole twist, and 
anchor the knot at the folded edge 
of the funnel end. Insert the 
needle through the tube and pull 
the tube right side out. 

Wetthestrip, squeeze it out 
in a towel, stretch it as much 
as possible, and pin one end to 
a pressing board. Make sure the 
scam is straight. Stretch the 
strip again as much as possible, 
pin the other end, and let the 
strip air dry (don't press it). —C.S. 
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Binding a neckline 


Preparing the bias strip Making the bias for binding 


Trim if wider than 1⁄4 in. between 
pinmarks and raw edge. 











Ain. » 

Fold bias strip in half and lightly press. 
Stretch folded edge slightly, shaping it with Gees) | Machine- 
your iron to duplicate neckline's curve. Trim end to * in. Yin. X stitched 
Chalk a line exactly 1⁄4 in. from fold. Trim seamline 
only top layer on chalked line. 

Baste through all layers—bias, seam allowance, and garment— 

47 3 ; ; ; 
Basting and machine stitching bias strip in place ! /s in. from seamline. Cover with a press cloth and press lightly 

with steam. 
Iimmed edge ) Carefully measure, chalk-mark, and thread-trace a line 1⁄ in. 
f from seamline toindicate binding's finished width. 
Measure and pin aline 1⁄4 in. from thread-traced line to mark 
Cut edge of binding's finished width on WS of garment. 


neckline 
















P j Wrap bias 
E t over edge 
/ and check TO 
í see that thread- 
; tracing sits 
Pe i Ai exactly on 
A. n - edge. If if 
Shoulder seamline" Ria eri. Staystitched doesn't, trim 
, m LAM guideline raw edge of 
Garment (RS) neckline slightly 
to get thread 
Working from CF toward back opening, align and pin strip's folded dex ig 
edge so if barely covers staystitched guideline. positioned. 
Slipstitch from PRS. then unwrap 
Baste bias strip in | eage. 
place. Slipstitch Fold raw 
from RS or reset pins : edge on 
and straight-stitch from pin-marked 
WS along fold. (This line and pin 
allows youtocheck as in place. 
you insert needle to see ... or Straight-stitch from WS. 
that if'sjustnexto y= S E L 
staystitched guideline.) “~~ 9 baie The 
Press basted line flat. * ^ | Gre, (eA 
pw sew loop on 
" Fold Facing (RS) Seamline left back 





near seamline. 





With either bodice or bias strip on top, machine stitch basted T1 Wrap bias overedge, removing pins; align folded edge 
seamline and press flat. with seamline; and pin in place. Examine binding on RS and 
WS TO make sure its perfect, and sew with slipstitch or fell stitch. 
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Illustrations by Mary Smith 


Making Custom Fabric 


Pin-woven details are easy to warp 
and quick to weave 


by Diane Ericson 


eaving your own fabric 
probably isn't even an 
option you consider 
when youre planning 
a garment to sew. After all, weaving’s an 
elaborate craft requiring lots of time, 
equipment, and experience, right? Actu- 
ally, you don't need any of these things to 
produce intricate and durable handwo- 
ven fabrics already shaped to match indi- 
vidual garment pattern pieces. All it 
takes is a pattern shape you want to fol- 
low; some pins and a piece of cardboard 
orfoamoore to pin into; some yarn, fabric 
strips, ribbons, or other fibers to accent 
or embellish your garment; and a big, 
blunt needle. These, plus a little know- 
how, are all I used to make the fabric for 
the fronts of the vest shown on the facing 
page. I'll go into the know-how in detail 
over the next few pages. 

The examples you'll see here are all 
variations on the simplest plain weave 
(the same thing you may have done to 
make pot holders as a child), and the 
process is so quick and easy to try that in 
a couple of hours you could explore 
dozens of your own variations, using ma- 
terials you've probably got on hand. 





The basics of pin weaving 

To do any kind of weaving, you need 
some way of holding lengths of yarn taut 
and more or less parallel to each other, so 
that other yarns can be permanently wo- 
ven through the first group, producing a 
stable fabric. The taut, parallel group is 
called the warp, and the crossing yarns 
are called the weft. Anything you use to 
hold the warp in place so you can weave 
the weft through it can be considered a 
loom. One of the easiest-to-make and 
most versatile looms consists of nothing 
more than pins stuck in a firm, pinnable, 
lightweight board. You wind the warp 
around the pins. Because you can posi- 
tion each pin anywhere you want, it’s 
easy to create precise and complex 
shapes for the warp, which then deter- 
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mine the shape of the finished weaving. 
To weave the shape of a garment pattern 
piece, you simply trace it onto your board 
and pin along two edges, wrapping on the 
warp threads as you go. 

Once you have a warp established, you 
can weave on it in countless ways, from 
the most basic and regular plain weaves 
to completely free-form designs (which 
are almost as easy to do). Because a pin- 
weave warp is entirely stationary, and all 
of it is visible before you start weaving, 
you can startanywhere on the warp, then 
stop and start again in another section, 
creating tapestry-weave effects (that's 
what l've done on the incomplete pin- 
weave yoke on p. 56). You can even shift 
the weft yarns up and down along the 
warp, redesigning your pattern and fill- 


The process is so quick and 
easy fhatin a couple of hours 


4o UNeioUj[oeR-»4oo(-No[oY4- a RO] 
your own variations. 





ing in open spaces, until the whole warp 
is woven and the design or pattern is ex- 
actly as you want it. You can combine 
many different types and weights of yarn 
in the weft, and weave all sorts of pat- 
terns. Let's start by picking an appropri- 
ate sewing-pattern piece to pin-weave. 


Pattern shapes for weaving 

Pattern details, such as yokes, cuffs, col- 
lars, lapels, pockets, and pocket flaps, are 
natural choices for pin-woven projects, 
because they’re all usually simple 
shapes, easy to warp and quick to wcave. 
But since a complex outline doesnt 
make weaving on the warp any more 
complicated, don't discount elaborate 
shapes. You can even include darts, wo- 
ven without seam allowances since you 
can butt the edges together and whip- 
stitch them closed without bulk. Any pat- 
tern pieces that will remain flat after be- 
ing joined together (like the front and 





VIDEO | 


TAKES 


SEE PAGE 58 





back of some yokes) could be connected 
before you trace them onto your board. 
You can spice up simple garments with 
appliquéd pin-woven embellishment, or 
with pieced woven elements. 


Large pattern pieces—Weaving whole 
garment sections, like vest fronts, is en- 
tirely feasible, but you need to be more 
concerned with the drape of the fabric 
you're creating than when you're weav- 
ing details. Softer, lighter yarns woven 
loosely will drape better than tightly wo- 
ven, thick yarns. Using fabric strips, as I 
did in the vest, is a good choice for gar- 
ments because the strips will weave up 
quickly into a fabric not much stiffer 
than the original, even after they've been 
lightly interfaced. Striped and printed 
fabrics can be great fun to weave with be- 
cause strips cut from them can be shifted 
side to side to line up their surface pat- 
terns, or to create new patterns. 

No matter where you put it, the woven 
piece will be a focal point of the garment, 
so spend some time visualizing how an 
accent will look in position. I find it help- 
ful to hold up a plain-paper tracing of the 
piece I'm considering in the position it 
will have on my body to check whether it 
will look flattering and visually balanced. 


Seam allowances—Once you've selected 
a pattern piece to weave, make a copy of 
it, and redraw the seam allowances on 
the curved edges to '4 in. or less. This is 
important because you won't be able to 
clip those curves when you want to turn 
them, after sewing. Straight scam allow- 
ances can be left full (I usually weave 
them with a thin yarn to reduce bulk, as 
you can sce in the photo above.) Reduce 
non-seam edge allowances to '4 in. for 
less bulk if you're lining. Or remove the 
allowance completely if you want to leave 
the woven piece unlined. Also remove 
the allowances inside any darts. 

Finally, mark any buttonholes or pock- 
et openings you'll want on your board 
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Shown 

above ls the vest at 
right still in progress, 
complete with loom, 
made with just a few 
pins and a plece of 
cardboard. Fabric 
strips make great 
weaves, especially 
If patterned, since 
by shifting the strips 
you can create new 
designs from the 
old pattern. A 
machine-stitched 
edge on fhe finished 
vest half at right 
above keeps the 
strips from slipping 
during garment 
construction. 
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within the traced outline. You'll work 
self-finished slits for them into your 
weaving, as shown in the left-hand draw- 
ing on the facing page. 


Warping 

Warping involves pinning the warp yarn 
in the shape and direction you choose. 
The warp creates the strength and struc- 
ture of the piece. It’s the length wise grain 
in woven yardagoe, and it will be the most 
stable direction of your pin-woven piece. 
You can use the grainline on your pattern 
piece as a guide, or you can play with the 
direction of the warp as a design element, 
or let the design suggest a natural direc- 
tion for the warp as it did on the yoke in 
the photo above. The bigger and more 
drapey your finished woven piece will be, 
the more sense it makes to match the 
warp to the pattern grainlinc. In either 
case, the weft threads can go in any direc- 
tion except parallel to the warp, and they 
can change direction anywhere in the 
piece without causing problems. 


Materials—The warp thread should be 
strong, fairly smooth, and nonstretchy. 
You can match or contrast the colors of 
your weft yarns. Crochet thread and em- 
broidery floss work well for finer results. 
The medium-weight cotton warp that I 
used in all the projeets shown here comes 
in a wonderful array of colors, can sup- 
port a wide range of wefts, and is avail- 
able through weaving supply sources, 
such as Dharma Trading (PO Box 150916, 
San Raphael, CA 94915; 800-542-5227). 
Torn rags sewn into continuous strips 
can make a lovely, heavy warp for bulky 
projects. Depending on how you weave 
over them, and how tightly you pack the 
weft, you can leave your warp yarns visi- 
ble or eover them completely. 


A decorative yoke would make a 
manageable first pin-weaving project. 
Note how the weft has been shifted to 

create new patterns, and how the seam 
allowances are woven with waste yarn. 


Pin-weave basics 


Start and end 
warp with a 
SiiID-KNOT IOOD 


Angle pins away 
from the warp. 





The weft yarn closest to Stat / 


the pin rows must pass weaving 
through the loop with a 
around each pin, or if double 
will slip out of the warp thread 
when the pins are looped 
removed. Every ofher through 
weft row can be woven slip-knoft 
however you like. loop. 


Pinning ihe warp—I push in the warp- 
ing pins ata sharp angle to the board, an- 
gling away from the intended warp direc- 
tion so the pins won't pull out from the 
tension of weaving. (IIeavy-duty straight 
pins with small heads, shown above, 
work best; don’t use T-pins—the awkward 
heads just get in the way.) I've found that 
its easiest to keep the warp evenly 
spaced if you place each pin as you warp, 


instead of putting all the pins around the 
outline first, then warping them. Keep- 
ing a slight tension on the yarn, pull it 
from the previous pin to the opposite 
edge where you'll place the next pin. Posi- 
tion the pin right next to the warp, wrap 
the yarn around it, and continue the 
process, zigzagging back and forth from 
edge to edge of your shape. I usually 
space the warp yarns '/4 to !^ in. apart, de- 
pending on the weight of the yarn and 
how much room I think the weft material 
will need. The closer the spacing, the fin- 
er the detail you can weave. 


Materials 

Pin weaving lends itself toa wide range of 
materials, and to an even greater range of 
possible effects. Traditional and novelty 
yarns are appropriate and widely avail- 
able. Other wonderful weaving materials 
include ribbons, decorative cords, and 
leather or fabric strips, both cutand torn. 

If your garment will be hand-washable, 
choose washable and preshrunk warp 
and weaving materials. To preshrink 
warp threads, wrap wet threads into a 
hank or around a piece of cardboard, and 
toss them in the dryer. Cut or tear fabric 
strips on grain, instead of cutting on the 
bias. Bias pieces, especially narrow ones, 
don’t have much strength and don’t hold 
up well in the weaving process. 

You can use your fingers to weave with, 
butif your weft material will fit into one, 
it’s more efficient to use a large, blunt 
needle. Upholstery needles come in dif- 
ferent lengths and have a medium-size 
eye. Bluntend yarn or tapestry needles 
are short, but they work well and have a 
large eye. Fabric stores carry an assort- 
ment pack of curved needles that in- 
cludes one I especially like with a curved 
tip; you can see it in the top photo on 
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Creating slits for pockets and buttonholes 


A slit that crosses the warp iscreated at 
the warping stage. 





p. 58. For extra-wide projects, weaving 
suppliers carry long wooden needles that 
allow you to weave across 5 to 6 in. at 
once. You can also cut long, flat needles 
from plastic bleach bottles, and punch 
holes in the end for the yarn. 

The drawing on p. 58 shows how to con- 
trol the tension of the weft threads. You 
can use a fork, a wide-toothed comb, or 
the blunt end of your needle to pack 
down the weft, or tamp it down with your 
fingers. The amount you pack the weft 
will strongly affect the look and feel of 
your piece, so experiment with each ma- 
terial to find what looks good to you. 


Weaving 

To try out pin weaving, and to explore the 
simple weaving patterns l've used on the 
pieces shown here, I suggest you set up a 
test warp or two (maybe 2 or 3 in. square 
for fine materials; for heavy materials, 
work at least 4 by 8 in.), and experiment. 
You'll need some small pieces of foam- 
core or double layers of corrugated card- 
board, perhaps cut from cardboard box- 
es; some heavy pins; and whatever yarns 
and heavy threads you'd like to warp and 
weave with. Add a few scraps of fabric if 
you like (preferably prints so you can 
play with changing the pattern), cut or 
torn into strips about 1 in. wide. 

The basic weaving patterns shown at 
right will get you started. The relative 
sizes of your warp and weft yarns, and 
how tightly you pack each row, will affect 
the look of the weaving as much as the 
pattern you choose, so I suggest you keep 
the pattern very simple, and mostly ex- 
plore materials and density. 

You can weave with both a continuous 
weft and with short weft pieces just a lit- 
tle longer than the width of the warp. 
Continuous lengths will form a selvage, 
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A slit parallel to the warp is created 
in the weaving. 


finishing the edges of the weaving as they 
turn back to go through the warp again. If 
you use many short lengths, you'll need 
to zigzag or serge the weaving's edges af- 
ter you remove the pins so the yarns or 
strips don't slipor pull out as you handle 
the weaving. I usually leave the raw edges 
of fabric strips unfinished, sometimes 
folding them to the wrong side before or 
during the weaving process. 

The width and density of the weftstrips 
can change across the piece. To create the 
changing widths in my vest fronts, for ex- 
ample, I packed the strips more tightly 
near the side-seam edges, leaving the 
strips flat near the f ront edges. To narrow 
the strips further, I rolled some into 
tubes before tamping them. My goal was 
for the weft to be parallel to both the bot- 
tom of the vest and to the shoulder seam 
when I was done. 


Finishing—Unless you've used a lot of 
short yarns to weave with, you should 
wind up with afinished edge all the way 
around your pin-woven piece, so you can 
unpin it and sew with it immediately. 
Loose thread ends where you've changed 
wefts in the middle should be left on the 
wrong side; you can tack them to the back 
of the piece later, if you don't line or in- 
terface it, or work them into the fabric 
with a needle. 

If you've woven tightly, it's usually not 
necessary to interface the finished piece. 
However, I always interface pieces made 
from wide strips of fabric, using a soft, 
lightweight knit fusible to maintain 
some drape in the fabric and keep the fab- 
ric strips in place. Before you unpinning, 
cut the same shape from fusible interfac- 
ing, and lay it glue side up on the ironing 
board, pinning down the corners to main- 
tain the correct shape. Next, remove the 


Basic patterns for pin weaving 


Plain weave 
Each warp thread crosses one weft thread. 
Loose, thick weft 
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Rib weave | 
Each weft thread crosses two warp threads. 


Basket weave 
Two warp threads cross two weft threads, 





Strip weaving 


Yarns in between keep strips from slipping, 
add color, and can change the pattern 
of warp threads visible over strips. 


Two yams between each strip | 


One yarn between each strip 


Electron: illustrat ty Cere 


. Controlling the weft tension 


As you weave each row or partial row, leave weft yarn at an angle 
toits final position, so that after packing, the tension is slack. 





Weave the starting end back into the fabric when you're finished. 


woven piece carefully and lay it on top of 
the interfacing. Cover the weaving with a 
thin press cloth and spot-tack the piece 
with the tip of the iron. When it feels fair- 
ly secure, flip the layers onto a thick tow- 
el, and continue to fuse completely from 
the interfacing side. 

If you're using fabric strips, the final 
step before sewing is to serge (or zigzag) 
around the edge of the piece to trim and 
secure strip ends, being careful not to cut 
warp threads. Now the piece is ready to 
sew and can be treated like fabric. If the 
finished piece seems stable without in- 
terfacing, lining the garment would prob- 
ably provide sufficient protection. 


Matching weaving to garment 
Your pin-woven project will feel like a to- 
tal success only after you've integrated it 
into a successful garment. The piece 
you've woven will have it's own personal- 
ity, and you may necd to reevaluate your 
pattern and design ideas in order to do it 
justice. The most common challenge I 
face, because I tend to like thick, bulky 
weaving materials, is how to balance the 
visual weight of a substantial woven ele- 
ment with ordinary garment fabrics. 

The technique I use most to integrate a 
woven piece into a garment is to line the 
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You can weave en- 
tire projects using 
just your fingers, or 
you can use large- 
eyed needles. Tamp 
each warp as you 
weave for consis- 
tent density. 


A heavy pin-woven 
fabric will appear 
less bulky if you 
overlap the gar- 
ment fabric on top 
with reverse pleats 
to conceal seams. 
Binding makes a 
perfect edge finish, 
and lining works 
well, too. 


entire weaving, stitching right sides to- 


gether, then turning it, just as I will line 
the rest of the garment. Remember that 
you've allowed smaller seam allowances 


to avoid clipping. But if the piece is fairly 


bulky, binding the edges may work bet- 


ter, as l've done on the linen jacket shown 
in the lower photo above. I also reversed 
the direction of the pleats on either side 
of the inset woven panel, so the panel ap- 
pears to be recessed. This visually re- 
duces the weight of the weaving, balanc- 
ing it with the other materials in the 
design. The same technique works for 
seam allowances between woven and reg- 
ular fabrics. If you press the seams 


towards the weaving, it will stand out 


more; press towards the fabric piece, and 
the weaving will move to the back. 
Another method you can use to create 
the same effect is to face a garment piece 
that adjoins the weaving, then overlap it 
on the woven piece. A contrasting facing 
can create even more depth and a clearer 
design line. You can see the effect on the 


faced lapels of the vest on p. 55. Underlin- 


ing the fabric pieces with a polyester 
fleece or lightweight batting can help bal- 
ance the overall look of your garment, 
and keep bulky seams from showing on 
the right side. Of course, if you've re- 
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strained yourself and woven a light- 
weight piece, you can treat it just like you 
would your purchased fabric. 


Diane Ericson has been exploring unusu- 
al applications of weaving since the 
1960s. She conducts workshops on design 
with fibers across the country. 








Pin weaving video 
If you've ever wanted to see a 
Threads author in action, here's an 
opportunity. Learn firsthand from Di- 
ane Ericson as she demonstrates the 
basic steps and motions of pin weav- 
ing, teaches alternative stitches, and 
suggests ideas for custom fabric ap- 
plications and advanced design. 
Creative Pin Weaving with Diane Eric- 
son (VHS, approximately 23 min.) is 
an informal yet informative video 
shot by a Threads editor during a typ- 
ical visit. To order, please send a 
check for $9.95 (or call with a credit 
card number) to The Taunton Press, 
Order Dept., PO Box 5506, Newtown, 
CT 06740-5506; (203) 426-8171 and ask 
for the Creative Pin Weaving video, 
product No. 31030. —Editors 
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An Accurate knitting 


Gauge Made Easy 


When you wash and dry the swatch, 
then measure it on a hanger, 


the sweater will fit 


by June Hemmons Hiatt 


ave you spent hours knit- 
ting a beautiful sweater 
only to finally try it on and 
find that it doesn't fit? Per- 
haps your new creation 
was just right until the first washing, 
when you found that it somchow grew a 
size or two. Ilow many of you have a 
sweater that fits you fine in the morning 








Undressed 


Dressing a swatch dramatically affects its gauge: The two 
swatches were knitted identically; the only difference is that the 
swatch on the right has been “dressed,” which includes wash- 
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but ends up a size larger by the evening? 
These problems are both common and 
discouraging. In virtually every case, the 
cause can be traced to stitch gauge. Some 
knitters are so eager to get started on the 
garment that they decide not to bother 
with the gauge swatch, while others faith- 
fully make one but find it difficult to 
measure. I will share with you a new, easy 


method of making and measuring an ac- 
curate gauge swatch. 

With this method, suitable for both 
hand and machine knitters, there are no 
pins to set or stitches to count. The tech- 
nique takes into account how the stitch 
pattern, the fiber, and the fabric act dur- 
ing wear, and how each of these factors af- 
fects gauge. Spend a few extra minu tes on 





Dressed 


ing, steaming, and smoothing the fabric. The change in gauge 
has a major effect on the fil of a sweater. If you knit with the un- 
dressed gauge, a 44-in. sweater would end up 8 in. foo big. 


this method of calculation, and from now 
on you won't have to wonder whether 
your garments will f it. 


Understanding stitch gauge 
The number of stitches and rows per inch 
(or centimeter) in the fabric, called the 
stitch gauge, determines the size of the 
finished garment. These figures are tak- 
en from the gauge swatch, a small square 
of fabric knitted just for the purpose of 
measuring. To write a pattern, a designer 
multiplies the number of stitches per 
inch by the garment width to find the 
number of stitches required, and the 
number of rows per inch by the length to 
find the number of rows required. 
Everything you knit has aunique gauge, 
created by four variables: knitting ten- 
sion, needle size, yarn, and stitch pattern. 
Change any of thosefactors and the gauge 
changes. Each person knits at a slightly 
different tension so, of course, you must 
knit your own swatch. You need to use the 
same needles for the swatch as for the gar- 
ment—the same size in different brands 
can vary slightly, and needles of different 
materials will change how the yarn wraps 
and the stitches move, changing your ten- 
sion. And you must make the swatch 
with exactly the same yarn and stitch pat- 
tern as those you'll use for the garment. 


Here's the 
difference 
dressing 

and weighting 
make on gauge 
measurements 


(samples shown 
on page 59) 


Undressed 


Dressed 


Dressed & : 
weighted 


Overall 
change 
in gauge 
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Making a practice sample 

Before making the gauge swatch, it is a 
good idea to knit a small practice or de- 
sign sample of just a few square inches— 
enough to accustom yourself to the yarn 
and pattern. Once familiar with the pat- 
tern, you will knit more smoothly and 
your tension will even out. The practice 
sample will also help you decide on nee- 
dle size and give you a rough idea of how 
many stitches to cast on for your true 
gauge swatch. 


Knitting the gauge swatch 

A generously sized gauge swatch permits 
more accurate measurement. I recom- 
mend a square that is about 15 percent 
of the chest measurement of the gar- 
ment, about 6 to 8 in. for an adult's 
sweater. Don't worry about making the 
swatch an exact measurement, although 
it is better to make it too big rather than 
too small. Just decide on the number of 
stitches and rows for the swatch and 
make a note for future reference. 

A large swatch also helps you decide if 
the color, surface design, and "hand"— 
fabricfeel and drape—are what you really 
want. Any disappointment at this stage 
is a minor loss of time and money, and 
you can return to the store with a better 
idea of what you want. 

With this gauge method, you measure 
the swatch from edge to edge, so don't in- 
clude any selvage stitches. Also, the top 
and bottom edges of the swatch should 
not constrict the fabric, so I recommend 
using a stretchy cast-on and cast-off, such 
as the stranded cast-on for the bottom 
edge and stranded cast-off at the top edge 
(see Basics on p. 28). 


Dressing the swatch 

Dressing is the process of washing, steam- 
ing, and smoothing a knitted fabric. As it 
comes off the needles, the stitch pattern 
of a new fabric is irregular and com- 
pressed, and the yarn has been stretched 
by the tension applied during knitting. 
When dressed, the yarn and fabric relax 
and can be smoothed out into final 
shape; as you see in the photo on p. 59, 
the appearance and dimensions of the 
sample change considerably. Obviously, 
if the swatch's dimensions change, the 
gauge has changed. This transformation 
of the fabric when it is first washed is the 
main reason why people have trouble 
with gauge. 

This fabric transformation means that 
an accurate gauge can be taken only from 
a dressed sample—one that is in every re- 
spect just like the fabric of the garment 
you will wear. If you calculate gauge from 
an unwashed sample, your garment will 


only fitas long as you never wash it. 

The change in the fabric after washing 
or steaming also means that any mea- 
surement taken from a work in progress, 
such as from waist to armhole, or length 
of armhole, will not resemble the mea- 
surements of the dressed garment. The 
only way to knit something that fits is to 
caleulate gauge on the basis of a dressed 
sample, and to count stitches and rows 
carefully as you work (or count by pat- 
tern repeats). 

Wash the swatch exactly as you will 
wash your finished garment. When it's 
dry, saturate with steam (do not touch 
iron to fabric). While it's still warm and 
moist, smooth the swatch, first horizon- 
tally, then vertically, until the surface 
looks even. Allow the swatch to dry flat. 

If the yarn label suggests dry cleaning, 
just dampen the swatch thoroughly with 
steam and shape as described above. 
Most yarns labeled dry clean only can be 
washed, and you might want to try wash- 
ing your swatch to test it. 

Notice that I do not suggest blocking. 
Before the development of the steam 
iron, blocking, or pinning the dampened 
garment on a flat surface to dry, was the 
only reasonable way to shape and smooth 
a knitted fabric. Blocking has remained 
in practice as a tradition, but as you will 
see below, it is totally unnecessary. 


Allowing for drop 
When a knit garment hangs from the 
shoulders and responds to gravity, two 
things happen. One, the fiber itself gradu- 
ally stretches, especially when it's next to 
a warm body. Two, the shape of each 
stitch becomes longer and narrower, and 
as the stitches elongate there will be few- 
er rows per inch and more stitches per 
inch—in other words, the gauge changes! 
I call this phenomenon drop. 

A garment measured flat may look like 
a perfect fit, but put it on and it changes 
size. This is why blocking is ineffective— 
any shape the garment has when pinned 
to a flat surface will be lost the minute 
you wear it. Fortunately, knitting gar- 
ments that fit is no problem at all if you 
take drop into consideration when calcu- 
lating the gauge. 


Measuring the weighted 

gauge swatch 

What we want is a gauge taken from a 

sample that is measured while it's hang- 

ing and slightly weighted to simulate the 

gauge the garment will have when worn. 
To weight the gauge swatch, use fine 

needles to pick up every fourth or fifth 

stitch along the top and bottom edges of 

the swatch and hang a ball of yarn from 
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the bottom needle, as shown in the photo 
at right. 

A 50g ball works well for most purpos- 
es, but take the weight of the finished 
garment into consideration. A child's 
sweater weighs so little it may suffice to 
hold the swatch up, give ita good tug, and 
measure it unweighted. For a large men’s 
sweater in a dense stitch pattern, weight 
the swatch with two balls of yarn. 

Also consider the type of fiber. Wool is 
resilient and tends to resist stretching, 
while cotton is heavy and stretches readi- 
ly. Linen is also heavy but stretches very 
little. (When dressing any sample, always 
stretch it more in the length wise direc- 
tion just to be sure.) 

Hold the weighted sample up and mea- 
sure the full length and width from edge 
to edge to the eighth of an inch, as shown 
in the photo at right. It helps to clip the 
top needle onto a skirt hanger so you'll 
haveboth hands free to measure more ac- 
curately. If the fabric curls, as stockinette 
stitch will, measure from the wrong side 
and flatten it gently against a firm ruler, 
without stretching the sample. 


Calculating the gauge 

Using a pocket calculator, convert frac- 
tions to decimals (for example, to change 
% to .375, divide 3 by 8). To calculate the 
number of stitches per inch, divide the to- 
tal number of stitches in the sample by its 
width, rounding the result up or down to 
the nearest tenth. For instance, if your cal- 
culator says your gauge is 5.783, round 
up to 5.8; if you get 5.324, round down to 
5.3. Next, calculate the number of rows 
per inch by dividing the total number of 
rows in the sample by the length. Write 
the gauge down; I like to use a notation 
that looks like G=5.7/7.3, with stitches 
per inch first, rows per inch second. 

Do not underestimate the importance 
of those little tenths. When multiplied by 
the full width or length of the fabric, they 
can make a difference of several inches in 
the finished measurement. In a garment 
with a 40-in. chest, a .2-in. change will add 
or eliminate eight stitches; at 4 sts/in. 
this means a garment that is 2 in. too 
small or too large. 


Working from a pattern 

When working from a commercial pat- 
tern, you must match the suggested 
gauge. While you have no way of knowing 
whether the sample was dressed or the 
designer took drop into consideration, it 
really doesn't matter. If you dress your 
sample and use the weighted gauge 
swatch method, your garment will fit. It 
is always a good idea, however, to check 
for pattern accuracy before you begin, 
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Dressed and weighted 


and the method for doing so can also be 
used to determine what dimensions the 
garment will have if you cannot re-create 
the exact gauge required. 

Divide your stitch gaugefigure into the 
number of stitches required by the pat- 
tern for bodice width to see if the result 
matches the dimensions in the sche- 
matic for the size you want. Using your 
row gauge, do the same with the number 
of rows called for between waist and arm- 





hole. As you work, whenever a pattern 
says to knit to a certain length, multiply 
your row gauge by thelength given in the 
schematic, and count rows or pattern re- 
peatsfor accuracy. O 


June Hemmons Hiatt is the author of The 
Principles of Knitting (New York: Simon 
and Schuster, 1988). Her article on rib- 
bing that holds its shape appears in 
Threads No. 48, pp. 44-46. 
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Embellishment, 





Lithuaman-style 


Traditional regional dress offers 


distinctive detalls for 


contemporary garments 


M. Kati Meek 


hen I visited the Lithua- 
nian Folk Art Exhibit in 
Chicago in 1985 and 
saw the handwoven hol- 
iday dress of Lithuania, it took my breath 
away. I longed to re-create the colors, pat- 
terns, and construction details of those 
garments, and that desire has since led 
me from Chicago to Ontario to Lithuania 
in pursuit of the skills I needed. 

During my studies, | learned both the 
handweaving and embellishment tech- 
niques used for these garments—includ- 
ing how to gather the edges of woven fab- 
ric into decorative scallops and crochet 
lattice lace and linen buttons. The Lithu- 
anian-inspired blouse on the facing page 
combines all these skills and celebrates 
my tremendous respect for the Lithuan- 
ian spirit and artistry. 

Creating a richly patterned textile can 
take many paths. In Lithuania, tradition 
dictates handweaving, but you needn't 
be a handweaver to enjoy these patterns 
nor do you need to use these embellish- 
ments only on traditional-style clothing. 
As you'll see on pp. 64-65, you need only 
a needle, thread, yarn, and a crochet 
hook. Add a dash of imagination, and 
you'll find many new uses for these ven- 
erable techniques. IIow about Lithuanian- 
inspired, counted-thread embroidery on 
the collar and cuffs of a linen jacket? Ora 
dramatic, rectangular silk shawl with 
scalloped gathers on one end? Or a lattice- 
lace insert at the yoke of an otherwise 
plain linen dress? Start thinking and 
you'll find no end to the possibilities of 
embellishment, Lithuanian-style. L 





M. Kati Meek has been handweaving for 
20 years and researching traditional 
Lithuanian textiles for the last 10. 
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The women of the Chicago folk-dance group Létunas display their national dress 
in a 1988 photo. 


Traditional Lithuanian 
dress for women 


I was introduced to the technical construction of traditional Lithuanian dress 
for women by the teachers with whom I studied in Ontario: an exeeptionally 
talented Lithuanian handweaver Anastazija Tamosaitiene, and her husband, 
artist-historian Antanas Tamosaitis. Almost entirely handwoven, this national 
dress varies by region and district but generally consists of six main elements: 

e Anankle-length, wool or linen, striped or checked skirt (sijonas) 

e A patterned linen or cotton shirt (marskiniar) 

e A patterned bodice or vest (Herienéle) 

e An apron (prijuoste), the woven showpiece of the ensemble 

e A patterned sash (juosta) with fringe that hangs nearly to the skirt’s hem 

e A headdress—for a girl, an open wreath, beaded headband, or woven crown 
(pakalké) with ribbon streamers to show off her hair, and for a married woman, a 
hair-concealing wimple (nuometas) or decorati vely tied kerchief. 

For more on the national dress, see Lithuanian National Costume by Antanas 
and Anastazija Tamosaitis (Toronto: Lithuanian Folk Art Institute, 1979). —M.K.M. 
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Embellishment techniques 


Counted-thread 
Lithuanian patterns 


I wove the fabric for the blouse shown on p. 62 myself, but 
nonweavers can interpret the woven patterns with counted- 


thread embroidery (see Basies on p. 28) on any purchased linen. 


(The directions beloware provided by my friend Bane Kronas, 
who dresses Lithuanian dolls in national costume, “weaving” 
the traditional patterns with yarnand a needle.) Belfast linen, 
a close match for the handwoven cloth, is a 32-count (32 warp 
threads and 32 weft threads per inch) fabric with enough body 
forembroidering without a hoop but which softens with 
washing. A softer, 26-count fabric called Dublin linen may be 
easier to work with for those whose eyes aren't what they once 
were. (To mail-order these fabrics, write directly to the 
importer: Wichelt Imports, Ine., R.R. # 1, Stoddard, WI 54658.) 

For economy's sake, you ean work only the patterned 
areas on linen, and appliqué or join them with a fagoting 
stitch toa shirt body made of another fabric, an approach I’ve 
seen used in museum pieces. For all the pattern bands on a 
shirt like the one shown on p. 62, you'll need 7 yd. of 55-in.- 
wide cream linen, which allows for generous l-in. seam and 
hem allowances. 

Use erewel yarn or six-strand eotton embroidery floss, a size 
24 blunt tapestry needle, and designs that can be graphed on 
square-gridded paper. Cut the fabrie to size, plus a seam 
allowance, and stabilize the edges with zigzag stitehes. Cut 
your floss to the length of the fabric plus about 6 in. 

zach square of the graphed pattern represents two warp and 
welt fabric threads, so it takes two rows of embroidery to 
complete one pattern row (unless the pattern specifies 
otherwise, as it does for the sample at right). 

You can begin on any row of the pattern, and the first line of 
embroidery will be the hardest since youre starting on an 
empty canvas. If you want to start with a middle row whose 
pattern looks easy to count and keep track of, count up or 
down the fabric the appropriate pairs of threads, and carefully 
check the first row. When you've completed the embroidery, 
give it agood steam pressing to integrate the pattern yarns 
with the ground fabric. 











Emibroidery by Bane Kronas 


Counted-thread embroidery (stitches worked over a counted 
number of warp and weft threads) offers nonweavers an easy 
method for Interpreting traditional Lithuanian woven patterns. 
Below Is a detali of the charted pattern for this sample. 


Each 
square 
represents 
two fabric 
x threads 
* ~~ and rows 
unless 
otherwise 
noted. 


*These 
rows are 
worked 
once, not 
twice. 





Crocheted ball buttons 


1. Crochet eight chain stitches and join 
them to make a circle. 


2. Single crochet (sc) closely around à 
chain, enclosing yarn tail, and n 
continue to sc four more rounds over i 


the increasingly bulky center. n 


Linen ball 
buttons 


3. Roll chain 


edge on 

fingertip to Among the various materials 

d traditionally used in Lithuania to 
ball-like E ee IE Aai: Yi 
shape. make buttons and toggles, linen 


thread or eroehet eotton makes an 
especially nicebutton (saga) for a 
linen blouse. To make linen ball 


4. Continue fo sc around, coaxing shape 
round until center hole is filled with 
yarn and button is globe shaped and 
flat topped. 


5. Break yarn, leaving 10-in. tail. Thread tail 
into a blunt needle and stitch a shank on 
button back for attaching to garment. 


buttons like thoseonthe blouse on 
p. 62, you'll need linen thread 
comparable to size 20 crochet cotton 
and a size 11 hook. I suggest 
experimenting with different 
threads and hook sizes and different 
lengths of beginning chain circles 

to produce the size button that best 
suits your pro ject. 


Threads Magazine 


by M. Kati Meek 





Scalloped gathers 


In some districts of Lithuania, the sleeve caps and wrists 
of shirts are gathered into undulating scallops (spygutes). 
The scallops can be tiny and packed ten per inch or larger 
and softer at two or three per inch. To make mid-size 
scallops, follow the directions below. You'll need a 7A -in. 
seam allowance to make this edge. 


1. Fold fabric edge 1⁄4 in. and press, then fold again '/» in. and press. 
(If edge is curved, like on a sleeve cap, machine stitch % in. from 


raw edge between pattern notches with a long stitch length \ 

before making first fold. Then pull bobbin thread to ease in !A in. x A^ N A, p A 

curve, and press. Make and press second fold.) \ x X MeL oe e No f Ox 

, x a ww 2 Fw». Laut Ay mv 
2. Mark folded edge at S/n, intervals with pins or disappearing ink. x | ^ >| 
in 

3. Using a fine needle and sturdy thread knotted at one end, insert A in N 

needle from WS and sew running stitches though allthree layers x 


in a zigzag path from mark to mark and from top to bottom of 
in. fold. Stitches in each zig and zag must be even in length 
and number (three work well). 


4. Pull running-stitch thread gently to gather edge into scallops, as 
shown at bottom. Distribute fabric evenly and pulltop of each 
scallop into a point. Determine exact length—scalloped edge 
needs to match adjoining garment section—and secure thread. 


5. From RS, using backstitches, hand sew scallop points to seamline 
being joined. Between points, run thread along WS of garment. 
if scalloped edge overlaps seam allowance. as it mayon a 
sleeve cap, add second line of backstitches fo secure valleys of 
scallops fo seam allowance. 





Crocheted-lattice lace 


Crocheted lattice lace makes a decorative insert between a 





The bottom of this sleeve ends In scalloped gathers and Is 


cuff and the scalloped edge of a sleeve—-or at any other join Joined fo the cuff with a deceptively complex-ooking lattice- 
forthat matter. Its also a great way to ventilate or lengthen lace Insert, created with simple, Intersecting rows of crocheted 
a sleeve. You'll need size 20 crochet cotton and a size 11 : v 
nee ba l V chain stitches. 
hook. Finish the cuffs as separate pieces and then join 
them to the sleeves, using the directions below. 
=, 
» 


1. Tojoin a scalloped sleeve hem and cuff, draw up scalloped 
gathering to match cuff length. Single crochet (sc) into point of à 
first scallop, chain stitch about three more stitches than KX 
needed to reach next scallop point, and sc into that point, | | : 1 
forming a gentle arch. Repeat to end of scallops. ` 


2. Crochet second row of chain arches, anchoring row to centers | 
of first row of arches. Repeat forfour or five rows to make ` 
lattice insert about 1 in. deep. 


3. Hand sew centers of last row of arches to cuff edge, 
concealing thread between arches within cuff. Y 


rations by Ca 
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Replacing 
a Zipper 


An easy alteration can 
save your pants or skirt 


2 Removing the zipper: Rip out (remove) 
the old zipper carefully, marking the 
sewing lines with chalk, basting thread, 
or a disappearing marking pen. Also rip 
and mark the topstitching line of the fly 
to release the fly facing. Open the parts 
of the waistband that enclose the upper 
ends of the zipper. 


by Mary A. Roehr 


1 Familiarizing yourself with the parts of a zipper is the first step towards a successful zipper replacement. 


«— Coils 


— 
or teeth 
| 
| 
| 


Topstitching —————— 


E. 








E) Replacing the easy side: Positioning 
the lower zipper stop at bottom of pants 
opening, pin right side of new zipper in 
place, with fabric fold close to teeth. 
Using a zipper foot, stitch from the top 
down close fo the fold, interrupting 
stitching to move the slide. If stops have 
been removed from the top of the zipper, 
take care not fo let the slide slip off. 


he zipper breaks in your fa- 
vorite pair of pants, but the rest 
of the garment is perfectly fine. 
What do you do? When I worked 
as a custom tailor, my clients 
paid me up to $15 to replace the zipper 
and salvage the garment. But it’s nota 
difficult alteration to do, and you can 
learn to replace broken zippers yourself. 

Zippers break for a variety of reasons. 
Determining the exact cause of the prob- 
lem will help you decide the best way to 
repair or replace yours. 





Anatomy ofa zipper 

Pants and skirt zippers have four parts, 
as shown in the photo on the facing page: 
the teeth (metal) or coils (plastic), the 
slide which opens or closes the zipper, 
the pull or little handle connected to the 
slide, and the zipper stop, which may be 
at the top, bottom, or both. 

Pulls are generally not replaceable. In 
90 percent of instances when the pull 
comes off the zipper, it’s actually the 
slide underneath that has broken. Also, 
pulls differ between zipper brands, usu- 
ally aren’t interchangeable, and are near- 
ly impossible to match, particularly if 
you have owned the garment for a while. 

If none of the zipper teeth are missing 
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E ranting the fly side: Close the zipper 
and pin or baste over basting line on fly 
facing (don't catch the outer fabric). The 
zipper will be face down. Open the zipper 
and stitch it in place from the top down. 


or bent, the slide can sometimes be re- 
placed. To insert the new slide, however, 
it is necessary to separate the zipper at 
the bottom. This repair succeeds only 
about half the time, usually because it 
can be difficult to get the slide back on 
the teeth or coils, or the zipper won't 
work after the slide is on. 

For these reasons, it’s almost always 
best to replace the whole zipper; besides, 
anew zipper costs only $1 to $1.50, and 
is available at every fabric and discount 
store. Currently, manufacturers use plas- 
tic zippers for most light- to medium- 
weight garments because plastic zippers 
are much stronger than they were in the 
past. Metal zippers, however, are always 
used in jeans and heavier garments that 
require extra strength. 


Steps to follow 
The most dreaded replacement is for a 
zipper in afly front. Replacement is easy, 
though, and the step-by-step procedure 
shown above will guide you through the 
job. Remember that a women’s fly cross- 
es right side over left and a men’s fly 
crosses left over right. The instructions dce- 
scribe the process for a women's garment; 
reverse the directions for men’s pants. 
Jeans zippers are more difficult to re- 











5 Topstitching: From the right side, resew 
the fly topstitching from the bottom up, 
following the basting or old stitching 

line. Add a bar tack below the lower 
zipper stop, if you desire, with a short, 
narrow zigzag. 


place than regular zippers because the 
fabric is heavier. Use a larger needle size 
(14 or 16), and sew slowly. 


Preventive maintenance 

To avoid future zipper damage, it helps to 
observe a few simple precautions. Al- 
ways open the zipper all the way before 
putting on a garment and close the zipper 
fully beforelaundering, which will reduce 
wear and tear on both the zipper and gar- 
ment. For sticky zippers, apply a lubri- 
cant such as Zipper Ease, which won't 
stain garments. (To order Zipper Ease, re- 
placement pulls and slides, and zippers of 
all kinds, contact Oregon Tailor Supply, 
PO Box 42284, Portland, OR 97242; 503 
232-6191.) When you'resewing anew gar- 
ment, consider using a longer zipper to 
reduce stress on the teeth or coils during 
dressing. In place of the usual 7-in. skirt 
or pants zipper, try a 9-in. one, or cuta 
9-in. zipper off at the top to 8 in. LJ 


Mary Roehr has written four books on tai- 
loring, including Altering Women's 
Ready-to-Wear and Altering Men’s Ready- 
to-Wear (Mansfield, Ohio: Bookmasters 
Dist. Center, 1988; 800-247-6553). Her ar- 
ticle on hemming pants appears in 
Threads No. 50, pp. 56-59. 
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The Right Pattern Size 


Buying for bone structure is your best bet 





by Della Steineckert 


Choosing a 
pattern size that 
will minimize 
difficult 
alterations: 
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Measuring for pattern size 


Measure your body structure, not its most fleshy areas. 


Method 


Upper chest: Take bust measurement 
at upper chest. Place tape high 
across back, underarms, and 

above the bust. While looking straight 
ahead into a mirror, inhale normally, 
allowing tape to expand, and 

read tape. 


Hip: Take hip measurement at hip- 
socket level. Place tape around 
body at level of natural indentation 
at side of hip. 


electing the correct pattern 
size is the crucial first step in 
making a garment that [its 
well and looks good on you. 
Naturally, the closer you can come to a 
pattern size that fits your body, the fewer 
alterations will be necessary. And the 
fewer alterations there are, the easier it 
will be for you to achieve your goal—a 
well-fitting garment. The question is, 
what's the best way to arrive at that clos- 
est pattern sizc? 

I teach my students a method that is 
different from the usual instructions in 
pattern catalogs. The principle behind 
this method is that you should choose a 
pattern size based on your bone struc- 
ture, not on flesh mass. Then you alter 
the pattern where your fleshy areas dif- 
fer in shape or size from what the pattern 
accommodates. With this method, you'll 
make fewer alterations than you may 
have been making. I'll explain how the 
method works and how to apply it to any 
garment. To get you started [ll show a 
specific blouse-fitting example. But first, 
for the sake of understanding, let’s look 
at the usual pattern-selection method. 





Traditional method 

The most prevalent method of pattern- 
size selection, with which you're proba- 
bly familiar, instructs us to measure 
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Garment type 


For blouse, dress, 
coat, jumpsuit, 
jacket, and 
coordinates 
patterns 


For skirts, pants, 
shorts, and culottes 


around the torso at strategic areas of 
greatest flesh mass (full bust, waist, and 
fullest part of the hip), then to match 
these measurements to those within a 
chart of body measurements in the pat- 
tern catalog. The body measurements in 
thesechartsare those considered average 
by the U.S. Burcau of Standards; all the 
pattern companies in this country must 
use them as the starting point for their 
pattern drafts. The closest match of mea- 
surements determines the pattern size 
that is correct for specified types of gar- 
ments: Fullest bust measurement deter- 
mines pattern size for all patterns that rc- 
late to either the upper torso area or to 
both upper and lower torso. The hip mea- 
surement determines pattern size for 
styles that relate only to the lower torso 
when this measurement is two or more 
pattern sizes larger than the waist mea- 
surement. The waist measurement deter- 
mines pattern size only when a garment 
has a lot of waistline detail. For clarity Pl 
title this concept the “flesh mass” 
method. Unfortunately, this method can 
be the source of many fitting problems. 
Consider the following: All misses fash- 
ion patterns are scaled for size B bust cur- 
vature. More than half of all the female 
students I've taught in my college classes 
have a bust size larger than B. Although 
these women could use half-size patterns, 





which are scaled for a C cup, they use 
misses patterns because there are many 
more styles available and the styling is 
more youthful. 

Suppose a woman with DD bust curva- 
ture but an otherwise average torso uses 
her full-bust measurement to choose her 
pattern size for dresses, blouses, and so 
on. Her front fullness calls for a larger 
pattern size. But the additional width 
provided by the larger size is distributed 
over both front and back bodice patterns, 
and the bust shaping is still scaled for a B 
cup. So even in the larger size, the bodice 
will be too small over her bust because 
the width and length incorporated for 
the bust shaping is graded for only the av- 
erage B curvature. At the same time, 
nearly all other pattern areas will be too 
large. To achieve a properly fitting gar- 
ment, this woman would have to alter al- 
most all pattern areas, including those ly- 
ing over the bust. 


Buy-for-bones method 

Let’s consider another approach. Given 
that the pattern companies draft pat- 
terns based on average measurements, 
amore reliable way to arrive at your best 
pattern size is to measure your body 
at areas where all body types are most 
likely to be similar, instead of measuring 
where there is the greatest possibility for 
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Illustrations t 


variation. In other words, measure your 
bone structure, not your most fleshy 
areas. I call this the “buy for bone struc- 
ture, alter for flesh mass” method. 

The size of an individual’s frame is 
quite consistentoverall (thatis, one hasa 
small, medium, orlarge frame from head 
to toe), but areas of soft tissue, such asthe 
bust or buttocks, have little, if any, con- 
sistency relative to each other or to frame 
size, or from person to person. The figure 
shaping created by bone structure alone 
is quite similar between front and back; 
it's the flesh masses on the front, back, 
and sides that create the conspicuous 
contour diversity of the figure. 

Furthermore, while bone structure re- 
mains fairly constant in size and weight 
once we've stopped growing, soft tissue 
tone, mass, and shape continue to yield 
not only to genetics but also to diet, 
health, exercise, and aging. Also, the 
shape and size of soft tissue is readily in- 
fluenced by undergarments (or the lack 
of them), while bone structure is im- 
mune to such manipulations. 

The *buy for bone structure" method is 
as follows: For all patterns involving the 
upper torso, measure the circumference 
of the upper chest instead of the full bust, 
as shown in the drawing on p. 69. Be- 
cause only the bone structure, not bust 
flesh, is involved, and because chest 
shapes tend to be more alike than differ- 
ent on most figures, this method pro- 


duces a measurement closer to average. 
Use this measurement as your bust mea- 
surement when comparing to the body 
measurement charts. If your measure- 
ment falls between two sizes on the chart, 
choose the larger size unless your bone 
structure is small. (if you have a B-cup 
bust and a fairly average frame size, 
you'll find that this method yields nearly 
the same measurement as does the con- 
ventional, full-bust method.) 

For patterns involving only the waist 
and lower torso, measure the circumfer- 
ence of the figure at the hip-socket level, 
as shown in the drawing on p. 69, not at 
the fullest area of the hip or buttocks. The 
jointareais shaped largely by bone struc- 
ture, and it lies above the buttocks crest. 
Use this measurement as your hip mea- 
surement. Since waist shaping is not 
formed from bone structure at all, it 
should never be used for pattern-size se- 
lection with this method. 

Now you have measurements that re- 
flect your body structure and a corre- 
sponding pattern size that will fit your 
framework. Major alteration will be nec- 
essary only for the pattern piece or pieces 
that accommodate the areas that deviate 
from average, such as any bust size other 
than B. In addition, as with any method 
of selecting pattern size, minor alter- 
ations may be needed to match the con- 
tours of the pattern edges to those of the 
figure silhouette. 


Pattern alterations for a large bust 


A commercial pattern is meant for a B-cup bust. Here, a loose-fitting, dartless blouse pattern is 
altered for a DD bust, using a personal sloper for reference. 


1. Release side and armscye seam 
allowances. (Draw in stitching lines 
if not included on pattern.) 


. Divide armscye intofour equal 
parts. Clip seam allowance to, but 
not through, stitching line. 


. Shift side-seam allowance 
outward and downward until 
needed width and length have 
been added, as per personal 
sloper. Maneuver armscye 
sections so armscye Curve Is 
flattened but smooth. 


. True cutting lines. 


To release seam allowances, 
cut alongside stitching line, 
within garment area. —— 


TO 


TW 


gn 


Personal sloper shows 
amount of width and 


Putting it to a test 

To illustrate the effectiveness of this 
method of pattern-size selection—as well 
as to put itto a test—-I carried out an exper- 
iment. I selected one of my students, Kim, 
as a model, then made up blouses for her 
in the same style and fabric following the 
different pattern-size selection methods. 

Kim has a symmetric figure and an 
average build but larger-than-average 
bust curvature. Her upper-chest mea- 
surement is 1 in. less than her full bust 
measuremoent. The traditional method of 
determining pattern size (using full bust 
measurement) indicated that she should 
buy a size 18 pattern. But the "buy for 
bone structure" method" (using upper- 
bust measurement) indicated a size 16. 

I selected a blouse pattern (Vogue 8432) 
that is dartless and has no fitting seams. 
This blouse has fashion fullness in addi- 
tion to basic ease, and the style is attrac- 
tive on Kim. I purchased both a size 16 
and a size 18 pattern. 


Pattern ease—In addition tofittingan av- 
erage set of measurements, every fashion 
pattern has a certain amount of ease. 
Ease both allows the wearer to move and 
contributes to the style of the garment. 
To maintain the appearance and intent of 
the style, you must retain the ease de- 
signed into the pattern (for more infor- 
mation, see “All About Ease" on pp. 40-43). 

The pattern style for Kim's blouse is de- 


* length alteration needed 
to accommodate DD bust. 
(A sloper doesn't include 


design ease.) 


Blouse 
front 


size 16 needed. 


Cur 
pattern 


Center front 


Additional 
1% in. width 


Front 


Size 16 








edges. Personal 


soper _/ 
DD cup 

Additional 1% in. 
Standard length needed. 
sloper, B Cup 
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In this test case, the traditional, ful-bust measurement method indicated that a size 18 blouse 


pattern was correct, while the buy-for-bone-structure method indicated a size 16. 





S 


The unaltered size 16 pattern produced 
a blouse that is obviously too small in 
the bust but fits fairly well elsewhere. 
The diagonal wrinkles above and below 
the bust indicate the need for addition- 
al width and length over the bust. 


signed for extended shoulders and a 
loose fit, which according to Vogue's ease 
chart means that a garment includes 
from 5 to 8 in. of total ease. To determine 
the amount of ease built into this particu- 
lar blouse, I measured the size 16 and 
size 18 pattern tissues at bustline level, 
then subtracted from these measure- 
ments the full-bust measurements given 
in the body measurement chart. I found 
that a total of 7’/2 in. of fullness was dc- 
signed into each size. Since a minimum 
of 2 in. of this fullness is the basic ease 
that allows for movement, that leaves 
51^ in. of fashion ease, which, distributed 
around the garment, yields 1% in. of 
fashion case for each front and back pat- 
tern half. (In addition, each pattern half 
has !^ in. of basic case.) In order to main- 
tain the intentional loose style of thc 
blouse, this amount of fashion ease must 
be retained. 


Comparing the pattern sizes—Using a 
lightweight, drapable polyester crepe, I 
made one blouse in size 18 and onc in 
size 16, and, for the sake of comparison, 
made no alterations to cither. The results 
are shown in the photos above. 
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The size 18 pattern is still too small over the bust, even though full-bust measurement 








was used toselectthe pattern size and the overall circumference of the blouse is more 
than adequate to encircle the body at bust level. The inadequate bust shaping causes 
the blouse hem fo pull up at center front, and the back of the collar to pull away from 
the neck. Elsewhere the blouse is too large; in these photos this is especially evident in 


the shoulder and sleeve areas. 


I then made up a third blouse, using 
the size 16 pattern (as dictated by the up- 
per-chest measurement) and altering it 
to accommodate Kim's principal figure 
variation—her larger-than-average bust. 
The pattern alteration is shown in the 
drawing on the facing page; the finished 
blouse is shown in the photo on p. 68. 

If you've got a personal sloper, this is 
the perfect time to use it. I worked with 
Kim's personal sloper to arrive at the al- 
terations needed for her pattern. Her 
slopershowsboth the lines ofa sizce 16 fit- 
ting pattern and the pattern lines that fit 
her. I could readily compare the two to 
see where and how much I had to alter a 
fashion pattern. The dress-fitting pattern 
Ilike best for making a personal sloper is 
McCall’s 2718. In it you'll find a set of 
front-bodice patterns graded from an A- 
cup bust to a DD-cup bust. 

If Kim had not had a personal slopcr, I 
could have estimated the amount she 
nceded to alter the front pattern for her 
bust. A larger-than-B bust requires addi- 
tional fabric both in width and in length, 
as well as larger darts. In the McCall's fit- 
ting pattern, each bust-cup grade adds 
from % to !^ in. to the width of the half 


front pattern and from !A to !^ in. to the 
length. When making any alterations for 
fit, always keep in mind the amount of 
ease the garment was designed to in- 
clude, and strive to retain that amount. 
Never “borrow” design ease to accom- 
plish a fitting task. 

Choosing the correct pattern size is 
only the first step in creating a garment 
that fits you, but it isa critical step. It will 
not climinate entirely the need to make 
fitting alterations—after all, not many of 
us fit the "average" mold—but it will avoid 
the need to make unnecessary fitting cor- 
rections. Try the “buy for bone structure” 
method of pattern-size selection. It works 
for my students and me; it will work for 
you, too. L] 





Della Steineckert teaches clothing con- 
struction at Brigham Young University 
in Provo, UT. For a more detailed look 
at the “buy for bone structure” method 
and patlern alterations for specific prob- 
lems, see the textbook Fitting & Pattern AI- 
teration: A Multi-Method Approach by 
Elizabeth Liechty Judith Rasband, and 
Della Pottberg Steineckert (New York: 
Fairchild, 1992). 
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Spiral Patchwork 


straight seams turn scraps into quilts 


by Therese M. Inverso 


Threads Magazine 





y adventures with 
scrap patchwork be- 
gan more than 20 
years ago when I was 
looking for a way to use leftover fabric 
scraps generated by my garmentmaking. 





I started by zigzagging the folded edge of 


one scrap over the raw edge of another 
and onto a backing fabric. As I kept 
adding pieces, I found I was making an 
unplanned crazy-quilt arrangement. I 
made more than 100 blankets this way, 
some with patchwork on both sides, and 
all so heavy that batting was unnecessary 
and quilting impossible. 

Eventually I made blocks of scrap 
patehwork, trimming the ragged pieced 
shapes to squares. Then one day, sudden- 
ly and without any help from me, the 
patchwork transformed itself into a spi- 
ral. And this is the basic design I contin- 
ue to work with today, exploring its 


many possible variations. One of my re- 


cent projects is shown in the photo on 
the facing page. 

Scrap quilting in spirals is simple. To 
make each block, stitch rounds of fabric 
scraps to a central piece, spiraling larger 
and larger until the patchwork is the size 
and shape of the template you’ve chosen 
for the blocks. The beauty of spirals lies 
in the fact that you use up fabric scraps 
(even pieces as small as !^ in.) and that 
you can stitch in an entirely ad hoc way— 
you don't need to cut any of the scraps to 
exact shapes before stitching them. You 
need only one template for a quilt top, 
and only after the patchwork is sewn into 
a block. The seam allowances don’t need 
to be exact, and there’s no backing fabric. 
Although each finished patchwork block 
is trimmed tothe same size, no two block 
designs are exactly alike. 


Every hexagonal block of swirling black 
and print fabrics in the quilt on the facing 
page is composed of triangles and short, 
straight seams. Despite the quilt's com- 
plex look, it took only one template. 
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Spiraling scraps make perfect colorful 
blocks, as shown in the photo below 
right. But for even stronger design, you 
can emphasize the spirals by changing 
the arrangement of light and dark fabrics 
and the number of pieces immediately 
surrounding the center piece. And sur- 
prisingly, even though the scams are all 
straight, the final designs look curved. 


Fabric preparation 

To prepare your fabrics, first eliminate 
any that aren’t cotton or a cotton blend. 
Cut the scraps into pieces as large as you 
can, trimming at least one side of each on 
the lengthwise grain when possible. Iron 
thescraps iftheyare wrinkled. Sort them 
by size. (My categories are “very small,” 
“less small,” and “anything bigger.") 


Template 

Before beginning any stitching, decide on 
the size and shape of the template youll 
use to cut each patchwork block. The tem- 
plate shape must be such that multiple 
blocks will fit together for sewing into a 
quilt top. Squares and hexagons work 
well. I suggest a 6- to 8-in. square template 
for practicing the patchwork. For a hexa- 
gon, 8 to 9 in. across from point to point 
is about the right size. Cut the template 
froma transparent material such as tem- 
plate plastic so you can sce the pieced pat- 
tern. Punch a hole at the center. 


Assembling a block 

There are essentially two stages in assem- 
bling each block. In the first stage, you 
stitch a predetermined number of pieces 
around a center piece. In the second 
stage, you continue to add pieces, spiral- 
ing around the outer edge until the block 
is the size you want. In this stage, the 
stitching must be precise in order to cre- 
ate the desired triangles and the spiral 


design. Following are general instruc- 


tions for assembling the blocks. Refer to 
the drawing on p. 74 for detailed instruc- 
tions on the assembly sequence. 


Spiral quilting 
can generate 
even more 
scraps than 
you started 


with. 


Before you stitch each piece, trim the 
side you will be stitching along the 
straight grainline. The grainline of many 
fabrics, especially printed fabrics, is 
more visible from the wrong side. Start 
with your smallest scraps. As the block 
gets larger, the pieces also get larger. 

Before positioning each new piece, 
smooth the area of patchwork that will be 
underneath it. As the patchwork gets big- 
ger, this becomes especially important in 
order to keep the quilt flat. Stitch each 
new piece along its straight grain—use 
the straight edge of the fabric to guide the 
stitching line. As the patchwork grows 
and each piece gets bigger, stitch along 
the lengthwise grain only. If you are hav- 
ing difficulty finding lengthwise grain on 
a scrap, gently tug the fabric along each 
straight grainline alternately. The hori- 
zontal grain has a little give; the length- 
wise grain is more firm. This firmness 
adds to the stability of the patchwork. 

The width of each seam allowance de- 
pends on where you're laying the piece. 
Allowances grow with the patchwork. 
When the pieces are small (in the center 
of the patchwork), keep the allowances 





You don't need fo use contrasting fabrics 
for an interesting spiral—randomly select- 
ed prints work just as well. 
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.. For distincti ing spirals, alternate a light and then a dark piece ina round. 1 These > instructior ls create Six aiu by psi ihe 
B ‘oll with s six pieces sewn atO a Har 3a piece. Grade seam allowances after stitching Sas seam. (See the photos on the facing 


page for more pattern possibilities.) 
Stage 1—Surrounding the center piece 


Graded seam 

allowance ” 
Straight 
grain 


Ungraded 
L / seam 
allowances 


With right sides (RS) together, stitch 

piece 1 to center piece (C). Turn piece 1 
RS up, finger-press seam with seam 
allowance turned toward piece 1. Position 
piece 2 WS up, so it crosses both piece 1 
and center piece; stitch and turn RS up. 


Stage 2—Expanding the block 


Trailing edge of — ~ 
new piece (7) x 
extends to or 

beyond edge of 
previously sewn 

piece. 


Stitch first piece of new round (7) 
across piece 1, transforming 
piece 1 into a triangle. 


Continue adding pieces as 

shown until the piecework is 
large enough to cover the block 
template completely. Then 
trace and cut a new block. 


seam 
allowances 


Position and stitch piece 3 WSup so if Continue positioning and stitching 

crosses both piece 2 and center piece. pieces across center piece and 
previously stitched piece. Stitch last piece 
(6) across center piece, previous piece (5), 
and piece 1 


- Stitching line of 
Stitching line of piece 7 "CHEN fnew SR (8) 
crosses intersection of y bans crosses where 
stitching lines of pieces & 7/17 © stitching lines of 
1 and 6. E zm 7 pieces 7 and 2 
| -F L he A intersect. 


~~ Leading edge of new 


piece extends slightly v» x | — Piece 2 has become 
beyond seamline. i a triangle. 


Stitch next piece (8) across 
piece 2, positioning 
stitching line as in step 4. 


^. — . Outline of square template 


\ 


All seam allowances 
have been graded. 





small. As you use bigger picces, widen the 
seam allowance up toabout 6 in. 

After sewing cach piece wrong side up, 
turn it right side up, finger-pressing the 
new piece in place. During the second 
and subsequent rounds, it's critical that 
the stitching lines arc placed to create tri- 
angles of the piece they cross. To accom- 
plish this, cach seam must cross an inter- 
section of seams, as shown on the facing 
page. If the seam cuts off the point of the 
triangle, restitch the seam, then take out 
the original stitching. If the seam leaves 
the intersection visible, you can restitch 
without removing the original stitching, 
which will be in the seam allowance. 
(However, if you have to sew the seam a 
third time, remove the first seam.) 

When the position of the stitching line 
is satisfactory, grade the seam allowanc- 
es. The allowance next to the quilt top 
should always be wider than the one un- 
derneath, to eliminate show-through and 
reduce bulk. You will be trimming quite a 
bit from the under seam allowance. If 
you think you are being wasteful, remem- 
ber that you are using scraps. 

Periodically (about every ten pieces) 
press the patchwork with a dry iron. 
(Steam will cause wrinkles.) 

If you are having trouble with align- 
ment and are unable to make perfect tri- 
angles, practice by stitching from the 
right side. Finger-press the seam al- 


lowance of the new piece in place, posi- 
tion the piece from the right side, and 
straight-stitch through all three layers 
close to the folded edge. Grade the seam 
allowances as usual. 

If your patchwork doesn’t lie flat, check 
whether you've been stitching each new 
piece parallel to the grainline; failure to 
do so is the main cause of the patchwork 
not lying flat. As the patchwork grows, be 
sure to stitch only along the lengthwise 
grain. Also press more often with a dry 
iron. You can also alternate pieces of fab- 
ric with high-thread-count sheeting (but 
if you plan on quilting later on, don't ex- 
pect to quilt through this fabric casily). 
Finally, try sewing pieces onto a thin 
backing fabric. This will make trimming 
seam allowances more difficult, and of 
course it adds another layer of fabric. 

The patchwork block is big enough 
when it covers your block template with 
no gaps and centers aligned. If your tem- 
plate does not completely cover the 
patchwork, yet the patchwork seems 
large enough, simply rotate the template 
until it fits. Defore cutting the block to 
size, press it with a dry iron once morc. 
When you eut the block, be accurate. 
I suggest using a rotary cutter along with 
a straightedge aligned with the edge of 
the template. 

Stitch lA-in. seam allowances when sew- 
ing the blocks together. Experiment with 


: Varying spiral patterns 


— 


Fy 


To achieve this pattern, in every round stitch colors in pairs (two 
dark, etc.) rather than alternating light and dark. 
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the position of blocks relative to each oth- 
er before you sew them together. Differ- 
ent patterns will form where edges meet. 

Once you're comfortable with the pro- 
cess, you can work more efficiently by 
starting a dozen blocks, using your small- 
est scraps. When each block reaches the 
same point, stop and press all of them. 
Then continue sewing with larger scraps. 

You'll find that the trimmings from 
your under seam allowances turn into 
even more scraps. Soon you will be able 
to find just the right size scrap to fit 
where it is needed. 

Once you've mastered the spiral tech- 
nique, you can experiment with different 
arrangements of light and dark fabrics. 
You can also change the number of pieces 
sewn to the center piece. The photos be- 
low show a couple of possibilities. 

As for mistakes, don't be too quick to 
discard them. A “mistake” continually re- 
peated becomes a design. (The variation 
in the left-hand photo below is a continu- 
ally repeated mistake.) Study your mis- 
takes to see where they may be leading 
you. Here's hoping your patchwork be- 
comes patchplay! S 


In addition to quilting, Therese M. Inverso 
also knits and teaches knitting to chil- 
dren in Camden, NJ. One of her quilts was 
State Winner in the 1992 All-American 
Quit Contest. 


For this pattern, stitch a light color to a dark one and vice versa, 
in each consecutive round. 


Calendar 


We’re revamping Calendar and would like to hear from 
you. Events, tours, week-long workshops, and competi- 
tions of national appeal primarily about garmentmak- 
ing and related textile arts will be included in each Cal- 


SPECIAL EVENTS 


CALIFORNIA 


American Sewing Guild 
National Convention 
Parc Fifty Five Hotel 
San Francisco 

March 12-16 


ASG National Headquarters 
PO Box 8476 

Medford, OR 97594 

(503) 772-4059 


Sewing classes by more than 30 
renowned instructors. 


International Costumer’s Guild 
CostumeCon 12 

Santa Clara Marriott Hotel 

Feb. 18-21 

Janet Keeler 

223 Addison St. 

San Francisco, CA 94131 

(415) 469-7602 


Exhibits, Folkwear competition 
(deadline Feb. 20), workshops. 


Professional Association 
of Custom Clothiers 

First National Conference 
ANA Hotel, San Francisco 
March 9-1 1 

Mirjana Frcilich 

28 Elwin Rd. 

Natick, MA 01760 

(508) 655-1525 


Guest speakers, workshops. 


KENTUCKY 

Capital Quilt Festival 
Quilter’s Art from 1850-1994 
March 25-27 

Downtown Frankfort Inc. 
412 Ann St. 

Frankfort, KY 40601 

(502) 223-2261 


Invitational quilt exhibit, workshops, 


fashion show, merchants’ mall, and more. 


TENNESSEE 

Sewing & Fine Needlework Guild 
National Convention 

Gatlinburg Convention Center 
234 Airport Rd., Gatlinburg 
March 3-6 
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SENG 

PO Box 1606 
Knoxville, TN 37901 
(615) 524-240] 


Design compelition, classes, exhibits. 


The Knitting Guild of America 
National Convention 
Gatlinburg Convention Center 
234 Airport Rd., Gatlinburg 
March 9-13 

TKGA 

PO Box 1606 

Knoxville, TN 37901 

(615) 524-2401 


Classes, fashion show merchants' mall. 


WASHINGTON 
Sewing & Stitchery Expo 
Western Washington Fairgrounds 
Puyallup 
March 3-5 
Sewing & Stitchery Expo 
PO Box 11023 
‘acoma, WA 9841 1-0023 
(206) 840-4776 


Seminarand exhibits. 


TOURS 


Weaving, Spinning, & Knitting Scotland 
May 12-24 

Deadline Feb. 12 

Journeys through Scotland Co. 

PO Box 116 

Sheridan , OR 97378 

(800) 828-7583 


Includes workshops, visits to Edinburgh, 
Glasgow, and Skye. 


Wool Camp in Iceland 
Week of May 15 
Deadline Mar. 1 


Louise Heite 

PO Box 53 

Camden, DE 19934-0053 
(800) 777-9665. 


Spinning, weaving, knitting Icelandic 
wool and horsehair, tour of Reykjavik. 


Woolcrafters New Zealand Tour 
March 16-April 2 
Deadline Feb. 14 


endar. The April/May issue will include a list of schools 
that offer year-round classes. Major museum exhibits 
will be covered in Notes. Please send your comments to 
Threads Calendar, PO Box 5506, Newtown, CT06470-5506. 


Down Under Travel 

1919 Chula Vista Dr. 

Belmont, CA 94002 

(415) 591-7721 

Fiber festival, workshops at International 
Weaving School, sightseeing, and more. 


American Needlepoint Guild 
Workshop at Sea 

Cruise to Alaska’s inside passage 
May 23-30 

Deadline March 15 

Special Event Cruises 

321 ESt. 

Chula Vista, CA 91910 

(800) 326-0373 

Studio Time with Jody Adams, stops in 
Juneau, Ketchikan, and Sitka. 


COMPETITIONS 


International Amateur 

Embroidery Competition 

Deadline March 15 

Au Fil du Poitou 

20 Rue du Four 

86500 Montmorillon, France 

Ph. 49-91-07-50 

Illustrate your favorite novel. Must be 
mostly cross-stitch, smaller than 400 sq. in. 


The Secret Garden 
Juried quilt contest 
Deadline Feb. 23 


SASE to The Quilt Finder 

PO Box 3717 

Dept SG 

South Pasadena, CA 91031 

(818) 441-8219 

Quilts incorporating a springtime, 
Victorian, and/or bright floral theme. 
Exhibit May & June 21. 


If Quilts Could Talk 

1994 All-American Quilt Contest 
Deadline March 31 

SASE to All-American Quilt Contest 
One Lands’ End La. 

Dodgeville, WI 53595 


Sponsored by Good Housckceping 
and Coming Home. 
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SILK, COLOR | 
SILK DYES, E ow 
SILK PAINTING! MN 


Tinfix, Super-Tinfix, Dupont, Orient Express, 
Jacquard, Peintex, Deka-Silk, Procion, VisionArt, 
Setacolor, Acid Dyes, Deka-L, PebeoSoir. 

Pebeo, Sennelier, Jacquard Guttas 

SilkPaint, Deka-Silk & Inko Resists 

Silk Fabrics, Scarves, Clothing, Ties, Earrings & More. 


A FREE CALL GETS YOU A 100 PAGE FREE CATALOG 
(800) 542-5227 
DHARMA TRADING CO. 





Since 1969 





San Rafael, CA 


14TH ANNUAL 


FABRIC 


E JURIED COMPETITION 


Art-to-Wear Fashion Show & Marketplace 
FRI. & SAT., JUNE 10-11, 1994 
ENTRY DEADLINE MAY 10 


|| Call or write for Information: Alice Busse, 
Fabrics & Finery, BAZAAR DEL MUNDO 
2754 Calhoun St., San Diego, CA 92110 
(619) 296-3161 


Conference of Northern California Handweavers 


CNCH '94 
Perris INSPIRATION 
Exhibits 


April 15-17 

Marin Center, San Rafael CA 
sharon Alderman e Lillian Elliot 
Carolyn Jongeward e Anita Mayer 
Peggy Osterkamp » Celia Quinn 


Vega Registration Information: 
PO Box 6477, Napa CA 94581 


Woden lierne... 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 
dyed colors for handspinning and feltrmaking. 
Custom carding, spinning and dyeing available. 


Send *6°° for sample cards. Dealers inquiries invited. 


WILDE YARNS 


PO Box 4662, Dept. T 
Philadelphia, PA 19127-0662 
Spinning Wool Since 1880. 
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AP QUILTER’S i 
CUT 'N PRESS" II 


complete 
Val aU eo resting 
in ton or , a pressing 


line d 
quilting, 
sewing & 
pressing 
accessories: 
- | Quilting 


3 A B. hd < >. Li 14 i Y = 4 z 
MM | "hi x Products 
KE t T iR DE 


=} R 


EE cur d m 
eut m [s Cutting 


FLIP & Mats 


SERA | PRESS 


Pressing & 
Í Ironing 


d 
S Thread 
| Racks 
| featuring 
E. Made in 
a 1 the USA. 
quality and 
June Tailor 
innovation! 


E, y = Tailor One. 


G P.O. Box 208 * Hichfield, WI 53076-0208 
Phone 1-800-844-5400 * Fax 1-800-246-1573 





in stitches: 
1, sudden sharp pain in the side 
C] 2. uncontrollable laughter 
3. passage of thread through fabric 
4. ultimate sewing, needlework & crafts experience 


Come to the... 


fe L Conference '94 


[| Attend quality educational seminars from North America's top 
[| experts including Sandra Betzina, Shirley Adams, Roberta Carr, 
[| Shermane Fouche, Philip Pepper, JoAnn Krause, Donna Salyers, 
[| Clotilde, Kathy Ruddy, Judith Rasband and Cecelia Podolak . . . 
I| Take advantage of convenient one-stop shopping for all your sew- 
ing, needlework & craft needs in the 100 plus exhibit booths . . . 
Historical Fashion Show “100 Years of the Fashionable Woman” 
narrated by costume expert Ivan Sayers . . . DON'T MISS IT! 


Arlington, Texas 
April 21 - 23, 1994 


Vancouver, B.C. 
Sept 22 - 24, 1994 


Toledo, Ohio 
Sept 29 - Oct 1, 1994 
Call for a FREE brochure: | 
1-800-Go-To-Sew 
or write: In Stitches, 
936 Peace Portal Drive, P.O. Box 8014 - 


#421M, Blaine, WA 98231-8014 
© 1994 In Btit ches Conmating Inc. 


Quality seminar rooru with professional equipment 
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Notes 


Notes iswhere you can share news about 
remarkable people and places, special 
products, conferences, organizations, and 

fascinating traditions; or just sound off. 
Write to Threads, 653 S. Main St., 

POBox 5506, Newtown, CT 06470-5506. 


EMBROIDERY 


The Seagirt Tapestry 
More than 900 hundred years old, 
measuring 231 ft.longand 19^ in. wide, 
the Bayeux Tapestry commemorates the 
Norman Conquest of England in 1066 
and isthe most celebrated piece of 
embroidery in history. In 1985, the 
people of the fictional Shire of Seagirt in 
Victoria, BC, decided they wanted a 
unique historical record of their own. 
The Shire of Seagirt is a branch of the 
Society for Creative Anachronism (SCA), 
an educational organization that re- 
creates Medieval and Renaissance arts 
and reenacts life in these periods. The 
idea and design for the tapestry was the 
brainstorm of local artist and SCA 
member Bruce Schneider. The first 98 ft. 
of the 2-ft.-wide tapestry were finished in 
four months and chronicle the initial 
ten years of the shire’s history. Since 
then, another 55 ft. have been 
completed, and the tapestry will 

















SEWING BUSINESS 


Once you've made the all-important 
decision to launch a sewing business (see 
Threads No. 50, pp. 76-77), it’s important 
to put together a business plan—a step- 
by-step outline of how you will start, 
maintain, and achieve success in your 
business. A business plan addresses the 
key questions you'll encounter when 
starting a new business, which you need 
to plan for, not just for yourself, but also 
forany bank or other source from whom 
you hope to borrow money. 

Although the prospect of writing a 
business plan may seem overwhelming 
at first, it will be much less intimidating 
if you takeit one step at a time. There 
are many resources you can call on 
for help, which Pl] share with you in 
a moment, so don't feel that you 
need to figure it all out by yourself. Do 
plan to spend some timc—anywhere 
from two weeks to several months— 
rescarching, developing, and writing 
your business plan. 

A good, comprehensive business plan 
consists of four main sections, which I 
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Inspired by the 11th-century Bayeux Ta- 
pestry, The Seagirt Tapestry, begun in 
1985, chronicles the history of the fictional 
Shire of Seagirt in Victoria, BC. The tapes- 
try’s opening panel (above) depicts the 
shire's inception; the other panel docu- 
ments the re-creation of a historical battle. 





refer to as Basic Elements; Location/ 
Equipment/Supplies; Financial Plan; 
and Human Resources. V1] cover the first 
two parts here and save the last two for 
the next issue of Threads. 

In Basic Elements, you need first to 
identify your financial goals and decide 
on the type of sewing business you want 
to operate (children's clothing, custom 
tailoring, etc.), which I discussed in 
Threads No. 50. In this section, you also 
need to decide on the legal structure of 
your business. Thebasicoptionsare to 
structure it as a sole proprietorship, a 
partnership, or a corporation (there are 
several types of partnerships and 
corporations, but here we're interested 
only in the basic differences in these 
structures). As sole proprictor, you'll 
takefull responsibility for all the 
decisions and risks of business 
ownership. As a member of a 
partnership, youll share in the 
business's risks and rewards, as 
stipulated by the legal arrangements you 
and your partners agrce upon, which 
may include liability for your partners' 
actions. A corporation is alegal form of 


continue as an ongoing document of 
life in the shire. 

The tapestry borrows the basic 
colors and design elements of the 
Bayeux Tapestry: a wide center band 
presents historical events, with related 
names, dates, and heraldic beasts in 
borders above and below the main 
band. The stitching was worked by 21 
embroiderers, some of whom had never 
before picked up a needle. 

The embroidery in both tapestries 
consists of outlined laid work and 
couching. This involves first outlining 
the images in aclose stem stitch, then 
laying in wool in a contrasting color to 
fill the outlined area. Then a second layer 
of wool is laid on top, with the strands 
spaced 74 in. apart and perpendicular to 
the bottom layer. Finally, the top threads 
are couched to anchor both layers. 

Because of its size, The Seagirt Tapestry 
is rarely exhibited in public. For more 
information on the tapestry or to 
arrange to sec it, write to David S. 
McDonald, 2648 B Laukala PI., 
Enumclaw, WA 98022. 

—David S. McDonald 


David S. McDonald, a free-lance writer 
and film production coordinator, was 
one of the embroiderers on this project. 


business separate from the individuals 
who own it, with stockholders, a board of 
directors, and lots of governmental 
regulations to observe and Keep track of. 
Even from this skeletal list, you can see 
that deciding on the legal structure of 
your business will be a complex matter, 
and I urge you to consult with a qualified 
attorney and tax consultant for help. 

In this stage, you also need to research 
and get the appropriate permits and 
licenses to operate this business in your 
community. Check with both your state 
and city government to sec what's 
needed in your area. 

This is also the time to decide on the 
name of your business. If you plan to call 
your business by a name other than your 
own—for example, Terrific Tailoring—you 
need to put a fictitious-name, or d/b/a 
(“doing business as”), notice in your local 
newspaper and then file it with your city 
or county. 

Finally, you need to establish the 
starting date of your business and your 
hours of operation. Be sure to allow 
enough time for the opening date. If 
youre applying for money from the 
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FREE EARRING KIT 
WITH CATALOG! 


V Create ORIGINAL 
EXOTIC JEWELRY 


^ Discover unique designer beads 
pe collected from over 30 countries. 
Ñ All shown actual size—in full color. 
Choose original designs and creative 
kits for necklaces, earrings, 
bracelets, pins and more! 
Everything you need to create 
one-of-a-kind fashion jewelry. 


Silk Ribbon Embroidery 
By The Book. 


Learn the art of silk ribbon embroidery from Esther 
Randall. Her book is the definitive text on this 
popular new craft. For your copy, send $17.95, check 
iL 






or money order to: 
YLI Corporation, P.O. Box 109, Provo, Utah 84608. 


Price includes shipping and handling. 
Residents of Utah add 6.25% sales tax to the price of this book. 








Call today! Just $8 gets you our 
1994 catalog, a how-to booklet, 
: an S8 voucher, and a 
fabulous FREE earring 


kit for you to moke. 







: The enticing beads 
come from the 
world-renowned 
collection of 
Janet Coles, author 

of The Book of Beads*. 
Choose from hundreds of 
ready-to-assemble kits, or create 
your own combinations — either 
way, the results will be breathtaking. 


1-800-BEADBOX (1-800-232-3269) 


BEADBOX, INC., Dept. T17 
| 10135 E. Via Linda, Scottsdale, AZ 85258 
MC & Visa, check or money order accepted 
FAX: 1-602-451-1014 *Availablein most libraries mmm 


The National Quilting 
Association, Inc. 


(A Non Profit Organization) 


Education 
Creativity 
Heritage 


NOA, P. O. Box 393 TH, Ellicott City, MD 21041-0343 
(410) 461-5733 










A New Video Release 


Japanese Jailoring 


STEP BY STEP, Judy Barlup leads you through the process of 
constructing a quality garment by combining the FINE DETAILS of 
traditional tailoring with the SPEED AND EASE of contemporary 
tailoring. Japanese techniques for a fool proof welt pocket, fusible 
interfacing and roll line tape, grading the seam allowances on the 
pattern to assure that the collar and lapel seams don’t show, and an 
easy method of applying the collar work like magic to produce 
astounding results! 2 tape set, 2 hours 40 minutes. PAL format | 
available upon request. 





Specializing in exquisite imports 
for your French heirloom sewing needs! 





f B 
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Everyday low prices! $49.95 plus $5.00 shipping. 
International shippi WA residents add $4.51 sales tax. i 

Our 68 page catalog is more than just a catalog- anaa a odie HS PO. 701306) APNA 98007 

it's a reference guide for your design ideas. 

We picture over 700 of the following items: 
- French & English laces “Tiger Blossom” Machine Applique Pattern 
- Swiss embroideries (2nd in Kitten Series) 
: Fine silk fabrics l i “Tiger Blossom” peeking through 
* Silk ribbon, fancy ribbons, books, kits exotic flowers & leaves. 

and trims Create your own Fine Art from 


f : . fabric, yarn, & lace scraps. 
: Swiss, English and French lace motifs, 9 x 


jabots and collars. Original design patterns Approx. 10” high & 13” wide 


for your dolls and teddy bears. Detailed instructions included 


Send $5 for our catalog (credit with $25 order) 


Recommended garment: 





$2.50 for silk ribbon color guide Vest, Jacket or Dress; 
P.O. Box 230. Dept. TH, Wilton, CA 95693 or can be a wall hanging. : |«— "À 
Phone (916) 655-6419 $13.95 plus $2.00 S & H DREAMTIME APPLIQUE DESIGNS 
Visa & MasterCard accepted Send check or money order to: P O BOX 39508 EDINA, MN 55439-0508 
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Small Business Administration (SBA), 
approval can take from six to nine 
months. If you’re working witha bank or 
credit union, it should take much less 
time, perhaps only afew weeks. 

In the second section of a business 
plan, Location/Equipment/Supplies, 
you need to decide whether it’s feasible 
to operate your business from your 
home or if you'll need a separate 
commercial location. Local zoning laws 
may rule out using your home, but you 
may be able to get a variance on these 
laws if you can show the city that your 
business will not be a nuisance to the 
neighborhood in terms of noise, traffic, 
and pollution. 

This is also the time to design the 
layoutfor yourscwing studio and 
office, and also to list and purchase the 
sewing and office equipment and 
supplies you'll need for a six-month 
period. And finally, the fun part: you 
need to design a logofor your business 
and select letterhead stationery and 
business cards. 

As you start researching your 
business plan, you'll find there’s lots of 
helpavailable. I suggest beginning with 
your public library, where you'll find 
the reference librarian an invaluable 
source of information. You'll also find 
many books that address writing 
business plans, among them Stanley 
Rich and David Gumpert’s Business 
Plans that Win (New York: Harper- 
Collins, 1987) and Joseph R. Maneuso's 
Howto Wrile a Winning Business 
Plan (Englewood Cliffs, NJ: Prenticc- 
Hall, 1990). 

You'll also find valuable information 
from the SBA, your local Chamber of 
Commerce, and local colleges and 
universities, which may have courses 
on starting a business. You'll find 
answers to some of your questions in the 
new Business of Sewing Newsletter, 
published three times a year ($10/yr.; 
call 800-795-8999). And don't forget the 
Professional Association of Custom 
Clothiers (PACC, 1375 Broadway, 

Ath flr., New York, NY 10018; 212-302- 
2150), anetworking organization with 
local chapters for people with custom- 
sewing businesses. 

—Barbara Wright Sykes 


Barbara Wright Sykes is a custom 
tailor and business consultant in Chino 
Hills, CA and the author of The Business 
of Sewing (Chino Hills, CA: Collins 
Publications, 1992) 
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EXHIBITIONS. 






Ason Yellowhair's 12-ft.-long tapestry de- 
picts dozens of small birds perched on 
flowers. Working at an extra-long, tradi- 
tional Navajo loom, she must use a table 
as scaffolding to reach the unwoven warp. 


Contemporary Navajo Weaving 
“Contemporary Navajo Weaving: The 
Gloria F. Ross Collection of the Denver 
Art Museum” has begun its national 
tour. The 38 masterworks can be seen 
through April 10 at The Heard Museum 
in Phoenix, AZ; from June 3 to August 
21 at the Renwick Gallery in 
Washington, D.C.; from late September 
to late November at the Joslyn Art 
Museum in Omaha, NE; and from late 
April through July, 1995, at the National 
Museum of the American Indian at the 
Customs House in New York City. 

In addition to showcasing the beauty 
of Nava jo rugs and tapestries created in 
the past 20 years, the exhibit also 
explores the rich cultural backgrounds 
of the Navajo artists. A color catalogue by 
curator Dr. Ann Lane Hedlund is 
available for $24.95 plus $3 S&H from 
the Denver Art Museum Bookstore (100 
W. 14th Ave. Pkwy., Denver, CO 80204; 
303-640-2253). 


African-American Quills 

If you haven’t yet had a chance to see 
“Always There: The African-American 
Presence in American Quilts,” you’ve 
still got time before the show concludes 
its two-year national tour in September. 
“Always There” includes twenty-seven 
19th- and 20th-century quilts of all types, 
from all regions, and from all variety of 








quiltmakers—male and female, slave and 
free, urban and rural, and trained and 
untrained. Sponsored by the Kentucky 
Quilt Project, Inc., and curated by quilt 
scholar Cuesta Benberry, the exhibit will 
be at the Butler Institute of American 
Artin Youngstown, OH, through March 
20. It then travels to the Minnesota 
Museum of American Artin Minneapolis, 
where it will be April 10-June 5, and 
then moves to the Museum of African- 
Amcrican Life and Culture in Dallas, TX, 
where is will be from June 26-Aug. 21. A 
color catalogue is available for $24.95 
plus $3.75 S&H from The Kentucky Quilt 
Project, Inc. (PO Box 6251, Louisville, KY 
40206; 502-587-6721). 


PATTERNS 


Malernity Fashions 

Nursing Classics, a line of patterns by 
Elizabeth Lee Designs for nursing 
mothers, has introduced two new 
patterns, one a casual pullover, two-layer 
top, and the other a dropped-waist dress. 
The designs are simple, so even sewers 
without much experience can tackle 
them with relative ease. The patterns 
include cutting lines for five sizes (XS, S, 
M,L, XL), and theinstructionsare clearly 
written and amply illustrated. The 
patterns sell for $7.50 plus $ 1.50 S&H 
and are available from Elizabeth Lee 
Designs, PO Box 696, Bluebell, UT 84007; 
801-454-3738. Write for a brochure of all 
15 patterns and a frec copy of Nursing 
Classics News, a twice-yearly fashion 
newsletter for nursing mothers 
(subscription, $3/yr.). 


Folkwear Patterns 

Speaking of patterns, one of the two 
coats featured in the last issue of Threads 
magazine broughta spate of inquiries 
from readers asking whcre they could 
find the Folkwear pattern used for that 
coat. Well, you ncedn't look far. The 
Taunton Press has owned Folkwear 

since 1989. It preserved much of the 
original line of regional and vintage 
patterns and added 16 new patterns. l'he 
two latest additions—a 1913 cocoon coat 
by Paul Poiret and a 1920s afternoon 
dress—are part of a new series based on 
garments in the Metropolitan Museum 
of Art in New York City. If your local 
fabric store doesn’t carry Folkwear, you 
can order patterns directly from The 
Taunton Press (PO Box 5506, Newtown 
CT 06470-5506; 800-888-8286). A 
complete catalogue is available for $3. > 
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DYES for Fabric Design New... from 


COTTON - WOOL - SIE Awe} F@OLKWEAR PATTERNS 
BATIK - PAINT - STENCIL 72y 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™ F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 








We are the PROfessional source! 


SPECIALISTS IN FABRIC COLORATION dE (O Dye 


! P.O. BOX 14, Dept. T 508) 676-3838 
Workshops SOMERSET, MA 02726 Fax: (508) 676-3980 Ne. 


Technical Assistance Orders Only: 1-800-2-BUY-DYE 


Classes Weekend 5-Day 7-Day 
Weaving eQuilting e Spinning «Dyeing 
ePapermaking eSurface Design e Knitting 
eBasketmaking eFelting eRug Making 
eGarment Making eBeadwork & much more 


30 Professional Teachers - Over 50 Classes 
Dormitory housing available 


Looms Cherry & Birch Models 
*36" Folding Floor Loom e15" Table Loom 
eInkle Loom eMany Weaving Accessories 
ePlan sheets for building your own loom 
School Brochure - Free 

Loom Catalog - $2.00 

Write or phone today! 


SIEVERS | 
sd | AFTERNOON DRESS, 
ashington, Island, 
414/847-2266 | | PARIS 1920 
From the costume collection at The Metropolitan 
Museum of Art, Folkwear presents this elegant, 
easy-to-sew pattern adapted from a dress designed | 
by Jean Babani in 1920. | 


Made from only two main pattern pieces, the Afternoon 








Beautiful linen from all over the world. Solids and prints, Dress is loose fitting and gathers softly at the waist with 

handkerchief, dress and blouse weight, suitings, silk/linen, |  asash or cord. Also included is a pattern for a small 

viscose/linen and linen/polyester blends from Moygashel, embroidered handbag. 

UliraLinen, and others. From $10 to $25yd Fach pattern includes sizes extra-small to extra-large. 

Silk Swatch Collection Available February 15th 
Linen swatches $5 
lassi (refundable with fabric order) a ee d IMS i POUND 101617 
34930 US 19 N Order your Afternoon Dress pattern today. 
Pam Harpor, EP ea (3 Yes, pl d me the Aft D (#032504). I h losed 
' piease send me tne ernoon Dress pattern x ave enciose 
loth 800-237-7739 (Orders Only) $26.00 ae $3.50 postage and handling (CT residents add 6% sales tax). 
- 813-785-6593 LJ Yes, please send me the Folkwear Summer 1993 catalog, recently updated 
to include six brand new designs. $3.00 #033011 
Baltimore Album Quilt Supplies! ms 
‘ s . . K ogis ADDRESS 
We carry silk wire ribbon, hand-dyed fabrics, milli- 
ners needles, and all Baltimore Album books from | CITY STATE ZIP 
Elly Sienkiewicz. For a mail order catalog of quilt- C1 MY CHECK/MONEY ORDER IS ENCLOSED. [IMC Visa C AMEX 
ing books, fabric swatches & supplies, send $5.00 to: | 
CARD NO. 
| 
d he Cotton e atch | EXP. DATE SIGNATURE 
| 
1025 Brown Ave., Dept. T2 | Send to: FOLKWEAR, The Taunton Press 
Lafayette, CA 94549 | 63 South Main Street, P.O. Box 5506 


800-835-4418 Newtown, CT 06470-5506 
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Notes 


Patterns of History 
Patterns of [listory is a small collection 
of authentic period patterns based on 
19th-century garments from the 
collections of the State Historical Socicty 
of Wisconsin. While preserving the 
appearance of the vintage garments 
being reproduced, the historical society’s 
designers have adapted the designs to fit 
the modern, uncorseted woman. 
Included in the Patterns of History are 
eight historically accurate women's 
costumes dating f rom 1835 to 1896; an 
1873 bustle pattern; and an 1876 men's 
three-piece suit. The women’s costumes 
rangefroman 1835 high-waisted 
afternoon dress with big gigot sleeves to 
an 1896 one-piece walking suit. With the 
exception of this suit, available in sizes 
3-18, the dress patterns are available in 
sizes 10-14 (although two styles are no 
longer available in all sizes). The men’s 
suitis available in sizes 38-42. 
Theinstructions are clear, amply 
illustrated, and accompanied by some 
historical notes on the period and 
garment on which the pattern is based. 
Also included to help achieve an 






Item # 


0008451 
0012451 
0514451 
0516451 
1012451 
1019451 
1512451 
2003361 
5099541 
5090561 


Description ] 


8mm Habotai 45" 
12mm Habotai 45" 


12.5mm Charmeuse 45" 
19.5mm Charmeuse 45" 
12mm Silk Satin 45" 
3.5mm Silk Gauze 36" 
Shantung 54" 








(800) 442-0455 
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14mm Crepe de Chine 45" 
16mm Crepe de Chine 45" 


Silk Knit 56" - tube 90g/n 


Indulge Yourself 


Pure Silk Fabrics at Rock Bottom PRICES 
We've LOWERED our Prices AGAIN on 
10 of our Best Selling Silk Fabrics 


We also offer a full line of textile dyes, paints, 
books & accessories for surface design. | 
Compare our prices on 60 other silks! 


Rupert, Gibbon & Spider, Inc. | 
P.O. Box 425 Healdsburg, CA 95448 
(707) 433-9577 
Fax (707) 433-4906 


authentic period look are fabric and 
color suggestions reprinted from period 
publications and information on 
appropriately accessorizing the garment. 
The 1896 Walking Suit pattern sells for 
$18.95, the bustle for $4.95, and all the 
other patterns for $10, plus S&II. For 
more information or a brochure, write 
to Patterns of History, State Historical 
Society of Wisconsin, 816 State St., 
Ste. PII, Madison, WI 53706-1488; or 
call (608) 264-6428. 

—Christine Timmons 


Christine Timmons is Senior Editor 
of Threads. 


KNITTING 


Professional Designers Guild 
Several years ago the Professional 
Knitwear Designers Guild formed as an 
independent cooperative organization 
dedicated to “promoting the art and 
business of knitting.” 

With some 100 members nationwide, 
the guild offers an opportunity for 
valuable networking, professional 





















Price 
3.48 
5.50 
5.75 | 
6.75 
5.95 
7.95 | 
5.95 
2.94 
9.95 
12.25 


Sew up a 
subscription 


... and save! 


Threads magazine covers all of your 
| interests in fabrics and fiber. Each colorful 
bimonthly issue is filled with articles by | 
talented craftspeople eager to help you 
make beautiful things to wear and use. 


accreditation, and help for free-lance 
knitwear designers worldwide. Aspiring 
designers, knitwear teachers, knitting 
authors, and anyone professionally 
involved in the field are encouraged to 
apply for membership. The guild offers 
twocategories of membership, associate 
and professional, with the latter requiring 
the submission of a portfolio of knitwear 
designs to a jury panel. Annual dues are 
$25; membership includes a bimonthly 
newsletter with information on shows 
and opportunities. 

The guild also publishes a directory of 
members who teach around the country, 
with a description of their qualifications, 
courses, and fees. For a guild brochure, 
send a LSASE to Diane Zang, 
Membership Services, PKDG, W3090 
Hwy. Y Leroy, Lomira, WI 53048. For a 
membership application, specify which 
membership you're interested in and 
send a LSASE to Jean Lampe, 
Coordinator, PKDG Jurying Committee, 
1293 NW Wall, No. 1501, Bend, OR 
97701. For the Teachers’ Directory, send 
$2 and a LSASE to Dott Grubbs, 17 Dana 
St., West Lebanon, NH 03784. 


uH | 





To order a subscription to Threads tor 


yourself or a friend, just use the handy 


order cards in our magazine. 


P.O. Box 5506, Newtown, CT 06470-5506 


Threads Magazine 





Jackets, Coats and Suits 
from Threads 


Discover the construction 
methods and tailoring techniques 
of designers and sewing experts. 
You'll find ideas to simplify 
construction, tips for designer 
details, techniques from the 
masters and much more. 


SOFTCOVER, COLOR, 96 PAGES, 84 PHOTOS, 
62 DRAWINGS, ITEM 070178, $14.95 


Quilts and Quilting 
from Threads 


Enhance all your quilting projects 
with ideas and encouragement 
from quilting experts. Here 

voull find practical techniques, 
design inspiration and 

quilting traditions. 


SOFTCOVER, COLOR, 128 PAGES, 133 
PHOTOS, 58 DRAWINGS, ITEM 070166, $17.95 


Stitchery and Needle 
Lace from Threads * 


Needle 
Explore the limitless possibilities LO > 
of needle and thread. Whether j 
you want to embellish garments Threads 
or create works of art, you'll find 
all the inspiration and techniques 
you need. 


SOFTCOVER, COLOR, 128 PAGES, 203 
PHOTOS, 35 DRAWINGS, ITEM 070157, $17.95 


Strengthen your sewing skills with Threads books & videos. 





Stitchery 








Shirtmakin 


Developing sil for Fine Sewing 

by David Page Coffin 

Create elegant, custom-fitted blouses and 
shirts by using techniques any sewer can 
master. Improve the sewing skills you 
bring to all your garment projects. The 
companion video, Shirtmaking Techniques, 
focuses on special sewing techniques for 
rolled hems, flat-felled seams, collars, 


plackets and cuffs. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 
53 PHOTOS, 147 DRAWINGS, ITEM 070156, $29.95 
THE VIDEO: 45 MINUTES, ITEM 060083,$34.95 


SHIRTMAKING 


| FOR 





Save $14.95 when you buy the Shirtmaking book and video set: TEM 074227, $49.95 


Fit and Fabric from Threads 


You'll enrich all your sewing projects by 
learning how to use fabric to its best 
advantage. You'll enjoy wearing the 
garments you create because they'll 

really fit. Here is the information you need 
to put it all together. 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 
DRAWINGS, ITEM 070130, $17.95 


Great Sewn Clothes 
from Threads 


Bring the best to all your sewing ae 
projects. You'll be inspired by the fine 
clothing of designers and sewing experts 
and find practical ways to apply the 
techniques to your own garments. 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 
DRAWINGS, ITEM 070131, $17.95 





Save $5.95 when you buy Fit and Fabric and Great Sewn Clothes together: 
ITEM 07A191, $29.95 





Hooking Rugs 

by Gloria E. Crouse 

Gloria Crouse transforms 

rug hooking into a spirited 

art form. You'll use new materials, 
discover unusual techniques and 
learn innovative design 
approaches. The video shows 


work in progress on two projects. 


THE BOOK: HARDCOVER, 160 PAGES, 191 
PHOTOS, 20 DRAWINGS, ITEM 070101, $23.95 
THE VIDEO: 45 MINUTES, 

ITEM 060063, $24.95 


Save $13.95 when you buy the 
Hooking Rugs book and video 
Set: ITEM 07A153, $34.95 





Celebrating 


the Stitch 
by Barbara Lee Smith 


Learn design strategies and 
stitchery techniques from over 50 
hand and machine- 
embroiderers— a rich 
contemporary collection. 


HARDCOVER COLOR, 240 PAGES, 233 
PHOTOS, 41 DRAWINGS, ITEM 070097, $34.95 


The New Quilt ? 


[ity flrs hail! Pale! 


The New Quilt 2 


Share in the superb design and 
craftsmanship of these 84 
contemporary quilts. Each was 
selected for the 1993 Quilt 





. Also available... 
National, sponsored by the Dairy The New Quilt 1 


To order, use the order form in Taunton Barn Cultural Arts Center. 1991 Quilt National 
IQ] E S E SOFTCOVER, COLOR, 96 PAGES, 

this issue or call 1-800-888-8286 and BOOKS & VIDEOS EIE oem ire m 

ask for operator 64. for fellow enthusiasts ON 
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books 


Fitting and style 

You can usually order books through 
your local bookstore without having to 
pay aservice fee. Addresses are provided 
if you would like to order directly from 
the publisher. 


Judith Rasband’s Fabulous Fit 
(Fairchild Books, 7 W. 34th St., New York, 
NY 10001, 212-630-3880; 1993; 
paperback, $21.50; 176 pp.) sheds new 
lighton the sub ject of fitting, that 
perennial sewer's bane, in several 
intriguing ways. Rasband is an image 
consultant as well as a sewing expert, so 
she brings a wealth of style savvy to the 
challenge of fitting unique bodies. Dut 
she's also got a terrific pattern-altering 
strategy, one that we've been showing in 
the Threads “Fitting” column for some 
time. Working with Della Steineckert (a 
frequent contributor to that column) 
and Elizabeth Liechty at Brigham Young 
University, Rasband evolved what she 
calls the seam method of pattern 
altering, in which all necessary 
alterations are made by shifting only a 
pattern's seam allowances (and thus the 
seamline), not by cuttinginto the 
pattern itself. The result? Wrinkle-free 
altered patterns, with grainlines, 
centers, and interior details undistorted 
and still perfectly flat. The specific 
changes in size with this method are 
identical to the results you'd get from 
any other method, but they’re typically 
easier to understand and to manage, 
particularly for the nonexpert. 

In 1986, Rasband and her colleagues 
wrote a major treatise comparing the 
seam method with other tried and true 
approaches. Fitting & Pattern 
Alteration: A Multi-Method Approach 
(also from Fairchild; 1992) was aimed 
primarily at college-level fashion 
students. Rasband’s new book is much 
easier to use because it's less textbook- 
like, it uses only the new method, and it 
hasthe welcome addition of Rasband's 
figure-flattery smarts. Desides an 
extensive and clearly illustrated 
introduction on analyzing your figure 
and dressing to optimize it, each of the 
46 specific figure variations for which 
alterations are shown also has a useful 
illustrated reference chart of fashion 
choices that would and would not be 
flattering for that figure. 

The chief problem with the new book is 
one thatall fitting books share: It's 
unlikely that your specific problems will 
be addressed in detail. No book can 
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possibly deal with every figure type and 
every pattern variation, but Fabulous Fit 
takes a particularly limiting approach. 
All of the example alterations are shown 
only on basic shell patterns—darted 
bodices, straight skirts, and plain pants— 
going by the not-always-true theory that 
less-fitted clothes will need fewer 
alterations. The authors’ first book 
covers more figure variations (more 
than 80) and occasionally shows sample 
alterations on patterns with yokes, 
princess seams, and lapels. And each 
alteration is done by three different 
methods. But even if you had both of 
these books, you'd still have no specific 
directions for altering, say, a shawl- 
collared, raglan-sleeve top for your 
particular figure. What you would have, 
if you were willing to study, is a solid 
course in the principles of fitting. 

We're still a long way from the 
ultimate just-look-it-up fitting reference. 
But with its simple and innovative 
alteration technique, and its recognition 
that appropriate style is an important 
part of any fitting question, Fabulous Fit 
has raised the standards of real-world 
usefulness for any future attempts at the 
perfect fitting book. 


There's no question that fashion- 
conscious sewers are hungry for good 
information about appropriate styles for 
their figures, and often feel conf used by 
the choices offered by the pattern books. 
But I've heard more than one sewer 
express impatience at the restrictive, 
formulaic feel of some well-meaning 
imagc-improving systems, and at the 
idea that there's a standard of 
attractiveness that people ought to aim 
for with their wardrobe choices. With the 
colorful new book The Triumph of 
Individual Style (Timeless Editions, 
1150 Chestnut La., Menlo Park, CA 
94025, 415-321-1156; 1993; paperback, 
$24.95; 183 pp.), image consultants 
Carla Mason Mathis and Hclen Villa 
Connor express their complete 
sympathy with that impatience. The 
book's most obvious, and welcome, 
innovation is the total absence of any 
fashion images. The authors have 
lavishly illustrated their many themes 
with art reproductions of women. So 
ratherthan looking in despair through 
acatalog of fashion models, the reader 
is reminded of the extraordinary 
beauty artists in every age have found 
in the widest possible range of female 
forms. In this single brilliant stroke the 


authors have revealed the image 
industry's best, and often completely 
missed, message: Looking your best 
and getting the greatest pleasure 

from your own image and clothing 

is not simply about conforming toan 
external standard or learning how to 
camouflage your real self. It's about 
learni ng to see yourself the way an 
artist sees the world, with eyes wide 
open to all visual elements, and with a 
growing confidence in your capacity 
to play with those elements for your 
own enjoyment. To keep this excursion 
into fine art grounded in reality, 
hundreds of delicate line drawings 
throughout the text suggest 
contemporary wardrobe choices. 

Theauthorsstart with a chapter called 
"Line," where they describe how to see 
the lines within faces and bodies, and 
then how to see complementary qualities 
in fabrics and prints. Next is “Shape,” in 
which the reader gets a quick overview of 
the basic silhouettes that bodies and 
clothing can have, like rectangles, figure- 
eights, and so on. You also learn how to 
combine shapes to create alternative 
silhoucttes. "Proportions" gets a similar 
treatment, then there'sachapteron 
body parts and their visual qualities. 

The next three chapters make the best 
use of the art reproductions. In *Scale," 
the authors discuss bone structure, 
facial features, and the canvas your body 
provides for ornamentation and detail. 
The treatment of "Color" that follows is 
simply wonderful. The authors provide 
two color wheels and pages of charts, 
with some of the most useful discussions 
of color qualities I've ever seen. The first 
section, and its color wheel, is about pure 
pigment colors, and it relates primarily 
to clothing. The second section is about 
skin, eye, and hair color, and its color 
wheel is one you make yourself, with 
swatches from the book. Suffice it to say 
that this chapter alone is worth the price 
of the book. Next, the authors devote a 
chapter to textural qualities of your body 
and of clothing, and how they interact. 

The last chapter is a fascinating 
description of the process through which 
you compile the elements in the 
previous eight chapters to forge your 
own desired image. Like Rasband's book, 
this one is not for quick reference, but it 
will reward you handsomely for the 
hours you'll want to spend with it. 


David Page Coffin is an associate editor 
of Threads. 
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The impressionists in Needlepoint 


he great French Impressionists 


are a source of splendid inspiration, UN D v : : ut C acm 
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and no one so brilliantly translates : 
their art into needlepoint than the S T "me | heirloom flowers, the author of Decorative 
world-famous Glorafilia designers. ME - Victorian Needlework turns her talents to 
From Monet's Bridge at Giverny antique flower designs and translates them 
to Van Gogh’s /rises to Degas into a romantic collection of 25 breathtaking 
Woman in Her Bath, here are floral needlework projects. Now you can 
20 of our most cherished works (meme, bring a fresh spring meadow or sumptuous 


. . Vu . 
of art— now in needlepoint. SS Ue C aca lue UNNMS summer roses into your home! 


C OWN CBS Phe sign Visser ie 
CROWN $35.00 each, now at your bookstore, or call 1-800-733-3000 to order by phone. — Tes n | 








MAGIC 


SINGER: PRESS™ 


MAGIC STEAM — 
PRESS MSP7 
JUST $279* 
Bs 


= 


SUSSMAN PRO LITE $22900" 
SUSSMAN SUPER #4 $25300" 
SUSSMAN SUPER #6 $27900" 
ROWENTA DE-92 $7500" 


eY T NER oe YOUR SEWING SKILLS ARE IN DEMAND!! 


Major Brands at Minor Prices | Professionals 





The first "Directory of Sewing Professionals" will premiere March, 
1994. How would you like to reach a vast audience of potential clients? 
This is your chance. T he Directory of Sewing Professionals will be 
your link to those clients needing your sewing specialty. Consumers 
often ask how can they find a qualified sewing professional - like you! 
They need ask no more. T he Directory Of Sewing Professionals will 
be their direct resource for locating Dressmakers, Designers, Interior 
Sewing Specialists, Patternmakers, Sewing Contractors, Tailors, 
Teachers, and Writers all specializing in the field of sewing. For space 
reservation or more information call or send a SASE to: Collins 
Publications, 3833 Schaefer Ave., Suite K-P, Chino, CA 91710. Call 
909-590-2471 Fax 909-464-0078 Deadline 2-28-94 


uer paini (800) 451-5124 SINGER 1994-95 DON'T MISS IT. Reserve your ad today! 
or 802-748-3803 APPROVED DEALER 


5 THREAD SERGERS 
from $46900 

COMPUTERIZED 

SEWING MACHINES, 
from $63900 


*PLUS SHIPPING 


Brand New Machines * Most Orders Shipped Within 48 Hours 
5% sales tax for Vermont residents ONLY 


Sewin'in Vermont 


84 Concord Avenue St. Johnsbury, VT 05819 
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_ Supplies _ 


Couture beads, 

custom quilt fabrics 

Here are mail-order sources for materials 
shown in two articles: the beads found on 
Hillary Rodham Clinton’s inaugural ball 
gown (see pp. 36-39), and the fabrics 
found in Nancy Crow’s quilts (see pp. 44- 
45 and the back cover). Enjoy! 


Beads and crystals 

The beads on the first lady’s 1993 
inaugural ball gown fall into two 
categories. The first category includes 
typical, widely available glass beads that 
are either round (called rocailles) or 
tubular (called bugles). Those selected for 
Mrs. Clinton’s gown were mostly faceted 
or multicolored (called iris), both of 
which add extra glitz. 

The second type of beads are jewel-like 
cut-glass crystals, from a world-renowned 
Austrian company named Swarovski. 
Those used on the Clinton dress are 
faceted, silvery mirror-backed discs 
(called lochrosens) and purple-tinted, 
flower-shaped discs (called marguerites), 
both with center holes for sewing them 
on. The sources listed below carry both 
bead varieties, but if all this is new to 
you, we can also recommend a couple of 
books that will bring you quickly up to 
speed on bead lingo and techniques. 

First the books: Embroidery with 
Beads, by Angela Thompson (U.S. dists.: 
Lacis, 3163 Adcline St., Berkeley, CA, 
94703, and The Unicorn, 1304 Scoti St., 
Petaluma, CA 94954; 1990; hardcover, 
$29.95; 120 pp.) covers bead stitchery of 
all kinds, including tambour work, in 
detail. The Book of Beads (by Janct 
Coles and Robert Budwig; Simon and 
Schuster, 1230 Ave. of the Americas, 
New York, NY 10020; 1990; hardcover, 
$22.95; 126 pp.) isa gorgeous, full-color 
reference catalog and how-to guidc. 


Bead Art 

PO Box 186 

The Plains, OII 45780 

(800) 793-7592 

NewsleLLer-style catalog; subscription $3; 
sample issue free. Also sells Fimo and 
Sculpey polymer clays for making your 
own beads, plus findings. 


Bead Source 

7130 Reseda Blvd. 

Reseda, CA 91335 

(818) 708-0972 

130-page color catalog, $11; $25 
minimum; tons of findings, rhinestones, 
pearls, and also a huge button collection. 
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Beadbox, Ine 

10135 E. Via Linda, Ste. C-112 
Scottsdale, AZ 85258 

(800) 232-3269 

Full-color 1 12-page catalog, $5; kits, 
findings. Shop has unique access to the 
bead collections of Janet Coles, author 
of ''he Book of Beads mentioned at left, 
so if you want something unusual 
from the book, slaf can probably get 

iL for you. 


Garden of Beadin’ 

152 Redwood Dr. 

Garberville, CA 95542 

(800) 232-3588 

Catalog $3; cards of bead samples, $3 to 
$5 or $40 for theset. Findings, books, kits, 
and bead looms. 


Kuma 

PO Box 25049 

Glenville, NY 12325 

(518) 384-0110 

Catalog $2, refundable, or send SASE 
for seed- and bugle-bead list. Also has 
antique and gemstone beads, books, 
and findings. 


Promenade’s Le Bead Shop 

PO Box 2092 

Boulder, CO 80306 

(303) 440-4807 

Catalog $2.50, refundable; specify if you 
want the Swarovski lists included; $20 
minimum. Also carries an excellent 
booklet called Beaded Clothing 
Techniques, $6. 


Quilling cottons 

dyed for texture, color 

Much of the vigor and movement in the 
Nancy Crow quilts shown on the back 
cover and on pp. 44-45 comes from the 
wide color range, the increased intensity, 
and the uniquc textures available to 
those willing to dye their own fabrics, or 
tobuy from specialists who do the dyeing 
for them. Nancy Crow dyes her ownand 
buys fabric from other dyers, but the 
artists below will keep most of us from 
having to do our own dyeing. 


Lunn Fabrics 

357 Santa Fe Dr. 

Denver, CO 80223 

(303) 623-2710 

Deborah Lunn’s work has appeared in 
many Nancy Crow quilts. Lunn offers 350 
solid colors arranged in 1 1-step 
gradations from dark to light, and an 
18-step gray scale. Multicolor effects 


include tie-dyed, silk-screened, and 
airbrushed patterns, all on fabrics ofany 
color, including custom colors matched 
toa cuslomer’s swatch or paint chip. All 
fabrics are the same 454n. cottons that 
most manufactured quilting cottons are 
printed on. You can order fabric by the 
yard, in 18- by 221^ -in. ‘quilters’ 
quarters,” or in &in.-square swatch sels, 
and there’sno minimum order. Prices 
range from $ 12/yd. for solids to $28/yd. 
for silk-screened goods. A catalog is $ 10 
(can be applied to first purchase). 


Fabrics to Dye For 

10920 Memorial Dr. 

Houston, TX 77024 

(713) 973-8119 or (713) 579-1423 

Liz Axford and Connie Scheele specialize 
in moltled textures like Nancy Crow used 
in her bow-lie quilts on p. 45. Their work 
is mostly custom, so in addition to the 
specially-ofthe-house textures, you can 
specify any color and any number of 
graded sleps between any two colors, and 
up to four layers of color. As their 
brochure states, “We're willing to try just 
about anything.” All effects are available 
on various lypes of all-cotton fabric: 
muslin (45 in. wide), sheeting (54 in.), 
dress-and upholslery-weight sateen twill 
(62in.), and pima cotton (45 1n.). 
Minimum order is‘Ayd. on approval, 
and prices range from $9/yd. for single- 
dyed muslin to $24 for quadruple-dyed 
pima. Send a SASE for swatch cards. 


Skydyes 

83 Richmond La. 

West Hartford, CT 06117 

(203) 232-1429 

Mickey Lawler specializes in watercolor- 
style painted fabrics using light-and 
washfast transparent fabric paints that 
don't appreciably stiffen the fabrics; after 
awash or two, you can't feel the paint. 
About half of her impressionistic textures 
suggest skies, from misty spring 
mornings to violent, thundercloud 
sunsets. Others suggest water effects, 
rocks, and Monet-style landscapes. Her 
designs are sent on approval based on 
customer's descriptions— "I'm getting 
pretty good at understanding what 
people want,” she says-—and are sold 
mostly in 16- by 22-in. or 36- by 45ain. 
pieces, ranging from $5 to $25; bigger 
pieces are available. Send a SASE for 
more information and a few swatches. 


David Coffin 1s an associate editor 
of Threads. 
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THE BEAD CATALOG 


BEADS - TOOLS - FINDINGS 
Everything you'll need for siringing 


Quantity Discounts 
SEND $1.00 CASH TO 
ART TO WEAR 
4202 WATEROAKS LANE, RM. 20 
TAMPA, FLORIDA 33624 
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f 
IX 
ff altazor's 
Laces + Fabrics 
wv’ Bridal + Supplies 
x Bee) Fine Handsewing 
Ww XC LZ L Lace Making 
—. AEN Smocking 
CATALOG $2.00 


: 1-800-532-LACE 


METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 


P 


April 20 - 24, 1994 
Fiesta en Santa Fe 


Wearable Art Conference 


Exhibitions, Lectures, Vendors 
Fashion Show and Competition 


Classes in Design, Draping, Beading, 
Patternmaking Silk Painting, 
Machine Arts,Leather, & More 


LSASE (52 cents):Rosemary P. Ponte 
1662 1/2 Cerro Gordo Rd, 
Santa Fe, NM 87501 





NOW AVAILABLE FROM SILK CITY! 


PERLE 10/2 
COTTON 


Responding to repeated requests, we are very 
pleased to announce immediate availability of 


our new 10/2 Mercerized Cotton in 38 fashion 
colors, stocked on cones. For sample cards plus 
information about the complete Silk City Fibers 
Stock Yarn Service, please send $5.00 (check) to: 


Silk City Fibers, 155 Oxford St., Paterson NJ 07522 





Summer Visual Arts 
Workshops for Adults 


€ One-week & weekend programs July-August 

€ Workshops in Fibers, Navajo Weaving, Cahuilla 
Basketry, Navajo Loom Beadwork, Mixed-Media, 
Papermaking, Ceramics, Stained Glass, & more. 

9 Distinguished Faculty 

€ Located in the beautiful San Jacinto Mountains of 
Southern California near Los Angeles & San Diego 

€ Workshops are also offered for children, youth and 
adults in music, theatre, dance & writing 

9 Travel/Study Programs in Native Am. Arts & Cultures 


ISOMATA lIdyliwild School of Music and the Arts 
P.O. Box 38, Idyllwild, CA 92549 * (909) 659-2171 x365 





February/March 1994 
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=) BUTTON COLLECTORS © 


Tools e Materials e Books- for handcrafts (9 Classics (Prior to 1970 - Never Used) 
@ Assortment of at least 250 buttons - minimum of 


~ asg ay wood 5treet i Dep EE 4 per style & color depending on size. Selection , 
cus. és Ww Asheville NC 28801 will have a value of at least $375 9. Send $60 dl 
d (includes handling & postage) to: 
M.I.Discount 2-4 Week 
El 2026 Shattuck Ave. deliver — 
Berkeley, Ca 94704 = 
Gof © omeo 


EARTH GUILD 


MON-SAT 10AM-6PM 


i$ TAL, | | Eastern Time | 
lR ae J| Catalog Available 
Ç 1-800-327-8448 





| 
| 
| | oc icm WEAVING & SPINNING 
TER KNITTING & CROCHET 
Œ) S: | BASKETRY & CANING 
MB DYEING & SURFACE DESIGN 
DANK || Dips & FINDINGS 
| Est) POTTERY TOOLS 
LLL IT [E 


WOODCARVING | 
E E S 
S HANDKNITTED GRANNY SQUARES: 









Pattern begins at center of square with directions for 
| "Cast on ‘invisible’ with yarn-tail as gathering string,” and 
' continues on your choice of 2 needles or 5 needles. Includes %7 
> directions for ambidextrous zig-zag joining of square. 4 7 
designs...$5.00 includes Ist class postage. 






Alyce Misner * P.O. Box 2351 * Big River, CA 92242 ^. 


Paar 


arrn 





Discount Bead House 


Wholesale Prices 
Designer Quantities 
P.O. Box 186 


The Plains, OH 45780 
Catalog $3.00 


1-800-793-7592 





Instruc. 


h 
A 


$4.50 


434 MAIN STREET 
SETAUKET, NY 11733 


S s HAumminghird Designs 


= 


ho 
j 





pe ^C. Fine 100 % Irish Linens — | | 
| ( *Exclusive Linens from | 


LINEN FABRIC) around the world 

\ WORLD Z Over 60 colors in 3 weights| | 

|[wweonreD FABRICS|, | *Always a 20% discount 
— 


Create a Real Body 
From Your Lifeless Dress Form 
in minutes! 


FABULOUS FIT" 


) a series of scientifically designed 
foam pads slipped under a lyera™ cover 
gives your dress form life-like body curves. 


SEND CHECK OR MONEY ORDER TO: 
THE LINEN FABRIC WORLD 
1246 Bird Road 


Miami, FL 33146 
(305) 663-1577 


Send $3.00 to receive 
color swatch cards 

& club membership. 

fundis iere ig20 oep Draping hos never been easier. 


Eliminate Endless Fittings. 
P.O. Box 29326 
San Francisco, CA 94129 
Telephone: (415) 441-9066 
FAX: (415) 441-0994 


PotentP ending 











t TREADLEART’S 
a sU- uw Sewing and Quilting 


Supply Catalog 





Unique, hand drawn designs 
fer your own business cards, 
hang tags, labels, much more! 
Custom abre, quilt’ labels 
avoilable.free brochure. 


—WishArtWorks_ | 


custom artwork 
Judih A Wishart 
605/228-9265 


The newest, most up-to-date Sewing, Quilting, and 
Wearable Art BOOKS, PATTERNS, NOTIONS, 
THREADS and MACHINE ACCESSORIES. 104 full 
size pages of wonderful goodies! Send for it today! 


D CATALOG $3 (refundable) 
D Sample Copy TREADLEART Magazine $3 





26 So. Main SC 266-T, 
Concord, NH 04301 


TREADLEART, 25834-T Narbonne Ave, 
Lomita, CA 90717, 1-800-327-4222 
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Marketplace 


No More Safety Pins... 


À Free yourself from the pain, tedium, and 
| drudgery of quilt basting forever. Faster, 


easier, no more safety pins. For details call 
QuilTak" at (602) 527-3839 or send a LSASE 
to: 3217- T N. Dyer, Flagstaff, AZ 86004. 












Personalized 


Quality Woven Labels 
i PS 


..103C 1 1/4" White w/Gold 
63C 5/8" White w/ Gold 
"By"or " 





White œ Blue & Gold 
(Any venrting] 


TBPB 7/8 
JAPE 5.8 





800K 1 1/4" White w/Grey 


81K 7/8" White w/Grey 23C 5/8" White w/8lue & Gold 


600D 1 1/4" White w/Blue & Gold 
lovely tabels are the ultimate “Finishing Touch" for your handiwork. 


U.S. Funds. Free color brochure write/call: 503-252-5542 24 hrs. 
12 for $3.25 - 20 for $5.00 + 40 for $7.00 
100 for $14.00 - 250 for $24.00 - 500 for $37.00 
(Prices based on one name -one style. Visa - MC accepted.) 
Charm Woven Labels? 
P.O. Box 30027 + Dept. T * Portland, OR 97230 


 SEW-A-SWEATER _- 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 


asa T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St * Dept. T * Phila., PA 19134-3201 
1-800-324-9927 


Past Patterns 


Historical 
Patterns 
Worthy of Your 


Time and Talent. 


1830-1939 
Catalog $4.00 


Write or Cal l 
Edwardian 


Blouse for 
Size 10-20 FREE 
INFORMATION 






TWO by TWO COLLAR 


Send $7.95 prd for 
the collar pattern, or 
$2.00 foraca talog of 
our entire line. ($2 re 
EUN funded upon 


firet order 


28532 








Beautifully woven with your name in matching printed script, these | 








Other styles plus size and care labels available. No C.O.D.'s please. | 

















S'ad TT E 


ARTS & C S 
opend a summer week or two living 
and learning in a VERMONT 
country setting. Wide variety of 
courses. Send $2 for catalog. 


FLETCHER FARM SCHOOL 
FOR THE ARTS & CRAFTS 


A Dem. 1 KH 1, Box 104] ce 


wd Ludlow, VT 05149 _ W 
VERY SPECIAL ER 








BEADS ° BEADS * BEADS} 
The World's Largest Selection of Beads 


FULL COLOR CATALOG 
OVER 2000 BEADS IN FULL COLOR 


RETAIL e WHOLESALE * DIST. PRICES | 

| FOR YOUR 48 PAGE CATALOG SEND $3.00 TO: 
: LS -* ea Shipwreck Beads | 
Open? Days & 
| A -- Dey. Tel. (206) 754-BEAD E 
; |l] 2727 Westmoor Court SW-TH % 
Olympia, Washington 98502 — L 





"is d 


NATIONALLY AUTHORIZED 


orother. 


KNITTING MACHINE 
REPAIR CENTER 





Outlet for 


e Refurbished & used Brother 
machines at good prices 


Mary Lue's KNITTING WORLD 


101 W. Broadway, StPeter, MN. 56082 
507-931-3702 


The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 
within the cotton boll itself, these fibres have a 


FOX FIBRE? Presence all their own. 
For samples, send $8.00 to: 
VRESEIS LTD. P.O. Box 38921 || 
Santa Susana, CA 93093-3892 | 











ew 
(ibe 
EXPECTING OR NOT Quy 
THIS ISA j^ X. K 
| "MUST HAVE" PATTERNI / Es 
| IMAGINEI | E ef 
A ROMPER WITH i 
AN INVISIBLE DROP-SEAT n" 
FOR CONVENIENCE! : | | 
| 
|| IN MULTIPLE SIZES 6-22, J106M | |! 
|| $8.95 INCLUDES S&H Ux RA 
| CANADA ADD $1 | — Wd Ww 
US FUNDS ONLY p ny C ow 
Co “SS 7) M 


JOY * 1577 OSCEOLA STREET * DENVER, CO 50204 








tatting, felting, fabric painting, 
stenciling, spinning, basketry, 
applique, knitting, crocheting, 
weaving, needlepoint, marbling, 
bobbinlace, needlelace, etc. 


FREE CATALOG 
W- 

Victorian Video Productions * 

e P.O. Box 1540 Colfax, Ca. 95713 7 


800 848-0284 


UNIQUE & HARD-TO-FIND FABRICS 


Free Sampling Available 
Lycra, Velcro, Trim, Glass Beads, Buttons, Knits, 
Rayons, Cottons, * Craft, Theatrical, 
Costume & Designer Fabrics, 
Wholesale & Retail 
L.P. Thur Fabrics 
126 W 23rd ST. 


NY, NY 10011 
A special $1.00 Room + 50¢ Table. Over 10,000 yds. 
in stock for that special budget Job. 


212-243-4913 


FOLK ART RAG RUGS 


Learn traditional methods including: knitted, cro- 
cheted, braided, amish knot, bohemian, patched, 
fabric tapestry, shirred etc. Antique techniques and 
modern instructions. 


Send $2.00 for our catalog to our new address: Rafter-four De- 
signs, Dept. T, P.O. Box 40, Cocolalla, ID 83813 


LI 
I thank my , 
lucky stars for ẹ 
clancy's Motions 
y s etotio 
a " P 
Over 3,000 notions everyday 
discounts, friendly service, 
and fast delivery 
" | i 
For your FREE 176 page 
Nancys Notions Sewing 
è Catalog* call: 


1-800-853-0690 
bd 


" dis." 
P. m 
Eam 





Electric Spinner 
Table Looms 
Floor Looms 
Tapestry Loom 
Maru Dai 
Accessorles 
Books 


FREE Catalog 
Call Toll Free 


1-800-238-0296 MC/Visa 


P.O. Box 1107, CastieRock, WA 98611 


Threads Magazine 





: Fashion 


Or 
Today's Knitter 


lyr. (6 iss.) Subscription$37.50 
Canada $43.50 (U.S. Curr.) 


5442 Cannas Dr. Dept. T 
Cincinnati, OH 45238 


1-800-882-8035 


FREE: 16f Machine Knitters 


s 4 STOP STRUGGLING—START KNITTING 
Correspondence Courses 

| Videos, books, tools & more 

*For FREE Catalog send SASE: 

; MARLENE'S CATALOG V 

PO. "Box 308, Englewood, NJ 07631 201-569-8731 


Design 





books - fibers 
basketry supplies — dyes 
looms - spinning wheels 
traditional and fashion yarns 
knitting supplies | 


we represent over 500 major companies 
mail order catalog $4.50 PPD 
classes « workshops 
(206) 524-1221 
10-6 mtwf 


10-8 th 
10-5 sat / 11-3 sun 


weaving works 
4717 brooklyn ave. n.e. 


seattle, wa 98105 


foro | Qut- of- “print qum related to o Fiber Arts 
$3.00 for next three catalogs. 


CDAGIG CABI n ous p 


"NS psu a dip dd 
THE clource ar 
Natural Fiber 


x DOLLS (custom febri) 


x KITS § SUPPLIES 


x CRAFT MATERIALS 


x FURNITURE $ 
ACCESSORIES 


« FREE CATALOG ($3 Swatches) 


(6082 ^ 


; F o. Box 64 -Dep tU 
637-2735 ^ 


Viroqua, w^. shees 


February/March 1994 
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| 

Stash Management for Creative Hunter-Gatherers™ | | FIBERS e FASHION e FUN ) 
Fabric, patterns, y arn ... Pre-printed card systems turn your stashes | - icc | 
into handy, portable, fingertip files! Design and coordinate anywhere! Qe a —-— | 

n New! Patterns PostHaste:* ... Tellus the garment you want tosew - - 
&getalistofcurrent matching patterns (Butterick-McCall-Simplicity-Vogue). | Fi ber & N eed! ework Vacati ons to | 
BED. ee ene Dr UP uraehursci pig ens | San Francisco, Penland School of Crafts, | 

Saves S, | Chicago & Hong Kong! 

P.O. Box 359 e Wayne, NJ 07474-0359 , l 

(formerly of NYC) | Couture Sewing Workshop 
| n | with Claire Shaeffer | 
Send $1.00 for all-new 1994 Newsletter to: | 

Se ew Natural Patterns | Ea OUT 

Santa Fe Fiesta Skirt $12 \ 701 N. Third St., Minneapolis, MN 55401 / 






Taos Blouse & Navajo Shirt $12 


Hollyhock Dress 
(not shown) $12 


All three patterns $33 


All sizes included 
in each pattern. 
















MACHINE E 


KNITTERS 
ENEN SOURCE 


| The best articles in machine 
knitting techniques & design, 
plus patterns for all machines. 


Price includes 
shipping. 
Allow 4 weeks | | 


— 




















MC, VISA or money orders please. 
Wholesale information available. 


Sew Natural inc. 
500 Montezuma, Santa Fe, NM 87501 
(505) 982-8389 


For outside U.S.A., please add $3 | 

















SPECIALISTS IN THREADS, FIBERS, 
BOOKS, FABRICS, ACCESSORIES FOR 


STITCHERY, CROCHET, ETC. 
SEND $2 FOR CATALOG TO 


Craft Gallery Ltd. 


P.O. Box 145, Swampscott, MA 01907 


100% CUSTOM MADE 
ENHANCE YOUR QUALITY WITH A WOVEN 
LABEL MADE TO YOUR DESIGN, YOUR LOGO 

ALL SIZES, ALL FONTS, ALL COLORS. 
MINIMUM ORDER 1000 LABELS FROM $280 
BLOND WOVEN LABELS, 7516 ARDEN, 
CABIN JOHN, MD 20818 (301) 229-8983 


For sample issue, send $1 to MKS, 
Box 1527, Vashon, WA 98070. 
















A classic in Suede 
* Original Design € 
Butter soft, supple taupe suede 
peasant skirt in kit form with 
| optional punchwork on ruffle. 
1 | Top quality skins, easy to make. 
| $145.00 pp. Visa/Mastercharge. 

















For information & ordering write: 


PAIX FARM WOOLIES 


Left Fork 
Newton, WV 25266 


304-565-7003 












NATURAL FIBERS 






















Patterns of History Mail Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Authentic Nineteenth- -Century Patterns Cottons, Silks, Wools, Mohairs 
1895-1896, Send for over 60 yarn samples-$4.00 
x Spinning fibers-$4.00 
pU ae oy Equipment Catalog-$1.00 
Now: Avila: Close-Out and Regular Yarns 
THE FIBER STUDIO 





New and Improved. 4896 Wikio Suit Pattern 


9 Foster Hill Rd/ Box 637 
D Please send me a FREE fiue vi id brochure oster HI Ox 


Henniker, NH 03242 
(Open Tues-Sat. 10-4) 







ON THE INCA TRAIL 


PO Box 1861. TAOS. NM 87571 


City 

Zip U L ^ 

Mail to: Pattemsof Histo State T Society of Wisconsin, 
816 State Streep” Suite LB, Madison, W1:53706-1488. For ordering 
information, call (608) 264- 6428 r" 


-ALPACA 


A NEW SOURCE - RICH COLORS 
CALL TOLL FREE 1-800-942-0224 


TH 
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Marketplace 


Your FREE 
Guide to Over 
1,000 Quilt 
Masterpieces! 


E eos 
| 1-800-426-3126 
for a free catalog or 

to place an order. 


America's Best-Loved Quilt Books" 


Ed PO Box i18 
vua Bothell, W A 38041-0118 USA 


m seer eee 





1505 Mayfair * Champaign, IL 61821 











Knitpicky 
Knitting Machines 


stil) PASSAR, 
Program your electronic machine with 
your home computer! Choose Creation 6 
or Bit Knitter computer interface. 
New & Used Machines. 
Call for details! 
(217) 355-5400 
Kathe’s Kits Catalog $3.00 





Authentic Primary Source! 


EDWARDIAN HATS: 


| ES Illustrated Handbook 
E 


Includes making ribbon and silk flowers!’ 


f, Send: $27 | 


R.L. SHEP Box 6687, Mendocino CA 95460 


Making Historical 


Costumes? 


*Patterns! Over 900 
Historical, Ethnic & Hat 
Patterns spanning the 
Middle Ages to the 1950’s 

| *Books! 250+ Costume 
Reference Books 

*Supplies! Corsetry, 
Millinery & More! 

* Plus Accessories and 

Ap Underpinnings 
WES 100+ page catalog - $5.00 
includcs $5 coupon good on orders over $50 


( | Ry / mens 


Serving the Costumer's Needs 


—— c 





P.O. Box 93095, Pasadcna, CA 91109 
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FABRICS FOR LESS 


CLASSIC, FASHION,and CHILDREN'S fabrics at substantial savings. 
Send $4.00 for current swatch offering good for a $5.00 credit on your 
first $35.00 order. After your first order is received you will continue to 


receive swatches FREE of charge. You will also receive a 30 page 
STAPLE FABRIC, SEWING NOTION, AND CRAFT CATALOG or send 
just $1.00 if you would like only the catalog. OPPENHEIM's Depart- 
ment 591, No. Manchester, IN 46962-0052. 





d 








Gu Tv. Scarves * Garments 
Neckties * Fabrics, etc. 
Top Quality * Low Prices 
Complete Silk Painting Supplies 


INTROD 9 Scarf Assortment $44.00 (Limit 1) 
QUALIN INTERNATIONAL 

P.O.Box 31145 - T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 647-1329 


Sew-Art Mauntan Retreat 


July 7 - 9, 1994 
Park City, Utah 


Machine Embroidery, Fiber Art, 
Machine Quilting, Fabric 
Embellishment, Creative Sewing 


* Dynamic Classes 
€ Exciting & Talented Teachers 
* Beautiful Mountain Vacation Area 


For more information & afte Sewing 
Arts Catalog, send to: 


Sew-Art Dept T-1 PO Box 550 
Bountiful, UT or call: 
(800) 231-2787 


MACHINE KNITTERS WISHBOOK 
MAIL ORDER CATALOG 
YOUR WEST COAST DEALER FOR QUALITY KNITTING 
MACHINES, NOTIONS AND SUPPLIES 


«EA KnitKing Machines & Accessories 
© 9, 


a Yarns by: KnitKing, Mary Lou's 

Brunswick, Millor, Nomis, Silk City, 

E) s Tamm, Handspuns, and many more! 
Books, Patterns, Software, & Kits. 


61568 Eastlake Drive 
Bend, OR 97702 
503-388-2046 or 1-800-208-2046 


Catalog $2.00, refundable 
with your first order 


STO ay STET 
LT eee | 


STEP-BY-STEP 
BEAD STRINGING 


A Complete, Illustrated, Professional Approach 


By: RUTH F. PORIS 


Expert instructi 


i) to Golden Hands Press 


m 9n Tamra D 2524 
om. 20. Tampa. FL 33524 





10 foot WI 





EFabrics 


(W100% Cotton W Tablecloths /Napkins | 


| LETT Draperies Upholstery, Clothing | 
iW Wall-Coverings 


Bedspreads, Crafts 


| Textured, toxic-free, washable 


non-iron, sun-rot proof! 


Washable Draperies, plus our 
tiny-stack FAN PLEAT drapery. 


Send S 2.00 for catalog & swatches to: 
Homespun. Box 3223-194. Ventura CA 93006 


<r 
& Jewelry Supplies oti CA 
Amazing Low Prices on gemstone beads, — i 
14k, sterling, cloisonne, turquoise, ethnic beads! 
more! Bead supplies, tools, findings. Bead- | 
stringing Starter kit $8. Book $5. Catalog $1. t: 
Dept K40R, Box 25049, Glenville, NY 12325 1 











Voss Beach 
Com Pal VW California 


415-728-8554 / Fox 415-728-8539 
Fashion and novelty 
yarns direct from 


the importer 





Save Buy THE Poun ! 






Yarns and Fibers 
* Cashmere * Alpaca 
* Silk e KidMohair 











Six Sample Mailings Per Year 
To join send $5 to: 
LAMBSPUN BULKY CLUB 
40 W. Oak St s Fort Collins, CO 80524 
VISA/MC 1-800-558-LAMB 
Available in Fine Fiber Stores 
Everywhere! 








THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
* year send $8.00 check or money order, name and address to: 


e. 


S» 5700 Monroe Street Sylvania, Ohio 43560 — 419-885-5416 





Threads Magazine 


Marketplace 


Reproduction Cotton Fabrics 
¢ for quilt and garment makers 


AUTHENTIC DESIGNS 


from 
1610-1945 


* Send $1.00 for catalogue ° dira, 
The Patchworks 


126 E. Main * Dept M 
| Bozeman, MT 59715 wd h 


jm, K < 
(406) 587-2112 Ph. d 





SOFT AMERICAN WOOL YARN 
Premium fine-grade wool yarn, natural and dyed colors, 
lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn. fu 


BAYEN 


Dept. T, 772-39th St. 
Allegan, MI 49010 


GREAT YARNS 
BY MAIL ORDER? 


We sure do. 


GOOD PRICES? Terrific. 

AND DISCOUNTS? 

Nobody does it better! 
For current samples send $2.00 to WEBS, 
P.O. Box 147, Service Center Rd. 
Northampton, MA 01061 


3 Knitting Pattern Books 
by Betty Lampen 


€ Miniature Sweaters 
Book I 


2' b Inches Tall for Ornaments, 
Mini Gifts or Leprechauns. 








$ Sweaters for 
Teddy Bears 


12 Sweaters for 
3 Sizes of Bears 





Miniature Sweaters 


gm. ee 
Betty Lampen, Dept. T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $5 each 
including shipping and handling. 
CA residents include sales tax. US funds only. 





FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 


Swatch Service... A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


PADKIC G/ILLEK Y 


146 W. Grand River * Williamston, Mich. 48895 
(517) 655-4573 


February/March 1994 















































Ped Toe deri we Oe n T a N aL 
f Sra for free-spirited clothing ^ 
Comfortable - relaxed - sophisticated 7 
*—- Catalog $3.00 y 
K L 


T > 
PARK BENCH PATTERN CO. 
La Mesa, CA 91942 2 


Voci ub b 


Dime 


J 5181 Baltimore Dr., 
A ai os y sed m. 


d 





VICTORIAN APPAREL 
C ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3." post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 


» PATTERN CATALOG. $7.” postpaid. 
If Over 1000 patterns available for 

if Victorian & Edwardian clothing, plus 
i» Medieval, Civil War Military, 
1920's, 30's & 40's...and more! 


SHOES & BOOTS CATALOG. $5.” 
postpaid. You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 

Sizes available for men, women, & children. 


AMAZON DRYGOODS, Dept. TM 4 
2218 East ilth St. Davenport, 1A 52803-3760 | 
1-800-798-7979 : 


= CREDIT CARDS ACCEPTED < 
















Lowest Prices! 
Give us manufacturer's name, 
pattern, color & yardage. 
ALL MAJOR COMPANIES. 
Send self-addressed stamped envelope 
for free brochure. 











R eton 
^ own 


Patterns 
& 
Wedding 
Accessories 
Custom 
Invitations 


As Seen In 
"Victoria 
Magazine 

Historic Patterns 

5150 Mae Anne Ave. 
215-118 

Reno, NV 89595 3) 






















(602) 321-0588 


} Spin 'n Weave j 
Decorator Square 
2927 E. Grant Rd. 
Tucson, Arizona 85716 
We specialize in Knitting, Weaving, Spinning 


Dyeing, Crocheting, and Basket 
Send 98« in stamps for postage. Ask about New Yarn Samples 




















NEW om COTE [KEMION 5 


"E ^ OTa CAEATIONS 
FED ore Harm bre Dto, Cushy 
CARPENTER, /B 50926 - 0070 





100% COTTON FABRIC 


Over 200 beautiful and sophisticated cotton 
prints and coordinating plain colors of the 
highest quality for use in quilting, garment- 
making, crafts, etc. Send $3 for fabric 

ra samples and ordering information. 


E GUTCHEON PATCHWORKS, INC. 


E Manufacturers of The American (Clasc Line 
€ cotton prints and plam colors 


917 Pacific Ave #305 * Tacoma WA 98402 v (206) 383-3047 


Blockers’ 


As seen in the video SWEATER FINISHING 


by Leslye Solomon 


pins when you block- | 
just insert these rust-proof, 
stainless steel wires along the | 
edge of your unfinished knitted 
pieces. The wires stop the curling 
and smooth the knitted fabric, so 
you can easily pin and steam to 
your desired measurements. 
Blockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18" 
wires; 2 flexible 27" wires and 
instructions for their use. 


Blockers " Kit $15.50; 30 T-pins $2.00; $3.50 S/H 
1-800-242-KNIT 

Send check or money order to: 

Fiber Fantasy 


| 6 Hunters Horn Court, Dept. T, 
Owings Mills, MD 21117 


Choice - Discover 
Visa- Mastercard 


(410) 363-1160 





LACEMAKERS!!! 
Bobbin, Tatted, Needle and Knitted Lace 
Books, Threads, Tools 
Hard To Find Supplies 
Silk Ribbon, Smocking, Brazilian, Cross Stitch 
and Lacemaking Retail Store 
Call 708-433-5183 for Lacemaking Catalog 


Cindy's Stitches 
588-A Roger Williams, Highland Park IL 60035 


CUSTOM COVERED BELTS/BUTTONS | 
YOUR FABRIC, the perfect fashion 


accessory. Gold/silver rimmed buttons, - 
metal/cloth buckles. Fast delivery. 


© ee 


100% satisfaction. Free kit. 
Ø Fashion Touches 


umm) P.O. Box 1541, Dept. T, Bridgeport, CT 06604 
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Publishers of Self-nstruction Books on Garment | 
Designing, Grading ond Tailoring 
Write for free booklet ralk these 
books on the essentials o 
clothing design. 
Master Designer e Dept. T 
343 S. DearbornSt. Chicago, IL 60604 © (312)922-9075 








LEARN TO MAKE PATTERNS, 
SEWING & DRESSMAKING Achieve that individual 
Professional Fit! Also, Complete Training 
Packet to Teach Sewing or Patternmaking 
or make Individual Basic Patterns 


Catalog $2.00 describes all the above 
Auditore Pattern Design, 
12629 N. Tatum Blvd., Dept. T. , Phoenix, AZ 85032 


NATURAL 
FIBER 
YARNS 


for Knitters, Weavers & Machines 
Name brands including ROWAN, TAHKI, 
ELITE, CRYSTAL PALACE, etc. 
and first-quality mill ends 
Send $5.00 for a complete mail order 
sample card of over 500 colors and textures 


Periodic Updates * Quantity Discounts 


Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angoras, ribbons, and exotics. $2.75 


Bare Hill Studios/Fiber Loft 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 


Beads & Findings 

Fabric Dyes & Paints 
. Silk Scarves & Fabric 

Marbling Supplies 


FREE CATALOG 


1-800-280-6520 


P O Box 1324, Cullman, AL 35056 


COTTON 


Yarns. Over 1500 colors. All 
sizes, textures. Lots, lots more! 
Catalog and yarn samples 
$6.50 ppd. (S5 refundable) 


Call to order our catalog: 


1-800-322-7888 


Or write: 

Cotton Clouds 

5176 South 14th Ave 
Dept TE 

Safford, AZ 85546 








BONNIE TRIOLA 


- Cone & Skein Yarn - 


e WHOLESALE eœ RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
spectacular buys on 
New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 


Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 


Yarn Samples 


$10.00 
Mail Order Only 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00-- Free Search Service 


Hard-to-Find Needlework Books | 
96 Roundwood, Newton, MA 02164 


617-969-0942 


f PROM THE NECK UP "7 


An Illlustrated Guide To 
HAT MAKING 


Learn how to make felt, straw and fabric covered hats 
with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 


| Blackand white. Spiral bound. 8 1/2" x 11". 200 pages. 


Send $20.00 + $2.00 postage. 
MN residents add $1.20 tax. 
Allow 4-6 weeks for delivery. 
Foreign orders add $1 postage 
and pay in U.S. funds. 
Sorry, no phone orders, 
credit cards or C.O. D. 
SASE for more information. | 
Satisfaction absolutely guaranteed. 


MADHATTER PRESS 
P. O. Box 7480-T 
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| ^ The DROP SPINDLE Santa Maria CA 93454 
Hand Dyed Yarns 





805) 922-1295 


Subtle & Outrageous Colors 






= 

C eautiful Fabrics by Hail 

Free Shipping Offer 
An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection of fabric swatches 4 
times a year send an $8.00 check or money order to: 
THREADS at Gingerbread Hilf 


356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 


























Minneapolis, MN 55407 || 





,",, BATTENBERG $9.00 


BUTTONS! BUTTONS! | 


e PRISCILLA'S Handcrafted Buttons 

e SKY WEST Sterling Silver Buttons 

e BUTTON-UP Lead-free Pewter Buttons 
c DISPLAY CUBES AND TUBES 


CALL Us FOR FREE INFORMATION 


TOLL FREE 1-800-422-1434 OR 
SEND $5.00 (refunded) for complete CATALOG 


MARILYN’S SALES & ASSOCIATES 


(WHOLESALE INQUIRES ONLY) 
6947 COAL CREEK PKY SE #311, RENTON, WA 98059-3159 





D'Anton 


Luxurious Garment Leathers 


Send $1 for information. Send SASE: D'Anton 


3079 NE Oasis Rd. 
Phone: West Branch, | 


| 
(319) 643-2568 lowa 52358 | 
... Wholesale accounts welcomed 

















Brazilian Embroidery - 


Battenberg Lace 
Trapunto 


Ribbon Embroidery 
—Supplies * Kits » Books— 
No Minimum Order 
Mini Kits + Catalog . . $2.00 
Specify one: Brazilian, Battenberg, 
Trapunto, Ribbon 
Teaching Inquiries Welcome 
CRAFTS BY DONNA 
Box 1456T, Costa Mesa, CA 92628 
(714) 545-8567 





MY TWIN? 


Dressforms & Pantsforms 
The only forms that EXACTLY duplicate your body 
Custom-Made or MakeY our Own 


By Carol Stith Zahn 


Kits to make your own forms include instructional manual. 
E Alao available are instructional videos and form stands. 


For More Information Call Or Write To: 
CSZ Enterprises, Inc. (roemeriy CL Enterprises) 





BEGINNER LACE KITS 


HOH HIN LACE $34.00 


IENERIFFE $17.00 
TATING $14.50 CARRICKMACROSS $8.50 ^: 
TAMBOUR (Log ge shall $ 13.50 


BEGGARS' LACE 

P. O. Box 481223 

Demer, CU RDA 
303.722.5587 
Phone or Fas 





i Ç Complete Lacemaking 


Catalog - $2 (refundable) 





Threads Magazine 


NEEDLELACE $9.00 .* 
EMBIDERED NET $8.50 SLi 
PRINCESS LACE $13.50 r 3. 


a 
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*| ictorian Bridal & Gifts 
| fabulous pattern designs 


Obridal hand bags 9 pot pourri pillows € hangers 
O fabric frames & books @ head pieces, hairbows 
special flowers from ribbon & fabric & plus more! 


Ready made available - send $2.00 for a brochure 
(refund with purchase) 


$ 2 Government Rd. # 203 Toronto, ON Canada. 
l "vg 9^. M8X 1V6 (416) 216-5254 





After a Fashion: now to Reproduce, 
Restore, and Wear Vintage Styles. By 
Frances Grimble. Just published! New 
techniques, step-by-step instructions, substantial 
| resource list. 8 1/2" x 11", about 350 pages, 147 
drawings. $35 + sales tax for CA residents + $3 
shipping. Foreign orders pay $4.50 shipping and 
| pay in U.S. dollars. Lavolta Press, Dept.T, 20 


HANDWOVEN THAI IKAT 
FABRICS 
indigo-dyed cotton 
SEND SASE + 52 FOR SAMPLES 
MEKONG RIVER TEXTILES 
8424 QUEEN ANNES DR. 
SILVER SPRING. MD 20910 





|. When vou need 
them now, 
not later, order from 


Modern Model Form. 









We have the sizes, the styles 
the quality. All on hand for 
prompt delivery. Why be kept 
waiting—model torms are 
meant to get stuck, not you. 


Automatic pedal stand and + 
collapsible shoulders 

" standard on all 
women’s model forms . 


Modéfn Model Form Inc. 
Manufacturers of perfect-fitting model forms 
325 West 38th Street, New York, NY 10018 - 
(212) 564-4453, 4454 





Pattern For Pattern #240 


Convertible 
Bomber 
Hat 


$4.50 


(shipping included) 
- Outdoor Fabrics & Patterns 


Polarsystem fabrics from Malden Mills, Ultrex, 
Thintech, Cordura, Packcloth, Hardware, YKK 
Zippers, Webbing, etc. 

s Catalog $ 1.00 (Free with Pattern Order) 


707NW 11thSt.= Corvallis, OR. 97330*(503)753-8900 
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The Weaver's Loft 


308 S. Pennsylvania Ave. 
Centre Hall, PA 16828 
(814) 364-1433 


Complete knitting, weaving, spinning 


supplies and yarns 
^Discount prices. ^ catalog free. ^ 


Complete sample set $8, refundable. 












FREE YARN SAMPLESI 

A AN y: 0 Nun nhat yarns in 
weights from bulky to ering —brights, pastels,| 
heathers, muted tones, Also sock, mohair, cotto | 
& baby yarns. Great qualit 0 and prices. For over 

3OO samples send $1 for shipping to: 

Allegro Yarns, Box T, 3535 Pierce St. NE 
Minneapolis, MN 55418 





ee een 
Y BROTHER Ny 
yi Knitting Machines & Accessories  ;/^ 
Y DISCOUNTED P 
Y We service the knitter who does not L 
, need lessons. d 
,^ Coll or write for prices on equipment and yarn. dN 
i Yarn-It-All rN 
N 2223 Rebecca Dr. P 
‘ad Hatfield, PA 19440 VI 
Y PASE. 822. 2989 | A, 













Make moth holes, cigarette burns, : 
tears, rips, DISAPPEAR from all fabrics. MI 
Little-known craft pays big spare time prof- 
its. Exciting details FREE! CALL TOLL FREE 
1-800-621-5809 or write: 

FABRICON COMPANY 

2021 Montrose, Dept. 922, Chicago, IL 60618 


MUR 

NIS 

Merchants to the Machine Kn 
ALL NEW CATALOGUE FOR 1994 





iter 


Over 8,500 items for machine knitters! 


lo receive our new 
L suide C Bele ele We, 

KRÜH KNITS PO BOX 
06001-1587 oh 4, 
Hi} 


160 page Buyer's 
send just $5.00 to 
1587-T e AVON, CT 
dde 248-KNIT 


"SIM 
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Learn SEWING/DRESSMAKING at home! 

Unique home study program teaches new speed-up ~”, 4 
methods and factory short cuts. Brings home sewers | 

and professionals up-to-date. Starts beginners right. 

Save Money — Sew Professionally — Make 

Money. Diploma Awarded. FREE Brochure. 


LIFETIME CAREER SCHOOLS Dept. TIO324 
101 Harrison St., Archbald, PA 18403 Call Toll-Free 800-326-9221 








A * Fast Delivery On All Types of Dye. 
* Quality Products At A Reasonable Price. 
* Dependable, Consistent Color Is Always 


J Available for Immediate Shipment 
Acid 





SOLD IN QUANTITIES: '2 OZ , 4 OZ, 
8OZ., ILB & UP 


Basic 
o Direct DYES ALL Dyes Sold In Dry Powder Form Only 





Disperse Directions For Use & Application. 
Reactive Free Catalog & Dyers Manual. 
Vat 
MFG. 81 FRANKLIN ST. 
co. NEW YORK, NY 10013 


TEL.:212-226-2878; 212-966-4046 


YARNS 


For KNITTING and WEAVING 
SOLID AND VARIEGATED COLORS * WHOLESALE 





100° RAYON CHENILLE 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 









QUILTERS-EMBROIDERERS! 


TRANSFER! 


any full color image to fabric 


transfer paper: 
8.5x11 $3.00 11x17 $4.50 


transfer service: 
any 8x10 image $10.00 
any 10.5"x17" $14.00 


add $3.00 p&h 
Calif residents add sales tax 


For complete catalog of needlework, cos- 
tume and embroidery supplies send $4.00 


2982 Adeline St 


LACIS sua MD , 
D qb db db dp db qb 


Weavini 

Spinning & Knitting Tours 

May, June & September 1994 
| Explore these historic craft traditions in 
the Lowlands and Highlands of Scotland 
from Croft to Industry plus Artisan 
|| Workshops on The Isle of Skye! 
|| Journeys Thru Scotland Co. 
|| P.O. Box 116, Sheridan, OR 97378 
I| (800) 828-7583 ~ Laura Wallace 



























It's the Quilter's Wishbook!™ T 


FREE Quiting 


112 Chock full of all the quilting 
pages! goodies you could wish for! 


100’s of quilting books, patterns, 
notions, fabric medleys, quilting aids, 
scrap bags, 600 pure cotton fabrics, batting 
and more! Send for your catalog today! 


LJ Free. Send name & address. We'll send your 
catalog in our next 3rd class mailing. 


O Almost Free. Include $1.00 — we'll rush 
your catalog to you by First Class mail! 


Send to: Keepsake Quilting TM 


IS" Dept. TM, Dover Street 
PO Box 1459, Meredith, NH 03253 
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; HAND-DYED + MARBLED 
100% COTTON FABRIC: 


over 200 beautiful solids and a large selection of patterns a 
ER Please Sonya Lee Barrington 2 








9 eh for Dept. T-837 47th Avenue = 
K iias San Francisco, CA 94121 * 
ws RR RRR RRR RR RR RR R E ES 5-221-65 10.5 


Crystals 
Antique Beads 
Trade Beads 
Books x Findings 
Stone Beads 


Reliable Mail Order Service 
Send $2 for catalog to: 

P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 x FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) 

Ecuador 


16001 
Thailand « Indonesia 


China * India« Tibet & Nepal 
Poland • Romania & Hungary 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd. Byron, NY 14422 
716-548-2667 


Nolting's Longarm Mfg. 
| We have 4 sizes to fit your quilting 
| needs - there IS a difference in | 
| “Longarm” Quilting machines - | 
| Check out the "Original". | 


Rt. 3, Box 147 Hwy 52E 
Stover, MO 65078 


PHONE: 314-377-2713 
FAX: 314-377-4451 


P Reng Weaving Supplies 


We are the Rug Weaving specialists. Our 
large volume means lower, discount prices. 


We carry a large selection of beautiful cotton | 
| rags on coils, 8/4 cotton warp, rug filler, | 
loopers, braiding equipment and more. We | 
| pay shipping! For catalog and samples send 
$1.00 handling to: GREAT NORTHERN 
WEAVING, P.O. Box 3611, Augusta, MI 
49012. Visa & MC accepted. j 
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Four Harness and 
Two Harness 
Looms 


E The sturdy construction of a Leesburg 
4 Loom insures quality firmly made products. 
» Improved for trouble-free, smooth and effi- 
cient operation. A few days of weaving will 
bring back the small investment. 


L 
* We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 
Van Wert Ohio 45891 


419/238-2738 


YOUR SOURCE 


YARNS, BOOKS, PATTERNS 


addi TURBO NEEDLES 
Schaffhauser Wolle Schoeller Wolle 


(A 19 MONDIAL 


Cashmere 
WOLLE 
skacel effect & Jewelry yarns 
skacel collection, inc. 


224 SW, 12th St. Renton, WA 98055 Ph./Fax (206) 255-3411 
Wholesale only 





PCR MFP 28:92 Crea” 
IE AE (>) eS WM Pd Ej 


is the first in an exciting new pattern line f or home decorating. 


Each peco-Gram™ 
package 
contains all the 


to monogram 
any item you 
wish. You'll also 
get detailed 
instructions and 
professional 
tips. You can monogram a set of 6 
towels for a quarter of the price you'd 
pay for embroidered monograms. 


Send a check or money order to: 
DeCO-GlClTY* P.O. Box 529° Union Lake, MI 48387-0529. 


14.95 each + $3.00 S & H per pattern. Mich. residents add 4% sales tax. 


»» BEADED JEWELRY 


000000600 INSTRUCTION BOOKLETS 


Beaded Farrings 
Beaded Necklaces 
Ethnic Beading 


Shipping 65e per Booklet 


SHERWOOD DESIGNS 
P.O. BOX 2106 
LAKESIDE, CA 92040 
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Ya, - Beads Promenade s 
| » Beadwork Supplies LE BEAD 
) «Bead Embroidery Kits SHOP 
* Instruction Books 
Instruction Booklets 
"Beaded Earrings" . 
"Beaded Ciothing Techniques" 
x "Contemporary Loomed Beadwork" 
$2.50 for Catalog (refundable with first order from PSS 


Promenade Dept. B 
P.O. Box 2092 » Boulder, CO 80306 « (303)440-4807 


LOWELL WORSTED MILLS 


Natural colored natural fiberyarns on dyeskeins and cones for dyers- 


| wools, mohairs (our specialty), and more - samples $7.50. Natural 


fibertops, pencil rovings, flyaway fibers from our millforhandspinners 


| andfelters atgreatprices - samples $5.00. Direct fromthe mill to you. 
| Wholesale inquiries only. Send copy of resale certificate and sample 
| requests on business letterhead to LWM, Dept. TH92, 12 Perkins St., 
| Lowell, MA 01854. NO ORDERS FILLED W/O RESALE CERTIFICATE. 


SEWING, NEEDLEWORK 
BRIDAL & CRAFT SUPPLIES 


SEND FOR FREE CATALOG: 

Newark Dressmaker Supply 

6473 Ruch Road 

Dept. 710 9 

PO. Box 20730 Å P 
Lehigh Valley, PA 

18002-0730 
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S HANDWORKS 2 
a! Sewing Projects zm 
Sx and Knitting Baskets Se 
== for Children S 
ma Rt. 1 Box 138 Afon, VA 22920 Be 
s 1-800-346-2004 kB 
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Fine Shirtings 
Large Collection of Fine 
Woven Fabries in Stock 
«Imports & Domestics 
* 100% Cotton Egyptian & Long Staples 
* Silks 
* Cotton Blends - Polyester, Linen, & Wool 
» Broadcloth 
* Oxford & Pinpoint 
* Tone on Tone 
ma es. Novelties 
SINCE 1949 * Yarn Dyes - Stripes, Checks, & Plaids 


Send $3 for our sample package — rebated with tst purchase. 
N Special introductory offer — purchase fabric w/sample 


C package & receive a 10% discount. Call now & take 
^ full advantage of this offer. 


Boyne Toll FREE 1-800-292-2830 


Quality Yarns 


Wool + Cotton s Linen + Metallic * Silk Blend 
500 Colors, Textures, Shades + Samples $20 


570 Westbank -TH, Glenwood Springs, CO 61601-9378 
B00- B45-YAHN * Fax: 303- 945- 2487 


Threads Magazine 





Beautiful Fashions Begin | 
With Beautiful Fabrics. — | 
Since 1974 creative people have relied on Sawyer E 
Brook collections for a standard of excellence 
| Each season we offer only Ihe lines qualis tab | 
rics, carefully coordinated and selected for their 
excepti TIT design sand textures. Tosubscribe to 
our service send U.S. 57.5010: P.O. BOX 909T, 

| BOYLSTON, MA 01505-0909, 508-368-3133 


















Tailoring » Custom Sewing 
GTS >00< OLD 
Costumes : Uniforms - Patterns 


Military and Civilian Authentic Reproduction 
Rentals - Crinolines - Accessories 








‘ ADULT 
Harriet A. Engler CER oct 
P.O. Box 1363 $7.00 
c Winchester, VA. 22604 CHILDREN'S 
tcs (703) 667-2541 $3.00 





CLASSIC WHITES quality fabrics and laces for 
special occasions: weddings, christening, First 
Communion dresses, etc. Reasonably priced. Complete T 
kits with pattern and notions are also available. Send $4.00 | 
for brochure with fabric samples. Refundable with $20 | 
order, ae eS 
Etceteras 7310 Bucknell Dr., Austin, TX 78723 


^ A treasured reprint from 1921. Over 200 
Y photos with instructions for bows, 
?coekades, ruching, trims, corsages, 
(U gu L decorative items, and HO B 


v fiiit m | 
U 1734 Scott Street e Dept. A «St. Helena, CA 94574 yi 
M Volume #1 $19.95 + $2.00 Shipping + CA tax 


. Volume #2 $9.95 + $2. id Shipping + CA tax 
707-967- 


Visa, M ae 


Over 80 vintage and 
ethnic clothing 

and home decorating 
patterns for women, 
men and children 
including: 

‘Scottish Kilts 


*Russian Cossack 
Uniform 


*Five Frontier Shirts 
‘Smoking Jacket 


*A Japanese 
Interior 


| and many more 


Send $3for a 32-page color catalog to: Folkwear 


Order Dept. K, The Taunton Press, P.O. Box 5506 
63 South lain St., Newtown, CT 06470-5506 
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| an erasable, reusable knitters Mah 


24 PAGE 
"YD COLOR 


X PAS CATALOG 


SEND $5.00 (CHECK OR MONEY ORDER) TO: 
99 BEADS 
2263 Old Middlefield Way 
Mountain View, CA 94043 


USE BASIC 
EMBROIDERY 
STITCHES TO 
CREATE THIS 

BEAUTIFUL 

12" x 12" 

PILLOW 


Our kit includes 100 96 
cotton unbleached 

muslin for pillow (front 
and back), with design 


Silk- nar dane on » fabric, needle, thread, detailed instructions. 
KIT# A216 — $23.00 U.S. (includes shipping) 
(NY residents must add sales tax) Send check or money order to: 
HH DESIGNS PO Box 452, Dept. B, Eastchester, NY 10709 


— gn Pm 














NEW COLORS NOW AVAILABLE! 


CHENILLE 


Viscose Chenille in 1300ypp & 2000ypp, solids, 

variegated, metallicized, blended in tweeds — 
over 200 colors! — all on cones, all in stock for 
immediate delivery. To receive 16 color cards 
and details about the complete Silk City Fibers 
Stock Yarn Service, please send $12.00 check to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ. 07522 


ATTENTION SWEATER DESIGNERS 
"T Ton. 1 MT Tn = — 

De Sign A Sw eater» (Outline your 
own knit designs 
in proportion 
with a washable 
felt tip, color 
designs with 
washable 
(optimal) 
crayons thai are 
available in 
three sizes, kril 
copy lor your 
records, and 
wipe away 


$29.95 


Washable crayons 
30 @ $24.95 
40 @ $34.95 
84 @ $79.95 


Fiber Fantasy 

CALI 6 Hunters Horn Court 

TOLL ERE Owings Mills. MD 21117 
I-80O0-242- K NTI 


MID res ER N) Lax 
we accepi Visa, Master, Dascowe x 





Small ads vield big returns for advertisers 


featured in the Marketplace section of 
THREADS. Call Marilyn Goachee for 
information. 800-926-8776, Ext. 548. 








*#$3.95 sh. USA || 


One-of-a-Kind 
needlecraft project. 
Rovehe a 144 X 176 stitch count color chart 


and DMC thread guide. Send your photo, 
instructions & $19.95 to Ficturefbint. THF 

PO Box 1505, McKinney TX 75070-1505. 
our photo will be retumed. Allow 4 - 6 weeks 


For more information call (214)545-2251 















Specializing n HARD-TO-FIND paris and 
made accessories for industrial and household 

Walking Foot sewing machines $3.00 for brochure, 
t lor model 20U $29.95 refundable with first purchase. 


Personal checks accepted. 
$ Hh 
— dá S SEWING SUPPLIES 
E 4: E 75 E. Main St. 


Patchogue, NY 11772 
(516) 475-8282 


Buttons 


Good buttonsare hard to find! 
Send $1. and S.A.S.E.for 
button brochure. 

Visit our shop. We have 
wonderful tapestries, velvets, 
silks, rayons and lace curtains. 


Delectable Mountain Cloth, 125 Main St., 
Brattleboro, Vermont 05301 


BEADS, BEADS & ALL 
YOU NEED to use them: 


AllSizes, Colors, Styles and Bead 
Materials plus Kits, Books, Pat- 
terns, Looms, Threads & more... 


For our complete catalog, 
send $3.50 to: 


EAGLE FEATHER TRADING 
168 West 12th Street - Dept TH 
Ogden, UT 84404 


ATTENTION THREADS READERS! 


INTRODUCE YOURSELF To THE FAsTEST GROWING 
PATTERN COMPANY 


GREAT COPY PATTERNS! 
Great Copy Patterns are copies of 
designer ready to wear. They 

are multi-sized from ex- 

small to ex-large. For knit 

` or woven fabrics... you'll 

* love the fit! The complete 

\ line of patterns contains 

| 35 “great” designs. All 
| patterns are priced at $6. 
| Senda S.A.S.E. fora 

j| brochure and 
special offer... just for 
Threads readers! 

Great Copy Patterns 

| P.O. Box 085329 
RL Racine, WI53408 
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Jackets E 
$7 Rn npa z 


95 


Classified 


The CLASSIFIED rate is $3.75/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Advwlg., Box 5506, Newtown, CT 06470- 
5506. The deadline for the April/May 1994 issue is 
January 10. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroi- 
dery, knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd St. 
Mineola, NY 11501. 


FREE SWATCHES—Enjoy a packet of over 30 
swatches offering a wide variety of fabrics at af- 
fordable prices. Cottons, Etc, Dept. TH, 228 
GenesseSt., Oneida, NY 13421. (315) 363-6834. 


WAXED LINEN THREAD: 27 colors. Large selec- 
tion BASKETWEAVING SUPPLIES. Quantity dis- 
count. Catalog $1.50. Refundable. Royalwood 
Ltd., 517-TH Woodville Rd., Mansfield, OH 44907. 
(419) 526-1630. 


RELIABLE EXTRA INCOME! Assemble or sew 
simple craft products at home. Program Guaran- 
teed! 1-800-377-6000. ex7360. 


WOMEN WANTED. Home based business oppor- 
tunity teaching kids to sew. Excellent Income. 
Protected Territory. Corporate Support. Invest- 
ment under $500. Call Simplicity Kids Can Sew. 
1-800-I-MADE-IT. 


FREE BROCHURE. 1000’s of mail order sources 
for fabrics, notions, 100+ pattern sources, videos, 
more. 800-344-2199. 


GET PAID FOR READING BOOKS! $100 per 
book. Send name, address to Calco Publishing 
(Dept.C-536),500 South Broad, Meriden, CT 06450. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9) 


ARCTIC QIVIUQ EXPERIENCE: Workshops in 
qiviuq spinning, lichen dyeing and qiviuq knit- 
ting in arctic community. June/July 1994. Con- 
tact: Wendy Chambers, 21 Boxwood, Whitehorse, 
Yukon, Canada, Y 1A 4X8. Tele(403) 633-2530. Fax 
(403) 633-6573. 


PACIFIC NORTHWEST QUILT CONTEST July 
29-31 at Seattle Center: for information send 
LSASE to APNQ/TDS, P.O. Box 22073, Seattle, 
WA 98122-0073. 


VIDEO “Free-Motion Embroidery and Beading By 
Machine.” Techniques by Pat Rodgers. 103 min- 
utes. $39.95—Fiber Statements, 46 Clinton St., 
Sca Cliff, NY 1 1579. 


NEW ZEALAND TOURS 1994. Quilters, Wool- 
crafters, escorted. Inetude scenic and cultural 
highlights. Jan Coyle. (415) 591-7721. 


FABRIC CLUB—Bi-monthly swatches. $10/yr. 
Wools, Silks, Cottons, More! ASF, 4115 
Brownsville Rd., Pittsburgh, PA 15227. 


SKATING APPAREL PATTERN CATALOG. 
Skirts-Legs-Dresses-Leotards-All Sizes—To Order 
send $3.00 to: Unique Skating Apparel, Dept. TH, 
311 W. Easterday Ave., Sault Ste. Marie, MI 49783. 


ARTS AND CRAFTS STYLE CROSS STITCH DE- 
SIGNS. $3.95. The Craftsman Style Catalog, Box 
41, Hope, AK 99605. 


NATURALLY DYED SILK: Yarns, threads, fibre, 
fabric. DYES. Colour Samples $12. CIIERYL 
KOLANDER'S AURORA SILK, 5806 Vancouver, 
PORTLAND OR 97217. (503) 286-4149. 
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MILOS ISLAND, GREECE, 2-Weck WEAVING HOI- 
IDAYS May, June, September, October. Katerina 
Kalamitsi, Arkadiou 4, 15231 Halandri(T), Greece. 


NEW! Quilter's Design Studio, the ultimate 
quilt design program for IBM and MACINTOSH 
computers. Prints templates, calculates 
yardage, unlimited colors. Free information: 
QuiltSOFT, P.O. Box 19946 San Diego, CA 92159- 
0946. (619) 583-2970. 


INTERNATIONAL SMOCKING BOOKS, Unusual 
European styling. Beautiful crocheted lace pat- 
terns. Send for free brochure. Smocking 
Etceteras, 7310 Bucknell Dr., Austin, TX 78723. 
(512) 928-321 7. 


COUNCIL OF AMERICAN EMBROIDERERS, 
KALEIDOSCOPE ‘94: SEMINAR, June 7-11; 
STUDY RETREAT, June 7-19: Sheraton-West Port 
Inn, St. Louis, MO. Four-day seminar classes 
with Mary Preston, Tom Lundberg, Carol Shinn; 
two-day seminar classes with Robin Atkins, Can- 
dace Kling, Charlotte Miller; fiber tour with Gin- 
ger Carter. Study Retreat with Jae Maries of Eng- 
land. Send LSASE: Brochure, CAET, P.O. Box 
182, Nordland, WA 98358. 


CIRCULAR PATTERNS make knitting casier. Ser- 
vice and support. Send $4. Knitting Circles, Cedar 
Beach, Charlotte, VT 05445. Dept. 220294. 


UNIQUE HAND DYED FA BRICS—Intense, clear 
colors (single and multi-) on versatile weight, 40- 
in. wide 100% cotton. Powerful and distinetive— 
must see! Usable samples—$2 and LSASE to: 
Cardwell Spiller Dyeworks, 2524 Pine Bluff Rd., 
Colorado Springs, Colorado 80909-1316. 


ATTENTION SEWERS, QUILTERS, FIBER 
ARTISTS. Organize your fabrics, be more produc- 
tive with PEBBLE CREEK’S Fabric Filing System. 
Free Information, SASE, 732 Summitview, Suite 
566 TB, Yakima,WA 98902. 


FREELANCE AUTHORS! A new sewing magazine, 
“The Sewing Room”, is looking for freelance arti- 
cles. We pay $25-$600. Send #10 self-addressed 
stamped envelope for Writer’s Guidelines to “The 
Sewing Room,” P.O. Box 2780, Boise, ID 83701. 


COMPREHENSIVE HANDWEAVING HOME 
STUDY COURSE. Free information kit. Ayottes’ 
Designery, P.O. Box 287-T, Center Sandwich, 
NH 03227. 


15 FAT QUARTERS BEST QUALITY 100% Cot 
ton Fabrics—$ 15.50. ANGIE'S, Box 968, Frisco, TX 
75034-0968. 


NEW BOOKS on FABRIC PAINTING! The Alcott 
Press. Call (503) 287-3140! 


MUSK OX QIVIUT homegrown handcombed 
fiber with minimal guardhair. Sold raw, dehaired 
or spun 2 ply 150 yds/oz. Send $3 and large self- 
addressed stamped envelope for samples and 
brochure to The Musk Ox Co., Dept. T; 633 Fish 
Hatcher y Rd., Hamilton, MT 59840. 


SAN DIEGO-Unique fabricstorc offering design- 
er fabrics, fabrics from the garment industry and 
creative sewing classes. (619) 464-6092. 


HANDPAINTED silk scarves. Brochure $2. EAGLE 
CREST HERBAL GIFTS, 4-B S.W. Monroe Pkwy., 
Box 200--- Suite 263, Lake Oswego, Oregon 97035. 


BEADS! Glass Seed and bugle beads, BEAD CLUB- 
bi-monthly specials; looms, threads, needles. 
COLUMBINE BEADS. 1-800-638-6947. 


ISED NEEDLEWORK BOOKS. Next 3 catalogs— 
$2.00. Studio Books, Box 7804T, Huntington 
Beach, CA 92615-7804. (714) 963-9620. 


CUSTOM COVERED BELTS/BUTTONS, from 
your fabrics. Novelty and classic styles. Fast deliv- 
ery. FASIIITON TOUCH ES—(203) 333-7738. P.O. Box 
804, Bridgeport, CT 06604. 


BEADS SO RARE: Carefully selected 4-1/20z. bags 
of new/vintage glass beads. Choose monochromat- 
ic yellows, blues, greens, reds, grays, browns, crys- 
tal. $14.00 plus $2.00 s/h. P.O. Box 5587, Buffalo 
Grove, IL 60089. Ill. residents add 6-4% tax 


HANDWOVEN GUATEMALAN COTTON from 
$6.99/yd. Gorgeous colors, great for clothing, 
decorating, quilting. Swatehbook $3, refund- 
able. Self-addressed stamped envelope please. 
SUNCOLORS, P.O. Box 838-T, Carmel, NY 10512. 


BEAUTIFUL PATTERNS designed for the Breast- 
feeding Mother. Elizabeth Lee Designs, Box 696T, 
Bluebell, UT 84007. 


NORAIT'S YARNS $3 an ounce for sheep’s wool. 2- 
ply yarn natural and dyed. Limited to supply on 
hand. (503) 344-9014. 


BRIDAL LACE, TRIM AND APPLIQUES, bead- 
ed/sequined. wholesale, catalog $4 refundable, 
DoDi's, Dept. TH, 2323 N. 62nd St., Wauwatosa, WI 
53213. (414) 476-5784. 


LOOMS, SPINNING WHEELS, BOOKS, ETC. 
Quality products—fair prices—prompt, personal 
service. Catalog $1. Spring Creek Farm, Box 4667, 
Mound, MN 55304. 


QUALITY COTTON AND NYLON LYCRA. Send 
$2.25 for nylon/lyera; $2.00 for cotton/lycra; 
$1.50 for lycra/metallic satins. Swatch club 
memberships available, $8.50 for six months! 
LGF, 4567 Liberty Rd. S., Suite 159T, Salem, OR 
97302-5000. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $18.95 plus $4.50 
shipping. 1-800-225-1887. ULTRAMOUSE, 3433 
Bennington Ct., Bloomfield, MI 48301. 


GRANITE CREEK FARM WOOLS-Yarns, Batts, 
Fleeces from my spinners flock of Rambouillet 
xCorriedale sheep; knitting, spinning supplics. 
Sample cards and price list $2 cach. Marta 
Ljungkil, 642-27th Ave, Cumberland, WI 
54829. (718) 822-8766. 


REMNANT—SCRAP—CRAZY QUILT and Goodie 
Bags! Fun filled assorted fabric bags. Satin, taffe- 
ta, lame, net, lace, cotton, brocade, sheers and 
more. Calltollfree 1-800-638-7491. 


SEW IT! Riding Apparel, Duster, Country West- 
ern Catalog. $1.00. JEAN HARDY PATTERNS, 
2151 LaCuesta Dr., Santa Ana, CA 92705. 


READERS. we have a bargain on colored Nymo 
nylon thread in bobbin format. $15.00 per box 
or 40 cents per bobbin. Other supplies available 
also. $1.00 for catalog. (503) 258-3645. Jim 
Bond, 35113 Brewster Rd., Lebanon, OII 97355. 


CRUISE TO BERMUDA while quilting with the 
best. Instructors: Judy Dales, Judith Montano, 
Miriam Nathan-Roberts, Janice Richards, Elly 
Sienkiewicz, Joen Wolfrom, September 24-Octo- 
ber 1 on NCL’s “Dreamward”. Call Diamond 
Southcenter Travel 800-456-8 183. 


NATURAL FIBERS, organic, green, untreated 
fabric, yarn, more. Batting—-cotton, wool, 
silk-quantity discounts. Free information Fiber- 
naturals 1-800-342-3707. 


NUTS ABOUT KNITTING? The Knitting Guild of 
Canada offers fun, information, networking. 
Membership $30 & 7% GST. Write: Box 159, St. 
Clements, ONT. CANADA NOB 2MO. 
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GALLER YARNS 
For over 60 years 
the reliable source for 
imported yarns 
on cones and balls 


(WHOLESALE ONLY) 
ANGORA, CASHMERE, COTTON, 
‘ 
G 


SILK, WOOL, etc. 
Allnatural fibers, prompt delivery. 
aw Ask for color cards or Album 
JOSEPH GALLER, INC. 


5 Mercury Avenue 
Monroe, NY 10950 


Tel: 914-783-338 1 
Fax: 914-782-2548 








Now on Video! 5 


SPECIAL for only $49 
($64 value) 
INCLUDES 
m 85 min. Expressions Video ($42 value) 
S Designer Templates ($10 value) 
B Vest Pattern ($12 value) 


Send check or money order to: 


Lois Ericson = P.O. Box 5222 m Salem = OR 97304 
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The Fabric Lovers 
by LaVerne Dickinson 


In a post-breakup funk, I was pawing 
through the remnant table at Fabric 
World and I sure wasn’t looking fora 
hairy arm pulling on the opposite end of 
a piece of $9.98/yd. greenish-grayish- 
goldish linen. Refusing to let go of my 
fantastic find, I glanced up. The owner of 
the hairy arm grinned at me. 

“Looks like we both have 
extraordinary taste,” he said. His grin 
displayed both his dimples and the cleft 
in his chin. He was a dead ringer for one 
of those men on the covers of romance 
novels. Thanks to my ex, Matt, I knew all 
about such men. 

“Isaw it first.” I gave the fabric a tug. 
"It's mine.” 

Pretending to be helpful, he searched 
the table. “Maybe there’s more of it.” 

“I already looked. It’s the only piece in 
this color.” 

“I don't need much. Justa yard. Even 
a half." 

As soon as he let go, I yanked the linen 
to my side of the table, staring him 
down. Before I had to listen to any more 
of his wheedling, I said, “I need it all. 
Besides whatcan you do with half a yard?" 

“Deconstruct it." 

I blinked. By now I'd folded the fabric 
and hugged it to my chest. “How?” 
Immediately I regretted prolonging 
this conversation. 

"Acid, bleach, Crazy Glue, 
sandpaper, Harley skid marks, 
blowtorch—the usual." Ile 
looked almost as pleased 
with himself as Matt 
would after one of his 
pronouncements. “What 
are you planning?” 

I didn’t wantto tell him 
I was going to sew a 
jumpsuit. Or that I had to 
have the fabric because thc 
color matched my eyes. I 
tried a different tack. "If 
you've got destruction on your 
mind, wouldn't any fabric be okay?" 

He sighed. “That was the one that 
spoke to me.” 

Manipulative people always set me off. 
“If you're such a big-deal 


c U . . 
ə deconstructionist, what are you doing 


llustation by Anne Mull 


scrounging around the remnant table?” 
Unfazed, he pulled out his billfold and 
handed me a card. “Please let me know if 
you have any left over." 
I had a hard time getting the 
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salesclerk’s attention. ller gaze was fixed 
on the exit. Even after he'd left, that man 
was making things difficult for me. 

Icleared my throat. “I hate to bother 
you, miss, but could I trouble you to 
measure this for me?" 

Oblivious to my sarcasm, the woman 
reluctantly turned around. “What I 
wouldn't do for a gorgeous guy like that" 

"Here's your chance.” I gave her 
thecard. 

She giggled. “Hank Barrett. What 
a name.” 

“Whata guy.” 

Before I cut my pattern, I washed and 
dried the linen 17 times. Itlefta ton of 
lint in the dryer trap, turned as soft as 
suede, and faded to a pale hazel. 
Modifying the design, I buttoned all the 
seams together with tiny bias loops and 
the entire collection of pearl buttons that 
my grandmother had left me. Dozens 
and dozens of glowing ivory-colored 
disks—two-holed ones and four-holed 
ones, little ones and littler ones— 
marched across the shoulder seams, 
around the armhole, and down the side 
and sleeve seams. I didn't makea 
jumpsuit, after all. Just this long, drapey 
dress too wonderful to wear. I hung itin 
the back of the closet. 

Eight months later, I read an 
announcement in the paper. Curious, I 
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decided to go to his opening, but only for 
afew minutes. 

lForthat kind of thing, there wasa 
surprisingly large crowd. I madea 
beeline for the free hors d'oeuvres and 
wine. Sipping, I looked around. Ilis work 
was ...I hated to admit it... 
extraordinary. I felt drawn to shreds of 
chocolate-colored velvet that fluttered 
from the ceiling. On the wall underneath 
the velvet was a photograph of a homeless 
woman wearing a soiled velvet cape and 
plastic bread wrappers over her shoes. 
Under the photograph wasa poem. I 
stood there, unconscious of the noise of 
the crowd and of time itself. 

A hand reached out with a Kleenex. 
“You okay?” 
After I'd dabbed at my cyes, I could sce 
that the hand was attached to a hairy arm. 
“I think I'm allergic to the chemicals 
youre using." I looked up. He didn't 
have that obnoxious, self-important 
airanymore. 

“I like what you did with the linen,” he 
said. “It’s beautiful.” 

“The buttons were my grandmother’s.” 

"I can’t get over it. You're really here." 
By now llank was grinning. The dimples, 
and the cleft chin seemed considerably 
less awful. 

I handed him the paper bag. He didn't 
even look inside. 

“It’s five-cighths,” I said. “But there's 

a triangular piece missing at 

one selvage.” 
4 “You remembered. I 
L \ don't know what to say." 
Ñ nt I took a deep 
^ breath. “How about 
K , "Thank you, Clarissa 
y Lovely, and not make 

| 

| * 






any jokes about my 
name?" 
"Lovely. Clarissa. Thank 
*) you.” As he took my hand 
and raised it to his lips, my 
heart did that funny bit 
where itfeels as if P ve been 
kicked in the chest. Then he 
said the most romantic thing: 
“Would you like to accompany me 
to Fabric World tomorrow? One of 
theclerks there keeps mailing me 
these 20-percent-off coupons. . . .” 
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La Verne Dickinson is a sewing enthusiast 
who lives in Hope, RL. 

Have an interesting story to tell about 
your adventures in fiber arts? Send it to 
Threads, 63S. Main St., POBox 5506, 
Newtown, CT 06470-5506. 
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4 Sewer's Dream Come Truel” 
CHER 8 ^et ( RUE i 
Linda Bordelon, Dress Shop 2.0 owner, Longwood, Florida 


The Bestselling Sewing Software has just Gotten Better! Announcing DRESS SHOP 2.0, which offers a complete 
custom fit in minutes. Now with exciting new design options for creating hundreds of style variations. 


IT’S EASY AS PIE! 


First, get someone to help take your measurements. 
Next, load DRESS SHOP 2.0 into your computer and 
type in your measurements. Select the pattern, and the 
options you want. A cuffed shirt sleeve? No problem. A 
V-neck — how deep? Want a pointed collar or a Peter 
Pan? The program will fit the collar to the neckline you 
just designed. Then just turn on your printer, and print. 


ALMOST LIKE BEING A DESIGNER! 


Mix and match more than 4O ready-made patterns. 
Sleeves, necklines, collars, pleats, cuffs, waistbands alll 
included! Specify the ease you want in each garment - 
you can wear your clothes from skin-tight all the way to 
extra baggy. It’s the next best thing to being a 
professional designer! 


For MS-DOS and Macintosh computers. Works with any printer, single 
sheet or tractor feed, narrow or wide carriage. 


“Yve never had a pants pattern that really fit my body 
until | started using Dress Shop 2.0.” 


Helen Parkinson, Benoit, Mississippi 


"| enjoy sewing again instead of dreading all 
the alterations." 





Tricia Damewood, Independence, Kansas 
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DRESS SHOP 2.0 a auactable at many software and fabric stores nationwide. 


DRESS SHOP 2.0 $129.95 = DRESS SHOP 2.0 Basic Four $79.95 = Individual Patterns $29.95 


To order: send a check or money order in U.S. funds, plus shipping and handling ($6 for 48 states; $14 for Alaska, Hawaii, Puerto 
Rico, Virgin Islands, Canada, Mexico; $28 all other foreign]. California residents add 7.25% sales tax. 


Send orders to: LIVINGSOFT P.O. Box 970 Janesville, CA 96114-0970 SATISFACTION GUARANTEED | 


For more information or to order by phone, call: If you don't get a wonderful fit, or are unhappy with DRESS | 


(80O) 626-1262 or (916) 253-2700 SHOP 2.0 for any other reason, simply return the product | 


within 9O days for a full refund of the purchase price. In 
Visa, Master Card, Discover, and school PO's accepted. 







addition, if the product proves to be defective within one 
year from the date of purchase, LIVINGSCFT will correct the 
problem or refund the purchase price — NO EXCEPTIONS. 







©1993 LivingSoft, Inc. Dress Shop and LivingSoft are registered trademarks of LivingSoft, Inc. 
Packaging and advertising designed by Lori LeBoy Design Studio, Los Angeles 
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Nancy Crow 


America's premier quilt artist turns away 


from complex pattern and goes for pure color. 
For more about her new work, see pp. 44-45. 


